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SPRINGING TO ACTION: As the trees re- 
gain their flowing green raiment and the 
temps again attain their balmy heights, we 
pretty much ignore those events and instead 
turn our attention to our waiting flatscreen 
and celebrate some of those cinemagicians 
who supply us with its many wonders. Lead- 
ing our Spring Thrills parade is our ever- 
dependable dad/daughter duo of Terry & 
Tiffany DuFoe, who first drop in on Vegas- 
based once and future Ilsa Dyanne Thorne 
and spouse Howard Maurer to discuss their 
long and varied lives in show biz, then head 
Hollywoodward to chat with nonagenarian 
genre legend Roger Corman re his return to 
the genre ranks with his rollicking reboot 
Death Race 2050. Chris Hallock checks in 
with multi-genre cult writer Joe R. Lansdale, 
Southwest-centric creator of the alternately 
comic and poignant chiller Bubba Ho-Tep, 
the modern rural noir gem Cold in July and 
the edgy hit tele-series Hap and Leonard, 
while Don Vaughan speaks with one of film 
and television's busiest audio actors, super- 
versatile Voice of Choice Kevin Michael 
Richardson, and yours truly reminisces with 
member in good standing of Ed Wood's erst- 
while repertory troupe Conrad Brooks about 
working with the cult-movie maestro and his 
shooting star Bela Lugosi. 


Our crack crew of columnists and crix keep 
equally busy covering the weirder front from 
Rob Freese's Drive-in Delirium and Dan 
Cziraky's Mystery Science Theater 3000 
findings to the latest DVD and Blu-ray fare 
from the action, horror and thriller ranks, 
along with vintage westerns, noirs, disaster 
flicks and more. As it has for the past many 
years, spring also marks the bestowing of 
The Phantom's Annual "B"wards to 2016's 
outstanding contributors to the home-vid 
scene. 


OBIT ORBIT: Seems like the Reaper and his 
furiously swinging scythe have been working 
overtime since last we convened, claiming, 
among too many others, acting great Bill 
Paxton, a too-young 61, whose energy and 
charisma juiced such genre faves as Aliens, 
Brain Dead, the underrated chiller Frailty 
(which he also directed), Near Dark, One 
False Move, Traveler and many more. Also 
departing from the acting ranks were Billy 
(Night of the Hunter) Chapin, 72, Miriam 
(Scarface) Colon, 80, Mike (Mannix) Con- 
nors, 91, iconic comic/actor Prof. Irwin 
Corey, 102, Miguel (RoboCop) Ferrer, 61, 
once and future Star Wars heroine Carrie 
Fisher, 60, and her mom Debbie Reynolds, 
84, Zsa Zsa (Queen of Outer Space) Gabor, 
99, Barbara (Perry Mason) Hale, 94, John 


BIL MARK JULIANNA 
PAXTON WAHLBERG MARGULIES 


TRAVELLER 


(The Elephant Man) Hurt, 77, George (Night 
of the Living Dead's rifle-toting Sheriff 
McClelland) Kosana, 81, Mary Tyler Moore, 
80, SCTV alum Tony Rosato, 62, Angela 
(Creature with the Atom Brain) Stevens, 90, 
Van (The Green Hornet) Williams, 82, and 
Francine (The Doll Squad) York, 80. Also 
moving on were author William Peter (The 
Exorcist) Blatty, 89, gifted underground car- 
toonist Jay Lynch, 72, longtime affable TCM 
host Robert Osborne, 84, film critic and docu- 
mentarian Richard Schickel, 84, media magis- 
trate Judge Joseph Wapner, 97, and, from the 
music world, ace jazz/fusion guitarist Larry 
Coryell, 73, and James Brown drummer Clyde 
(Funky Drummer) Stubblefield, 73. Fortu- 
nately for us, we can continue to access and 
enjoy their work via physical media and online 
sources. 


PHLATSCREEN PHLASHES: Among the 
winners we caught during the run-up to press 
time, we highly recommend the London-set 
mystery 23 Paces to Baker Street (1956), 
wherein Van Johnson portrays an embittered 
blind playwright who overhears what he be- 
lieves may be a murder plot; Henry Hathaway's 
brilliant cousin to Hitchcock's Rear Window 
arrives on Blu-ray via Kino Lorber. That same 
label brings a brace of Brit-based horror hits: 
Hammer Films' Dorian Gray variation The 
Man Who Could Cheat Death (1959), star- 
ring Anton (Circus of Horrors) Diffring and 
Christopher Lee, with the latter returning oppo- 
site an obsessed Peter Cushing in rival studio 
Amicus! Bring Me the Head of the Marquis de 
Sade romp The Skull (1965). Those initially 
perplexed by Warren Beatty's performance 
during what materialized as the 2017 Oscars' 
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disastrous Best Picture snafu should scope him 
out as Howard Hughes in his long-gestating, self- 
directed and impressively deep Rules Don't 
Apply (20th Century Fox). Also deserving of 
attention is Terence Young's much-maligned 
1974 The Klansman (Olive Films), a satisfy- 
ingly sleazy civil rights-themed rednecksploita- 
tion grindhouse flick, co-scripted by Sam Fuller, 
with neat work by Lee Marvin as a defiant local 
lawman. More recent gems include the meta-sci- 
fi/conspiracy satire Operation Avalanche 
(Lionsgate) and Kiyoshi Kurosawa's accurately 
self-descriptive chiller Creepy (Kimstim), first 
previewed in these pages (V.S 4100) by our Far 
Eastern fest correspondent Joseph Perry. In the 
big-screen disappointment department, we were 
well underwhelmed by the overrated Arrival, in 
which the Earth is once again visited by mysteri- 
ous aliens. (Spoiler alert: They look like octopi 
and sound like Skrillex.) They should'a stayed 
home—and that goes double ditto for us. 


On YouTube, we were able to re-watch Joseph 
Cates' underseen 1965 Who Killed Teddy Bear 
(still unavailable on Region 1 DVD), a vivid visit 
to the Golden Age of Anxiety, Deviate Division, 
starring repressed psycho stalker Sal Mineo and 
overly attentive police detective Jan Murray as 
dueling pervs, with Juliet Prowse as their dancer 
victim. And where else but YouTube could you 
enjoy a marathon crash course in Mantan More- 
land movies, from his Frankie Darro and Charlie 
Chan team-ups to showcases like King of the 
Zombies and The Lucky Ghost? To learn more 
about that unsung comic genius, scope out Mi- 
chael Price's welcome new tome Mantan the 
Funnyman (CreateSpace) available via Ama- 
zon.com and other outlets. 


MOMA MIA!: In the They Said It Wouldn't Be 
Done Dept., congrats go to cult auteur Frank 
Henenlotter, whose enduring feature film debut 
Basket Case has been selected for restoration 
and preservation by NYC's prestigious Museum 
of Modern Art, joining previous selection Night 
of the Living Dead in MoMA's permanent film 
collection. Way to go, Bradley bros! 


DEPT. OF CORRECTIONS: In Tim Ferrante's 
That's Sexploitation! column (VS #101), it 
should read "Sisters in Leather [not The Satan- 
ist] is a more ambitious production..." And yes, 
the Devil made us do it. An immediate exorcism 
is in order. In the meantime, till next time, don't 
forget to... 


Keep watching the screens! 
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THE BYRDS AND THE BATS 
Dear Phantom, 
The Phantom takes a stroll into Rock 'n' Roll 
in the latest issue of VideoScope (VS #101, 
page 10). I am a Big Fan of The Big T.N.T. 
Show, especially the segment featuring the 
original five-man lineup of The Byrds belt- 
ing out "Turn Turn Turn," "The Bells of 
Rhymney" and "Mr. Tambourine Man." 


Going from Byrds to Bats, I am glad to see 
The Return of Dracula getting some recog- 
nition and respect, and a triple Ro-Man Rat- 
ing to boot. Speaking of boots, I got a kick 
out of The Phantom's observation that the 
wholesome small town of Mayberry (The 
Andy Griffith Show) shares its name with 
the wholesome Mayberry clan of small-town 
Carleton in The Return of Dracula. 
(Carleton, CA and Mayberry, NC are both 
fictional burgs, of course.) In fact, one May- 
berry resident makes a brief appearance in 
Carleton. The unnamed man who finds the 
body of Mack Bryant (Charles Tannen) near 
the railroad tracks is played by Joe Hamilton, 
a face familiar to most Mayberry fans. Ham- 
ilton played a townie in numerous episodes 
of The Andy Griffith Show. He was also 
the bus station attendant in The Twilight 
Zone episode Mirror Image. The further 
merits of The Return of Dracula include 
Francis Lederer's calmly menacing demeanor 
as the titular bloodsucker who is masquerad- 
ing as artistic Mayberry family member Bel- 
lac Gordal from the old country. The lovely 
Norma Eberhardt gives a fine performance as 
Rachel, with good support from Ray Strick- 
lyn and others. The "color shock shot" of 
Jennie (Virginia Vincent) getting staked is 
jarring indeed, and most effective. And this 
was a full year before William Castle slipped 
a color sequence into The Tingler. Another 
plus is the Bronson Canyon location. Obvi- 
ously the emigre Dracula decided to take up 
residence very near Ro-Man's Land! Can a 
Dracula vs. Robot Monster showdown be 
far behind? 


I am looking forward to VS #102. Happy 
New Year and best wishes. 
— Timothy Walters, Muskogee, OK 


Thanks for checking in, T.W. The Byrds' 
relatively generous screentime in The Big 
T.N.T. Show definitely supplied a highlight. 
(‘Scope out our latest musical findings on 
page 9 of this ish.) Kudos to Olive Films for 
its excellent presentation of The Return of 
Dracula, which pretty much got left in the 
dust during its original theatrical release. 
Ro-Man, meantime, informs us he's ready for 
a Drac smackdown. 
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Phantom Pheedback 


ON TRACK WITH ZACH 
Hey Phantom! 
Thanks for warming up my bleak January with 
the Winter Chills Edition. Plenty of enjoyable 
reading and thoughtful pause on the demise of 
the great John Zacherle et al. Where would we 
be without Zacherle? The man who married 
horror and comedy, creating a sensibility we 
all share. Never grow tired of reading about 
The T.A.M.I. Show, so thanks, Phantom, as 
well as for the incisive Sinatra observations. 
Wonderful writing from the great Nancy Na- 
glin as usual. Great Tarzan observations, and 
reviews of two Richard Harris westerns. I 
really want to see Man in the Wilderness 
after reading a review in which both The 
Revenant and Dead Man are invoked. Dead 
Man is my favorite. 
—John Swenson, via e-mail 


And thanks for the warm words. John Zacherle 
indeed exerted a cool, subversive influence on 
boomers—and he was as quietly sly (despite 
the wonderful baritone voice and thunderous 
laugh) and ironic off-screen. It was a big thrill 
in these parts when The Т.А.М.І. Show finally 
surfaced on Blu-ray; Shout! Factory did an 
excellent job with that title (paired with The 
Big T.N.T. Show to boot). Irish import Rich- 
ard Harris made for perhaps a surprisingly 
effective frontier hero back in the day. And in 
our book Dead Man rates not only as Jim Jar- 
musch's greatest film (looking forward to 
catching Paterson) but, with its iconic cast, 
poetic black-and-white lensing and haunting 
Neil Young electric guitar score, one of the 
best westerns ever made. 


© 
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DEATH WISHES 
Dear Ms. Naglin, 
I very much enjoyed your review of Death 
Takes a Holiday. I'm delighted you appreci- 
ate the beauty and artistry of this classic 
picture, qualities sometimes overlooked or 
missed by reviewers. I was so taken the first 
time I saw the film with Evelyn Venable that 
I decided to do some research into her life. It 
took me quite a while, but I was finally able 
to locate her then-sole surviving child, whose 
help with it proved invaluable. Evelyn 
Venable was married many years to 2-time 
Oscar-winning cinematographer Hal Mohr. 
They lived next door to Cesar Romero in 
Beverly Hills. See my article here: http:// 
magazine.uc.edu/issues/0912/Venable.html 
Thanks again for your thumbs up, and keep 
up the good writing! 
—Joe Elliott, Asheville, NC 


Dear Phantom, 

Loved your review on the Legend of Tar- 
zan. This is one of the best Tarzan movies 
that I ever saw! I haven't seen The Neon 
Dead yet, but it sounds great. I love it when 
ghostbusters are comical. Subterranea sounds 
very intriguing and filled with lots of mystery— 
looks like it leans on the true story of Kaspar 
Hauser of Nuremberg, Germany. The Grim 
Reaper is a mysterious character and the movies 
Meet Joe Black and Death Takes a Holiday 
placed some light on how the Grim Reaper 
thinks. Loved both of these movies. 

—Paul Dale Roberts, Elk Grove, CA 


MONDO KUDOS 
Dear Phantom, 
VideoScope is a great magazine. Please keep 
publishing this. Everything is disappearing it 
seems. IMDb message boards are shutting down. 
Keep up the great work, guys!! Your magazine is 
important. 
—Matt, via e-mail 


Thanks for your support. The best way to help 
keep us up and running is by subscribing today! 
(See details page 6.) And we agree that while the 
IMDb message boards were plagued by more 
than their fair share of nitwits, nutjobs and trolls, 
many knowledgeable and impassioned film buffs 
posted there as well. Fortunately, the genre con- 
versations continue at the invaluable Classic 
Horror Film Board. 


Send your comments and queries to: 


Phantom Pheedback 
PhanMedia, L.L.C. 
PO Box 216 
Ocean Grove, NJ 07756 
Or e-mail: phanmedia@aol.com 
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АД NEW RELEASE SHELF 


New release titles are followed by year, 
Phantom rating, director, lead actors, 
running time (with titles released in 
separate editions, the running time re- 
fers to the Unrated version), DVD and/or 
Blu-ray label and release date 
(month and year). 


RATINGS KEY 
5999 
Couldn't be better 


WU өй P 


Excellent 


192929) 
Сооа 


5172 
Not bad; worth watching 
BY 
Mediocre, worthwhile for a particular 
thesp, director or genre 


%12 


Poor but may have points of interest 


Just plain bad 
1/2% 


Even worse than that 
Ot 
The pits 
N/A 
Not available on video 
N.I.D. 
Not in distribution 
Special thanks go to Guidance Ro-Man 
for his ratings symbol suggestion. 
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ALIENWEEN (2016) WW 

D: Federico Sfascia. Alex Lucchesi, Gug- 
lielmo Favilla, Cecilia Casini, Mirko Peruzzi, 
Raffaele Ottolenghi, Matteo Cantu. 90 mins. 
(Chemical Burn Entertainment) 10/16 


If your visions of Italian cinema are domi- 
nated by iconic images of Marcello Mastrio- 
anni and Sophia Loren, then you are stuck in 
the Sixties. Po-mo sci-fi director Sfascia will 
drag you into the present, kicking and scream- 
ing, with Alienween. The title suggests that 
this picture is a pastiche of genres. On the 
surface, it is a tale of younger guys who fight 
for their right to party—with drugs and hook- 
ers—on Halloween. Their angry women shut 
down the festivities, just as aliens threaten to 
destroy them all. Sfascia and co-scripter Alex 
Visani try to goose this chiller with scattershot 
satire. Kittens listen to Hitler orate. "Sin- 
Derello" (Cantu), an edgy, foul-mouthed 


rocker, loses his edge when Mama calls. The 
characters are American cliches, despite the 
Italian names and crude English subtitles. Pe- 
ruzzi, who plays one of the young dudes, 
evokes Jimmy Fallon. You can decide whether 
an Italian Fallon trumps an Italian Stallion 
(Sylvester Stallone is also referenced here). 
Ordinarily, this sort of picture would not find 
an audience outside an Italian festival circuit. 
Fortunately for the filmmakers, stories about 
dysfunctional characters leading absurd lives 
who are threatened with catastrophe may reso- 
nate today. 


—Ronald Charles Epstein 


BEYOND REDEMPTION (2016) 

99% 

D: Bruce Fontaine. Brian Ho, Linna Huynh, 

Don Lew, Tony Towe, Vicky Huang, Josette 
Jorge, Eddy Ko, Peter Chao. 89 mins. (Well 

Go USA) 2/17 


While not up there with vintage HK crime 
capers like Andrew Lau's Infernal Affairs 
(later Americanized as Martin Scorsese's high- 
profile star vehicle The Departed), despite its 
similar storyline, Beyond Redemption still 
reps a solid Asian genre entry with the unusual 
distinction of being set in Vancouver and spo- 
ken in English. Pro stuntman Ho (Man of 
Steel, X-Men: Days of Future Past) proves a 
stoic hero as Asian Crimes Unit cop Billy 
Tong, who burrows deep undercover to join a 
ruthless gang of drug- and gun-runners led by 
Yuan (fellow stuntman Lew, late of Star Trek 
Beyond) currently at war with a rival outfit 
headed by seemingly mellow businessman Xi 
Long (Towe). The action heats up when Yuan 
and crew kidnap Xi's teenage daughter Tiffany 
(Huynh), who's been betrayed by Xi's new 
wife Lucinda (Huang), herself an undercover 
crook working for Yuan's faction. While a fair 
distance from John Woo's league, the resultant 
shootouts and martial-arts battles are served 
with sufficient verve and violence to satisfy 
fight fans looking for an old-school fix. Extras 
include a closer look at the flick's fight se- 
quences, along with the theatrical trailer. 


BURN COUNTRY (2016) tf 

D: Ian Olds. Dominic Rains, Melissa Leo, 
James Franco, Rachel Brosnahan, Thomas Jay 
Ryan, Tim Kniffin, James Oliver Wheatley. 
102 mins. (Sony Pictures) 2/17 


Co-writer/director Olds draws unstartling par- 
allels between guerilla warfare tactics outside 
Kabul and trashy criminal conflicts in rural 


California in this meandering, heavy-handed 
parable, sort of An Afghan in Twin Peaks. 
Rains, late of Ana Lily Amirpour's effectively 
moody chiller A Girl Walks Home Alone at 
Night (V.S #96), is solid as Afghan journalist/ 
translator Osman, who migrates to the States, 
where he stays with sheriff Gloria (Leo), 
mother of Osman's erstwhile American col- 
league Gabe (Wheatley), who's still on assign- 
ment in Afghanistan. Accepting a token gig 
assembling the local paper's police blotter, a 
restless Osman looks to expand his responsi- 
bilities, a decision that connects him with glib 
pothead Lindsay (co-executive producer 
Franco, resplendent in do-rag and long-haired 
wig, in an annoying, self-indulgent turn). Os- 
man soon finds himself embroiled with violent 
lowlife Dmitri (Ryan) and crew, along with a 
collection of unreconstructed hippies headed 
by pretentious, competitive small-time theater 
director Carl (Kniffin)—who attempts to en- 
gage Osman in some derivative Knife in the 
Water-style games—and his freewheeling 
actress squeeze Sandra (Brosnahan). The ac- 
tion's occasionally intercut with Gabe's peril- 
ous Afghan intrigues, all pretty much for 
naught. The takeaway? Neither Afghanistan 
nor backwoods California would seem to rate 
as ideal getaway options. 


- Же Phautom 
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GRUMPY OLD CRITICS 


(Say the Darnedest 
Things) 
DEPT. 


ARSENAL 
NICOLAS UNCAGED! 


"The key attraction, though, if you find 
sadistic maniacs entertaining, is Nicolas 
Cage in full-throttle wacko regalia." 
Sheri Linden 
Hollywood Reporter 


"Like a half-asleep, braying walrus with 
a wooly mustache, a same-shaped mop 
of brown hair and a nose stuffed to 
bursting with coke, Cage plays Mikey's 
captor, and he is completely mesmeriz- 
ing. By many standards, his performance 
in Arsenal is pretty terrible. But it is 
also sublimely anarchic, a big middle 
finger to any acting method you throw in 
his direction." 

Jonah Jeng 
The Film Stage 


"While Cage's sadistic Sonny Bono get- 
up is anything but dull, his gleefully 
over-the-top performance is the sort of 
distraction that ultimately tends to cap- 
ture the attention of the folks who hand 
out those annual Razzie awards." 
Michael Rechtshaffen 
Los Angeles Times 


"Nicolas Cage has been surviving on 
professional gruel for so long now that it 
seems churlish to ponder performances 
that, much like the movies around them, 
have bordered on cartoonish." 
Jeanette Catsoulis 
New York Times 


"It has become easy for viewers to mock 
many of his pointlessly unhinged 
performances, especially when they are 
featured in terrible films, but when he 
focuses his quirk and mania into a part 
through the right emotional 
circumstances, the effect is more than an 
amusing meltdown." 

N.A. Cordova 
PopMatters 


*Yet another Nicolas Cage performance 
that could be labeled Swift's Premium 
and sold by the pound." 

Joe Leydon 
Variety 


[ө] 
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BLU-RAY + DIGITAL HD 


ADRIAN 
GRENIER 
JOHN 
CUSACK 


NICOLAS 


CAPSULE (2015)t$ t$ t$ 1/2 

D: Andrew Martin. Edmund Kingsley, Lisa 
Greenwood, David Wayman, Nigel Barber, Ged 
Petkunas, Edgar Rove. 91 mins. (Level 33) 1/17 


Many viewers associate British science-fiction 
with elaborate Classic TV fantasies, such as Dr. 
Who and Stingray. Today, they can watch Cap- 
sule, a realistic production that displays an adult 
sensibility. The film follows Guy Taylor, a for- 
mer British military spy pilot who is assigned to 
fly the "Hermes," Great Britain's secret pioneer 
spacecraft. The smartass might wonder if 
"Hermes" is Greek for "lemon" because its navi- 
gational system has been compromised, most of 
the oxygen has been depleted and the fuel supply 
is perilously low. Can English enterprise over- 
come the deficiencies of U.K. technology? Direc- 
tor Martin engages the audience by vicariously 
confining it with the endangered astronaut. 
Kingsley subtly plays the protagonist as a vulner- 
able spaceman who intelligently assesses his 
situation. Barber is credible as an America intel- 
ligence agent. If he acts like a stereotypically 
obnoxious red-baiter, it is not due to the literary 
shortcomings of Martin and co-scripter Felix 
Forrest. Capsule is a diverting and well-crafted 
alternative to bloody reboots and sodden reruns. 


—Ronald Charles Epstein 


DEEPWATER HORIZON (2016)t$ 51/2 

D: Peter Berg. Mark Wahlberg, Kurt Russell, 
John Malkovich, Gina Rodriguez, Dylan 
O'Brien, Kate Hudson. 107 mins. (Summit) 1/17 


Actor-turned-macho movie master (e.g., Battle- 
ship, Lone Survivor, Patriots Day) Berg suc- 
ceeds in creating a vintage Irwin Allen-style 
disaster movie from the wreckage of a real-life 
tragedy—when the titular Louisiana offshore oil 
rig erupted in flames, claiming the lives of 11 
workers and resulting in a devastating ecological 
catastrophe. Berg falls far shorter in the character 
development department, presenting most of his 


protags as cliche-driven aggro cogs caught up in 
an emergency many seem ill-equipped to handle. 
Rising above the generic scripting and thesping 
are erstwhile Snake Plissken Russell as dedicated 
down-to-earth supervisor Mr. Jimmy and Malk- 
ovich in another of his patented turns as a 
smarmy, cowardly villain (nearly conjuring his 
Con Air Cyrus the Virus), cast here as shifty 
company man Don Vidrine, while Wahlberg, 
who's been down this rocky road seemingly 
countless times before, goes through the muscu- 
lar motions in dependable autopilot mode. The 
action is admittedly spectacular and terrifying, as 
sudden stubborn explosions rip through the dam- 
aged structure, wildly shooting oil and fire in 
random directions, while determined personnel 
selflessly scurry to salvage the rig and save their 
co-workers. But does Deepwater Horizon repre- 
sent vivid re-creation or crass exploitation? The 
latter aspect is further emphasized by a V-R app 
that can be downloaded to place you in the mid- 
dle of the carnage during director Berg's audio 
commentary. (As scientist David Hedison once 
put it, in a somewhat different context, in the 
original The Fly: "It would almost be funny if 
life weren't so sacred.") In sum, less fabricated 
action and more fervid muckraking would have 
been appreciated. Special features include an 
hour-long five-part series Beyond the Horizon, 
plus additional featurettes. 


DISORDER (2016) ¥% 51/2 

D: Alice Winocour. Matthias Schoenarts, Diane 
Kruger, Paul Hamy, Zaid Errougui-Demonsant, 
Percy Kemp, Victor Pontecorvo. 98 mins. (IFC 
Films) 12/16 


As he demonstrated in his earlier showcase Bull- 
head (V.S #84), Schoenarts is a veritable genius 
at conveying damaged machismo, an actor, like 
Steve McQueen before him, who can yield maxi- 
mum emotion from controlled facial expressions 
and body language. Here, Schoenarts plays Vin- 
cent, a PTSD-afflicted French military vet cur- 
rently working a seaside security gig protecting 
Jessie (Kruger) and young Ali (Errougui- 
Demonsant), wife and son, respectively, of a 
temporarily absent arms dealer (Kemp). What 
begins as a routine assignment, with a laconic 
Vincent shepherding the two through their daily 
rounds, suddenly takes a violent turn when 
hooded assailants attempt to kidnap them, at 
which point the stoic bodyguard springs into 
lethal action. Director Winocour, co-scripter of 
the tense Turkish drama Mustang (VS #99), 
employs static visual stretches and a subtly disso- 
nant sound design to mirror Vincent's ongoing 
disorientation; at first, we're unsure whether he's 
professionally wary or straight-up paranoid. She 
also downplays Vincent and Jessie's growing 
attraction, keeping Disorder from going The 
Bodyguard route. Unfortunately, this simmering 
approach never reaches a necessary boiling point. 
Disorder still rates a look for its novel take on 
the genre and its attempts to depict Vincent's 


inner turmoil. 
- Же Phantom 
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FANATIC HEART: THE STORY SO 
FAR OF BLACK 47 (2017) 8% t$ t$ t$ 

D: Stephanie Silber & Victor Zimet. (Home 


Team Productions) 4/17 


чч 


We caught our first whiff of Black 47 front 
man Larry Kirwan's versatile musical gifts 
when he comprised half of the duo Turner 
and Kirwan of Wexford, house rockers at the 
legendary Bells of Hell bar (an establishment 
later celebrated in the Kirwan composition of 
the same name) in Greenwich Village back 
in the '70s. Singer/guitarist Kirwan kicked 
around a bit after parting ways with synth 
master and fellow vocalist Pierce Turner 
following their run as a reconfigured New 
Wave outfit called Major Thinkers, playing 
solo gigs before boldly striking out, with 
NYC cop by day/musician by night Chris 
Byrne, as the two-man band Black 47 
(named after the worst year of the Irish fam- 
ine). And strike out they did—as both Kir- 
wan and Byrne explain in Silber & Zimet's 
excellent chronicle of Black 47's colorful 
quarter-century ride—initially bombing big- 
time before the hardcore Hibernian imbibers 
who populated the Irish pubs lining the 
Bronx's Bainbridge Ave. and environs (some 
16 taverns choking one four-block sector 
alone!) who came to hear "Danny Boy" and 
cursed the upstart lads' innovative Irish roots 
rock. Fortunately for our torn and frayed 
troubadours, times and venues rapidly 
changed, as did the group itself, expanding to 
a uniquely instrumented six-man aggregate 
that added drums, bass guitar, sax and trom- 
bone (among other wind instruments) to 
Kirwan's Strat and Byrne's exotic uilleann 
pipes. Within a couple of years, Black 47, 
featuring an uber-eclectic mix of Irish-based 
rock, rap, reggae, jazz, folk and fusion, 
scored higher-glam gigs, including a set on 
David Letterman, a recording contract, and 
a hit tune, "Funky Ceili," whose accompany- 
ing music vid was in frequent rotation on 
MTV. As Byrne points out in Fanatic Heart 
(a phrase excerpted from a famous Yeats 
poem), what the musicians interpreted as 
taking off turned out to be hitting their peak. 
But the band soldiered on, supported by a 
rabid fan base, carving out a prominent niche 
highlighted by a procession of original CDs 
and literally thousands of spirited live gigs. 
Using footage gathered over 16 years, Fa- 
natic Heart seamlessly switches time frames 
and gears to present a warm but candid por- 
trait of the band, its loyal followers, and the 
fickle fortunes of the music biz. АП that's 
missing here are full performances of crowd 
faves like "John Connelly," "Maria's Wed- 
ding" and the stirring anthemic jam "Rockin' 
the Bronx." Still, Fanatic Heart reps both a 
loving tribute for fans and a fun, informative 
intro for the uninitiated. 


(201697999 

D: Paul Dugdale. Mick Jagger, Keith Richards, 
Charlie Watts, Ronnie Wood. 116 mins. (Eagle 
Rock Entertainment) 11/16 


Still rolling after all these years, the Stones seem 
in nearly supernatural shape, given their ad- 
vanced ages, in this, their long-overdue debut 
concert in a newly opened Cuba staged at the 
conclusion of their 2016 Ole Ole South Ameri- 
can Tour. Mick, 72 at the time, is in particularly 
strong voice and form, a preening, prancing stick 
figure of a fellow clearly energized, like his 
mates, by the enormous crowd's unleashed enthu- 
siasm. The band tears through what's primarily a 
greatest hits playlist, opening with a rousing 
"Jumping Jack Flash" and closing with 
"Satisfaction" (septuagenarians forever carrying 
on about psychedelic drugs and young lust frus- 
trations—can you dig it?), while performing ace 
renditions of "Brown Sugar," "Midnight Ram- 
bler" (a frantic 15-minute jam that almost gets 
stuck midway before a brilliant musical extrica- 
tion steers the boys back on track) and especially 
"Sympathy for the Devil," passion and precision 
both marvelously intact. The band's mimed by- 
play provides some extra entertainment: Keith 
flashes a priceless "Mick's riding his schtick" 
expression when Jagger takes off for an extra 
dancing chorus on one tune, then later exacts his 
revenge by extending “Satisfaction” with a few 
unscripted final licks. Unlike aggregates like the 
Eagles and Metallica, shown to be sour and con- 
tentious lots in their own documentaries (History 
of the Eagles and Metallica: Some Kind of 
Monster [V.S #54]), the Stones, despite decades' 
accumulation of scar tissue, clearly have fun 
together. One criticism: The concert was 
trimmed for its two-hour cable TV slot; rather 
than reinsert the excised tunes in their proper 
concert order, Eagle Rock adds them, including 
the infrequently performed Exile on Main Street 
number "All Down the Line," as separate tracks. 
(The 3-disc Blu-ray set includes two bonus CDs.) 


- е Phantom 
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THE SPROCKET VAULT 
($17.99 DVD) 1/17 
GO, JOHNNY, GO! (1959)B&Wt$ t$ Ө 
D: Paul Landres. Alan Freed, Jimmy Clanton, 
Sandy Stewart, Chuck Berry. 79 mins. 
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This late-in-the-cycle rock'n'roll communique 
presents us with an alternate 1950s universe 
where—between catching impromptu musical 
performances (including a couple of modern 
minstrel-style routines by the Cadillacs lip- 
synching "Jay Walker" and "Please, Mr. John- 
son") at the Krazy Kup coffeehouse café—soon- 
to-be-doomed real-life deejay Alan Freed and 
still-living legend Chuck Berry bend over back- 
wards to transform a shook-up young orphan 
(Clanton) into instant singing star "Johnny Mel- 
ody." That's the twisted hook, a gimmick con- 
cocted by a press agent (Herb Vigran), on which 
Freed and friends hang a number of contempora- 
neous acts, ranging from the sublime (Jackie 
Wilson, the Flamingos, the already late teenage 
Richie Valens rocking "Oh My Head" in his 
simultaneous screen debut and farewell appear- 
ance) to the middling (the great Eddie Cochran, 
bopping out one of his lesser numbers, "Teenage 
Heaven," and doo-wop wizard Harvey Fuqua 
billed simply as "Harvey" here and suffering sans 
the participation of his famous Moonglows) to 
the fairly weak, mostly notably so-so crooner 
Clanton and costar Stewart, an appealing lass 
who's more at home with pop and mainstream 
tunes (now approaching 80, she continues to 
work the cabaret circuit). Freed's third and final 
film turn—lensed just prior to his devastating 
indictment in the notorious Payola scandals, a 
disaster that led at least indirectly to his prema- 
ture death at age 43— sees the rather cardboard 
would-be thespian cough up his most strenuous 
work to date, even feigning drunkenness in one 
crucial if ludicrous scene. Berry, clearly a natu- 
ral, needs no prodding to project a free and easy 
simulation of his own self on screen, supplying 
Freed with a smooth sidekick. Chuck also comes 
through in the music department, performing 
"Memphis, Tennessee," the title track and a cou- 
ple other numbers, though more would have been 
welcome. (The flick proved a field day for 
Gretsch guitars, with Chuck, Eddie and Richie all 
wielding nearly identical axes.) Adding to char- 
acter actor spotters' fun, the film also features a 
virtual parade of familiar faces, including Dick 
Elliott, Marjorie Bennett, William Fawcett and 
Fred Wilcox. For max enjoyment, forget the 
flimsy framing tale and dig that crazy beat. Fill- 
ing in on the info front are knowledgeable com- 
mentators Richard M. Roberts, Randy Skretveldt 
and Brent Walker. Withal, Johnny reps another 
neat restoration job by longtime archivist/ 
preservationist Kit Parker under his fresh 
Sprocket Vault banner. 
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MOBSTER (2013)t5 t$ t$ 

D: Brian Eric Johnson. Meni Aga, Michael 
Wakim, Hamzah Saman, Ninef Arsanos, 
Christina Woods, Rogina, Brian Eric John- 
son. 84 mins. (Indican Pictures) 1/17 


Something of a low-budget Scarface shot 
entirely through surveillance cameras, writer/ 
director/actor Johnson's Mobster owes a 
significant debt to the Brian DePalma/Oliver 
Stone classic, particularly in the character of 
Tony Montana variation Jacob Hadar (Aga), 
an Israeli crime boss/ruthless psychopath 
running guns and roughshod in modern-day 
L.A. Hadar even has his own Manny, in the 
form of right-hand man Yaniv (Arsanos). 
That said, Johnson and his energetic cast and 
crew manage to reinvigorate the venerable 
gangster rise-and-fall fable with their clev- 
erly constructed but never self-conscious 
found footage approach. Most of the action is 
recorded via the concealed body-cam of un- 
dercover agent Ron Zarger (Wakim), cur- 
rently working as one of Hadar's key body- 
guards and budding confidantes. Hadar's own 
security cameras, placed poolside and within 
his sprawling Beverly Hills mansion, supply 
much of the rest, interspersed with inter- 
cepted cell calls and even home video bits 
recorded by Zarger's pregnant and under- 
standably worried wife Rhanna (Rogina) and 
fellow agents Jones (Woods) and Leftridge 
(Johnson). Aga's intense performance as the 
crime kingpin provides much of the film's 
fuel as he alternately waxes philosophical, 
snorts coke while his harem *hos engage in 
pillow fights (!) and stages explosive tan- 
trums at the often lethal expense of his com- 
petitors, employees and unlucky pursuers. 
Johnson keeps the action moving at a propul- 
sive pace via creative editing, while costar 
Arsanos contributes an appropriately anxious 
Score, as the story moves to an inevitable 
conclusion that still adds a chilling surprise 
or two. Crime-film fans will want to scope 
Mobster out. 


THE MONSTER (2016)t$ t$1/2 

D: Bryan Bertino. Zoe Kazan, Ella Ballen- 
tine, Aaron Douglas, Scott Speedman. 91 
mins. (Lionsgate) 1/17 


Unlike the antagonistic relations on view in 
two recent critical horror hits, the powerful 
Scandinavian chiller Goodnight Mommy 
(VS #96) and the somewhat overrated Oz 
import The Babadook (VS #92), here an 
estranged parent and offspring ultimately 
bond in a modern-day fairy tale set in con- 
temporary  trash-culture territory. Out- 
standing performances by both Kazan 
(Granddaughter of Elia) as an irresponsible 
single mom struggling with alcohol addiction 
and Ballentine as her young daughter carry 
the day or, more accurately, night as a quar- 
relsome nocturnal road trip leads the two to a 
wooded confrontation with the mysterious 
titular menace. Writer/director Bertino, late 
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of The Strangers (V.S #69), does a solid 
job setting up the characters and situation, 
but once the monster, at once real and 
metaphorical, is  (over)-revealed, the 
movie loses much of its black magic and 
devolves into a fairly predictable strategic 
battle between vulnerable humans and 
predatory beast. That Bertino and his lead 
actresses can wring as much tension as 
they do reps a triumph of sorts, but the end 
result is a bit underwhelming. Still, fans of 
elemental monster movies might do well 
to give The Monster a look. A behind- 
the-scenes featurette, Eyes in the Dark- 
ness, comprises the Blu-ray's bonus mate- 
rial. 


MORGAN (2016)t$ t$ t$ 

D: Luke Scott. Kate Mara, Anya Taylor- 
Joy, Toby Jones, Rose Leslie, Michelle 
Yeoh, Paul Giamatti, Jennifer Jason 
Leigh. 93 mins. (20th Century Fox) 12/16 


With the killer instincts of Joe Wright's 
semi-feral, professionally trained Hanna 
(VS #79) and Luc Besson's brain-boosted 
Lucy (Universal Studios), plus the cyborg 
wiring of Ex Machina's Ava (VS #96), 
producer dad Ridley and director son Luke 
Scott's genetically enhanced Morgan proves a 
formidable foe once her fury's unleashed. Uncan- 
nily inhabited by young Taylor-Joy, an increas- 
ingly curious Morgan leads a forced reclusive 
lifestyle in a remote, top-secret lab run by a team 
of scientists headed by erstwhile Jackie Chan 
partner Yeoh. When Morgan begins showing 
signs of aggression, icy government agent Lee 
Weathers (a chilling Mara, resembling Anna 
Kendrick's evil twin) arrives to investigate. She 
finds her suspicions confirmed when a provoked 
Morgan bites the throat of an insufferably smug 
visiting shrink (Giamatti at his fussiest), a scene 
echoing a similarly crowd-pleasing moment 
when the above-cited Hanna snapped the neck of 
a supremely annoying social worker. Speaking of 
crowds, Morgan the film earned a bit of puz- 
zling notoriety when it couldn't attract any to its 
wide-release theatrical engagement, registering 
near the bottom of the 2016 box-office heap. The 
fault must lie in the venue, since the movie itself, 
scripted by Seth W. Owen, rates as a sturdy В+ 
sci-fi thriller that makes the most of its claustro- 
phobic setting and features a solid supporting 
perf by the ever-dependable, frequently risk- 
taking Jason Leigh. Genre fans who, like almost 
everyone else, missed it during its underwhelm- 
ing megaplex run should scope it out at home. 
Fox's double-disc Blu-ray/DVD/Digital HD set 
comes equipped with a directors commentary, 
deleted scenes, Modified Organism: The Sci- 
ence Behind Morgan featurette, a bonus short 
film, and image gallery. 


NOCTURNAL ANIMALS (2016)% t$ 1/2 

D: Tom Ford. Amy Adams, Jake Gyllenhaal, 
Michael Shannon, Aaron Taylor-Johnson, Isla 
Fisher, Ellie Bamber, Armie Hammer. 115 mins. 
(Universal Studios) 2/17 
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A decent B pulp revenge thriller arrives wrapped 
in a dull tale of romantic regret among the pre- 
tentious L.A. art merchant set in scripter (from 
Austin Wright's novel)/director Ford's awkward 
balancing act. After a super-gross opening dance 
number that would have done vintage John Wa- 
ters proud, Ford introduces us to wealthy but 
dissatisfied Susan (Adams), who's stuck in a stale 
marriage to wandering hunk Hutton (Hammer). 
Home alone, Susan receives an unexpected pack- 
age from her once-struggling, now-successful 
writer ex Edward (Gyllenhaal) a novel titled 
Nocturnal Animals. From that point on, Ford 
cuts between Susan's daily slog and the book, a 
Breakdown-type tale (V.S #24) about a traveler, 
Tony Hastings (a bearded Gyllenhaal), whose 
rich wife Laura (Fisher) and teen daughter India 
(Bamber) are violently abducted by a trio of low- 
lifes led by Ray Marcus (Taylor-Johnson) on a 
deserted stretch of Texas highway. Aiding in 
Tony's desperate attempt to crack the case is 
sickly local sheriff Bobby Andes (an always 
welcome Shannon), who's more than willing to 
bend the rules to help Tony exact his vengeance. 
Despite fine acting (especially by Gyllenhaal) 
and striking cinematography (courtesy of Seamus 
McGarvey), Ford's uneven, flashback-packed 
melange of femme-slanted soap opera and stan- 
dard macho action antics never comes together, 
though the Nocturnal Animals novel stands 
sturdily enough on its own. Some viewers and 
critics have offered complex interpretations of 
the film, but in our book Nocturnal Animals 
rates 2 1/2 Ro-Mans: 2 for the meta-fictional 
thriller, 1/2 for the sudsy wraparound. Extras on 
Universal's Blu-ray include three behind-the- 


scenes featurettes. 
— Же Phantom 


PHANTASM REDUX! 


PHANTASM: RAVAGER (2016) YW 
D: David Hartman. Reggie Bannister, A. 
Michael Baldwin, Bill Thornbury, Kathy 
Lester, Angus Scrimm. 86 mins. (Well Go 
USA) 12/16 


Ravager begins agreeably enough, with 
Reggie (Bannister), in rags and armed with 
his four-barreled shotgun, stumbling out of 
Phantasm: Oblivion's apocalyptic desert. 
The beloved Hermicuda has been stolen. 
Reggie walks, reflecting on The Tall Man 
(Scrimm). Reggie quickly recovers his car 
(as the thief conveniently drives up behind 
him), only to be pursued by a squadron of 
silver spheres, which Reggie eludes with 
relative ease. Familiar series staples follow: 
an attractive female hitchhiker (sigh), a re- 
prieve in the form of a cozy cabin, a crack- 
ling fire and the telling (off-screen) of The 
Tall Man. The skeptical hitchhiker retires to 
bed, only to be plugged hours later by a 
thirsty sphere. Reggie flees, encounters vi- 
sions of The Tall Man and giant spheres in 
the sky. And then—he is whisked some- 
where else: a nursing home where he is aged 
and lame and suffering from dementia, the 
start of Ravager's multiple story timelines. 
In an "ingenious" twist, Reggie is the raving 
loon and Mike (Baldwin) the patient but 
disbelieving caregiver. Shifting back to the 
"now," Reggie has cryptic exchanges with 
The Tall Man and tangles with a familiar foe, 
the lady in lavender, a remarkably well- 
preserved Kathy Lester. The Tall Man then 
imprisons Reggie in a brain-lock/suspended 
animation device. He is freed 10 years later 
(future Reggie #2) by resistance fighters, 
Mike among them, in a dystopian world 
wherein The Tall Man has declared total war 
on Earth. The future war graphics are admit- 
tedly "cool" but border on the ludicrous: 
giant-sized spheres cutting down skyscrapers 
with laser beams, for example. This "total 
war" element is a complete distortion of The 


Tall Man's intentions and purpose. The vari- ^v 


ous time/story lines sputter to their conclu- = 
sions, and Ravager mercifully ends. Rav- = 
ager is a crass and soulless exercise in ex- = 
ploiting a built-in audience, the Phans. Yes, 
we all clamored for this film as it inched > 
toward release, a legion of suckers. I suspect = 
some suckers will be pleased with this film. > 
Not this one. Ravager is an awkward entry = 
in what had been a well-balanced series, 
standing in sharp contrast to the previous = 
"conclusion," Oblivion, which was truly 
heartfelt and satisfying and even logical, by > 
Phantasm standards. With the passing of- 
Angus Scrimm, one can only hope that Rav- > 
ager will be the last entry in this unique and = 
beloved series. But with a creator willing to = 
cut his characters and concepts into various > 
new shapes for a quick cash return—who - 
knows. 


HANTASM 


RAVAGER 


PHANTASM REMASTERED (1979 Original 
Release, 2016 Restoration) Restorationt$ t$ UW 
Packaging/Extrast$ e$ 

D: Don Coscarelli. Michael Baldwin, Bill Thorn- 
bury, Reggie Bannister, Kathy Lester, Angus 
Scrimm. 90 mins. 


J.J. Abrams deserves a parade and the key to the 
city for spearheading the restoration of Phan- 
tasm. It's gorgeous, with new surround audio and 
so many visual details revealed. Unfortunately, 
the packaging is marred by truly terrible and 
amateurish cover art, and the extras fare even 
worse. Some of them have been kicking around 
for decades. Most notably missing is a short doc 
on the restoration process itself (which really 
wouldn't have been too hard to include). I am 
grateful for the restoration but dismayed by its 
presentation. 


— топ Drax 


FURTHER 
PHANFARE 


Well Go USA follows up in March 2017 with < 
a lavish 6-disc Blu-ray Phantasm Special 
Edition Boxset. The gala set assembles 
Phantasm: Remastered, Phantasm: Rav- 
ager, along with restored editions of the earlier 


: Don Coscarelli sequels Phantasm Ш: Lord of 


the Dead and Phantasm IV: Oblivion. АП 
five films are complemented with copious 
bonus material, including audio commentaries, 
cast and crew interviews, multiple behind-the- 
scenes featurettes, deleted scenes, workprint 
scenes, a Phantasmagorical Mystery Tour 
hosted by Reggie Bannister, bloopers & out- 
takes, original theatrical trailers, image 
galleries and more. 


Tim Ferrante's 


TRAILER-RAMA! 


J Label regulars Ian Zapczynski composed the 


|encoded ABC (all regions). Available through 
diabolikdvd.com. 


THE LONG, LONG TRAILERS 
TRAILER TRAUMA 3: 80 HORRORTHON 
201659799 
D: Various. Compiled by Harry Guerro. 439 
mins. (Garagehouse Pictures, $34.99 2-disc Blu- 
ray set) 12/16 


It'll take nearly two work days to completely 
absorb the crazed 255 trailers and accompanying 
commentary tracks in Trailer Trauma 3: 80s 
Horrorthon. Garagehouse Pictures has upped its 
own ante with this newest volume. TT3 clocks in 
at 7 hours 19 minutes and dares to satiate the 
most gluttonous of trailer junkies. This time, 
coming attraction magnate Harry Guerro targeted 
the 1980s and programmed the trailers by release 
year and in alphabetical order. Disc One (1980- 
1982) is studded with genre hits such as Friday 
the 13", The Shining, Dressed To Kill, The 
Fog and so on. It's horror-happy fun to be sure, 
especially when augmented with seldom-seen 
nuggets. Human Experiments, The Hearse, 
House By the Cemetery, Nightmares, Don't 
Go in the House and Night School are high- 
lights. Watch for exceptionally well-written and 
edited trailers such as Student Bodies and Death 
Ship. Bodies' trailer is deserving of an award as 
it renders a so-so comedy-horror film into some- 
thing that looks pretty darn good. Ship is a prime 
example of brevity enhanced by striking visuals, 
a "matter of fact" voice-over and an intriguing 
premise. Yet, with all of the fantastic viewing on 
Disc One there is a trailer you must not miss. We 
speak of Great White, Enzo G. Castellari's noto- 
rious Jaws doppelganger that was chased from 
theater screens when Universal cried foul. Actor 
Percy Rodriguez provided the famous voice-over 
for the original's trailer. He was also enlisted to 
perform the same task for Great White! It's a 
cunning ancillary chisel. Disc Two (1983-1989) 
continues the parade and is replete with rarities. 
Shameless plug: 'Tis I who provides the com- 
mentary track for 1984 that includes excellently 
executed trailers such as Firestarter, Night of 
the Comet and The Toxic Avenger. Speaking of 
commentaries, TT3's is comprised of several 
contributors who each take on a release year. 
Noteworthy experts include Temple of Schlock's 
Chris Poggiali (1981), Fangoria's Michael Gin- 
gold (1983), and deejay Dan Buskirk (1988). 


original music, while Stephen Romano created 
the wraparound cover art. Transferred at 4K 
resolution, the Garagehouse trailer comps are 
among the best in the biz. The discs have been 
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back issues today! 
See page 54 for details. 
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SHE WHO MUST BURN (2015)t$ t$ t$ 
D: Larry Kent. Sarah Smyth, Shane Twer- 
dun, Jewel Staite, Missy Cross, Andrew 
Moxham, Andrew Dunbar. 93 mins. 
(Midnight/MVD Visual) 10/16 


After the doctor at a Planned Parenthood 
clinic is murdered and the clinic's funding 
cut, counselor Smyth continues to work for 
the patients out of her home, incurring the 
wrath of fanatical minister Twerdun and his 
followers. Her boyfriend Moxham is the 
deputy sheriff, whose belief that the rule of 
law matters in this community is revealed to 
be naive. When Smyth helps Twerdun's 
abused wife escape, things escalate rapidly, 
marching toward the terrible events of the 
film's title. Director/co-writer Kent's film is 
ferocious in its anger and quite deliberately 
about as subtle as a crowbar to the skull. 
There is nothing nuanced in the portrayal of 
its villains, but nuance is hardly what the 
film is interested in. Smyth and Moxham's 
blindness about just how dangerous the situa- 
tion is becoming also feels very much on 
point. They can't believe the world their mid- 
dle-class existence has taught them to believe 
in might be coming to an end. And end it 
certainly does. There are echoes of Straw 
Dogs as we move toward the climax, but 
though Kent's film is obviously less polished, 
it is also much angrier. Beyond the obvious 
religious war, issues of class, misogyny, and 
economic exploitation rear their heads. But 
for all the social drama elements, this is un- 
questionably a horror movie, one with a 
nasty grindhouse aesthetic. The final act is an 
explosion of horror, and Kent mercilessly 
goes places you can't believe he's going to 
go, even though you've been duly warned. 
She Who Must Burn is a primal scream of 
rage and a vision of a universe where if a 
deity exists, it manifests only as wrath. Harsh 
viewing, but vital. 


—David Annandale 


“TERRIFYING” 
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TRAIN TO BUSAN (2016)t3 t$ t$ XY 
D: Yeon Sang-Ho. Gong Yoo, Jung Yu- 
Mi, Ma Dong-Seok, Kim Su-An, Choi 
Wook-sik, Soohee, Kim Eui-sung. 118 
mins. (Well Go USA) 1/17 


By your Phantom's lights, Train to Bu- 
san rates as the best zombie movie to 
surface since George Romero's original 
Night of the Living Dead and first fol- 
low-up Dawn of the Dead. While writer/ 
director Sang-Ho opts for fast-moving 
zombies of the sort initially made popular 
by Danny Boyle's solid 28 Days Later 
(VS #49)—the type who remain verboten 
in Romero's book—he succeeds in con- 
cocting an ideal blend of intense sus- 
pense, textured character development, 
and top-tier zombie acting. He also bor- 
rows more than a few concepts from the 
aforementioned Romero (though he's 
certainly not the first to do so). As in 
Night, Train focuses on a dwindling 
handful of survivors trapped in a confined 
space, here the titular moving train rather 
than an isolated farmhouse; he even in- 
stalls his own Mr. Cooper variation in the 
person of a ruthless corporate type (Eui- 
sung) who's ready to throw anyone 
(literally) under the train to save his own 
skin. But the filmmaker springs many surprises 
of his own, starting with a chilling resurrected 
roadkill opening sequence and some bending of 
established zombie-movie rules (these zombies 
are seemingly unkillable by humans but become 
helpless and disoriented in darkness). A toxic 
chemical leak supplies the cause of the outbreak, 
but the film emphasizes the human element as 
our central protagonists, divorced fund manager 
(Yoo) and his sad young daughter (Su-An), em- 
bark on a long-delayed rail trip to visit Yoo's 
sorely missed mother. When most of their fellow 
passengers are transformed via rabid zombie 
bites, the two band with an initially hostile la- 
borer (Dong-Seok), his pregnant wife (Yu-Mi), а 
teenage girl (Soohee), and the mys- 
tery man (Oldboy's Wook-sik) who 
first alerted them to the danger in a 
desperate bid to escape the ever- 
expanding zombie hordes while try- 
ing to save other unturned riders. 
Train to Busan offers an object les- 
son in how to do a horror movie right, 
with its steady build-up of tension, 
expert pacing and (always tricky) 
satisfying climax. In sum, Train is a 
ride no horror lover will want to miss. 
Extras оп Well Go USA's pristine 
Blu-ray edition include behind-the- 
scenes segments, That's a Wrap 
featurette, and original theatrical 
trailer; the disc also arrives with an 
English-language option (we strongly 
recommend sticking with the subti- 
tled Korean version). 
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THE WHOLE TRUTH (2016)t$ t$ t$ 

D: Courtney Hunt. Keanu Reeves, Renee 
Zellweger, Gugu Mbatha-Raw, Gabriel Basso, 
Jim Belushi, Jim Klock. 93 mins. (Lionsgate) 
1/17 
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Seems like 1/5 been a while since we last saw 
Keanu in court—1997 to be precise, when he 
served Al Pacino's Luciferian lawyer in Taylor 
Hackford's Devil's Advocate (VS #26)—but Mr. 
Reeves again approaches the bench as attorney 
Ramsey in The Whole Truth. Our smooth- 
talking protag employs a laidback Mohammed 
Ali-inspired Rope-a-Dope strategy in taking on 
the tough case of teenaged Mike Lassiter 
(Basso)—accused of killing his loutish dad and 
Ramsey's own legal colleague Boone Lassiter (a 
convincingly vile Belushi)—who won't say а 
literal word or lift a figurative finger in his own 
defense. Interspersed with multiple flashbacks, 
The Whole Truth deftly combines courtroom 
dramatics with whodunit moves as other possible 
suspects, including Mike's abused mom Loretta 
(a barely recognizable though emotively effec- 
tive Zellweger), are introduced, even after Mike 
confesses to the crime. While lacking Devil's 
Advocate's fire and not up there with director 
Hunt (of Frozen River [VS #70] fame) or At 
Close Range writer Nicholas (Son of Elia) Ka- 
zan's (scripting under the nom de cinema Rafael 
Jackson) most memorable work, The Whole 
Truth, anchored by solid perfs, a fat-free run- 
time and an admirably straightforward tone, is 
sufficiently engrossing to please legal and mys- 
tery fans alike (even if they do spot the requisite 
twist miles ahead of its arrival). t$ 
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CRITERION COLLECTION 
($39.95 Blu-ray, $29.95) 12/16 

THE ASPHALT JUNGLE (1950)B&W 
999% 

D: John Huston. Sterling Hayden, Louis 
Calhern, Jean Hagen, James Whitmore, Sam 
Jaffe, John McIntyre. 112 mins. 


Arguably the greatest American heist film 
ever made, Huston's gut-punching adaptation 
of W.R. Burnett's novel assembles an unfor- 
gettable cast of characters who come together 
for a major jewel theft in a bid to fulfill their 
desperate dreams. As dapper Teutonic mas- 
termind Doc Riedenschneider (a peerless 
Jaffe, a long way from his Gunga Din days 
but with his Einsteinian turn in Robert 
Wise's The Day the Earth Stood Still right 
around the corner) puts it: "One way or an- 
other, we all work for our vice." Chief among 
the  dreamers Doc recruits following his 
release from stir are "hooligan" Dix Handley 
(Hayden) an urban down-and-outer deter- 
mined to return to his boyhood horse farm in 
Kentucky; "box man" Louis СізуеШ 
(Anthony Caruso), looking to provide for his 
wife and sickly young child; driver Gus 
Minissi (Whitmore), a hunchback and hope- 
less soft touch for stray cats and folks in 
need; and prominent attorney Alonzo Em- 
merich (Calhern), who agrees to bankroll the 
operation the better to settle his own secretly 
mounting debts. Other key figures include 
Dix's semi-squeeze and second-rate club 
chanteuse Doll (Hagen), chronically nervous 
bookie Cobby (Marc Lawrence), crooked cop 
Lt. Ditrich (Barry Kelley), embattled police 
commissioner Hardy (McIntyre), brash en- 
forcer Bob Brannom (Brad Dexter) and Lon's 
naive young mistress Angela (Marilyn Mon- 
roe, making an early impression on male 
moviegoers, a demographic represented on 
screen by smitten arresting officer Andrews 
[Don Haggerty]). Scripters Huston and Ben 
Maddow bring Burnett's source material to 
unflinchingly real screen life, from the mun- 
dane details of money-driven daily survival 
to the intricacies of the break-in itself, a su- 
premely suspenseful 11-minute sequence that 
prefigures its famed counterpart in Jules 
Dassin's French crime classic Rififi (V.S 
#90), an evocatively etched cityscape cap- 
tured by Warner house cinematographer 
Harold Rossen, and Miklos Rozsa's unobtru- 
sive but pitch-perfect score. (Sharp-eyed 
buffs will spot a silent cameo by a youthful, 
unbilled Strother Martin during a lineup 
scene.) АП threads are concluded with devas- 
tating dramatic precision, particularly Doc's 
ironic fate. Extras on Criterion's digitally 
restored Blu-ray include interesting inter- 
views with cinematographer John Bailey, 


who discusses Harold Rossen's career 
and somewhat uncharacteristic As- 
phalt style, and film noir historian 
Eddie Muller: a 2004 audio commen- 
tary by cinema scholar Drew Casper, 
augmented by archival recordings of 
James Whitmore; a 1979 episode of 
the TV program City Lights featuring 
Huston; and a two-hour [!] Swedish 
documentary, Pharos of Chaos, 
about Sterling Hayden. Withal, an 
essential film, one that would influ- 
ence future efforts from Stanley Ku- 
brick's The Killing to Lewis Mile- 
stone's original Ocean's Eleven, 
granted truly grand treatment. 


WARNER ARCHIVE ROBERT Ш 
($21.99 Blu-ray, $17.99 DVD) wo. 
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BAD DAY AT BLACK ROCK Tati nf ute 
(1955) tf 1141/2 COMMITTEE 


D: John Sturges. Spencer Tracy, 

Robert Ryan, Anne Francis, Dean 

Jagger, Walter Brennan, John Erick- i 
son, Lee Marvin, Ernest Borgnine. 81 
mins. ж 
Town boss—arguably not much of a 
boss, undeniably even less of a 
town—Reno Smith (a perennially 
snarling Ryan) harbors a dark WWII- 
related secret he and his fellow citizens, espe- 
cially thugs Hector (Marvin) and Coley 
(Borgnine), are determined to shield from the 
prying mind of visiting one-armed veteran John 
J. Macreedy (a steely Tracy) in this literally siz- 
zling desert-set showdown. In adapting Howard 
Breslin's story Bad Times at Hondo, director 
Sturges makes magnificent use of a then-fresh 
Cinemascope process, presenting viewers with a 
blistering vista of a sun-bleached Technicolor 
wasteland surrounding a cluster of wooden struc- 
tures that comprise the hellhole of Black Rock, a 
Nevada whistlestop that looks virtually un- 
touched since Wild West days. One of the few 
passengers to disembark from the train that regu- 
larly passes through, Macreedy immediately 
launches his investigation into a local's distant 
disappearance, encountering along the way unco- 
operative hotel clerk Erickson, his restless wife 
Francis, cowardly sheriff Jagger, and weary doc 
Brennan. Highlights include a riveting thespian 
duel between Tracy and Ryan (the latter later 
went on record registering his awe re Spencer's 
subtle emotive skills) and an inventive fists vs. 
karate match between Borgnine and Tracy (and 
their stunt doubles). Sturges and writers Millard 
Kaufman and Don McGuire required only 81 
minutes to relate their gripping tale, which still 
rates as one of the best modern westerns ever 
committed to celluloid. Ryan, meanwhile, is even 
hotter under the collar as an injured, fit-to-be- 
fried tycoon abandoned in a desert deathscape in 
Inferno (1953); Roy Ward Baker's 3-D thriller is 
available Stateside in a flat version via 20th Cen- 
tury Fox Cinema Archives DVD and a three- 
dimensional Blu-ray import. 
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THE RACKET (1951)B&WYS t$ t$ 

D: John Cromwell. Robert Mitchum, Lizabeth 
Scott, Robert Ryan, Ray Collins, William 
Talman, Robert Hutton, William Conrad. 89 
mins. 


A towering Ryan sneers anew as Nick Scanlon, a 
no-nonsense mob boss who orchestrates a corrupt 
political machine that's run afoul of untouchable 
police captain Thomas McQuigg (Mitchum) and 
brave patrolman Bob Johnson (Talman) in what 
frequently plays like a throwback to the Edward 
G. Robinson-style Warner gangster yarns of 
yore. The Racket betrays its earlier roots with its 
absence of palpable postwar anxiety and televi- 
sion sets, both staples of most contemporaneous 
crime films. While director Cromwell decorates 
the action with 1951 exteriors and night clubs, 
the property's stage origins are also well in evi- 
dence. In point of fact, The Racket began life as 
a 1927 play and reappeared the following year as 
a silent film. Despite the occasional temporal 
tonal confusion, the film works as a hard-boiled 
throwdown between the always formidable Ryan 
and Mitchum, with the latter laying his laidback 
persona aside a bit to adopt a more aggro stance. 
Their chemistry helps override the surrounding 
stock characters, like Scott's stereotypical cynical 
cafe canary, future B-movie stalwart Hutton's 
naive cub reporter, and Collins' wheeling and 
dealing go-between. Sam Fuller reportedly had a 
hand in the original screenplay for a production 
where overseer Howard Hughes reportedly re- 
peatedly shuffled the personnel deck. For more 
inside info, scope out film historian Eddie Mul- 
ler's accompanying commentary. 5 
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SPLIT SCREEN 


Axes and Picks with V.S Crix 
Tim Ferrante & Scott Voisin 


EM EE EN EM EE ыш ыш EN EN 
We sail the cinematic seas with Irwin Allen's 
1972 blockbuster The Poseidon Adventure 
and Wolfgang Petersen's streamlined 2006 
remake Poseidon. Both take place inside a 
capsized ocean liner as a disparate group of 
trapped passengers tries to reach safety. It's a 
disaster movie duet where few survive. And 
according to our cranky crix, one offers 
audiences a lifeboat while the other sends 
them to a watery grave! 


Scott Voisin: In 1972, producer Irwin Allen 
unleashed The Poseidon Adventure, an 
aquatic thrill ride about passengers on a lux- 
ury liner trying to escape after the vessel is 
capsized by a tidal wave. When the crippled 
ship begins to flood, a small group of men, 
women and children led by a defiant preach- 
er (Gene Hackman) must navigate a series of 
increasingly perilous hazards in a desperate 
attempt to be rescued. Budgeted at $5 mil- 
lion, the film grossed a whopping $93 mil- 
lion (today's equivalent of a $29 million 
investment and a $534 million return), gar- 
nered eight Academy Award nominations 
(plus a Special Achievement Oscar for visual 
effects) and was responsible for popularizing 
the disaster craze of the '70s. Those are pretty 
impressive accomplishments for a movie that 
really isn't very good. The technical aspects 
are all top-notch but the film becomes water- 
logged in front of the camera, with two- 
dimensional characters spouting painfully 
insipid dialogue and acting styles ranging 
from “bombastic” to “nonexistent.” How- 
ever, compared to the utterly soulless re- 
make, the original is a bona-fide masterpiece. 


Tim Ferrante: І was one of the millions who 
went to a movie theater in 1972 to see direc- 
tor Ronald Neame's box-office hit. What a 
movie! Wow! A classic! But it wasn't some- 
thing I needed to watch again and again. And 
now, having revisited it on Blu-ray for the 
purpose of this column, I was stunned by 
how terribly dated it had become. Frankly, it 
was a chore to sit through. The dialogue had 
me wincing and the mishmash of perform- 
ance styles was distracting. What happened 
to the film I saw in 1972?! So while we agree 
it has aged rather poorly, we're at odds when 
it comes to Wolfgang Petersen's 2006 re- 
make. Normally, I'm the one defending origi- 
nal productions and you're the flag-waving 
flake for all things NEW! and DIGITAL! 
You called it soulless. Okay, fine. It's soul- 
less. I don't agree, but I'll play along. It's also 
a rip-roaring, throat-grabbing action film 
that's crammed with CGI, spectacular scenes 
and impossible circumstances. The original is 
schmaltz and seltzer. The remake is busted 
glass and razor blades. 
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SV: Yes, the CGI is impressive and Petersen 
knows his way around a good action scene, but 
it's all a frickin' waste of time when you don't 
care one bit about any of the characters and 
whether they live or die. The original waited for 
half an hour before people's lives were in jeop- 
ardy, letting us get to know the passengers a bit. 
In a rush to get to the carnage, Petersen and 
writer Mark Protosevich allot a measly 15 min- 
utes before the mayhem starts, giving everyone a 
generic trait in lieu of actual personalities: Kurt 
Russell is heroic; Josh Lucas is smart; Richard 
Dreyfuss is gay. That's the extent of the character 
development, folks! Kevin Dillon introduces 
himself as “Lucky” Larry literally 20 seconds 
before he dies. Maybe if we had known why he 
was so lucky his death might have been more 
ironic (or emotional, or shocking, or something!), 
but that would have required an extra minute of 
exposition that Petersen apparently just couldn’t 
spare. As it is, these poorly defined caricatures 
exist simply to move the plot along and get to the 
next cool special effect. 


TF: Kevin Dillon's demise? Love that scene. He's 
perfect as the obnoxious sleaze Lucky Larry. The 
depth of character development and how it’s 
conveyed depends upon the story being told. This 
isn't Walt Whitman's Leaves of Grass, it's a 
fcking punch in the mouth. Poseidon relies 
upon the bold physical actions and courage of its 
players rather than their dialogue to give us in- 
sight. There's ample empathy from a natural 
standpoint in that we're witnessing fellow human 
beings caught in a hopeless nightmare. We share 
that raw connection. We root for their survival 
regardless of who they are. The colossal ship and 
its deteriorating situation is the main character. 
When judged by today's standards, the original 
film fails with its lengthy "getting to know you" 
run-up to the tidal wave hit. It's agonizing and 
unnecessary. Poseidon instead knots your giz- 
zard right away. If you want to do a character-by- 
character study of who you care most and least 
about, that's one thing. And don't you dare cite 
Shelley Winters’ portrayal of Belle Rosen as an 
example. I sobbed, too! 


SV: Tim, I understand where you’re coming 
from. You’re completely wrong, but I get it. 
Look, I love mindless mayhem as much as the 
next guy, and when done correctly, actions can 
certainly replace lengthy stretches of exposition 
and tell you everything you need to know about a 
character. However, Poseidon is the Cliffs Notes 
version of a disaster movie, presenting only the 
most basic information while stripping away 
every other element that makes us identify with 
and care about the people in jeopardy. Your 
kumbaya approach is admirable but naive. If Pm 
asked to empathize and share the “raw connec- 
tion" of people in pretend peril, Га like to know 
a little bit about them first. What if James Cam- 
eron decided to have the Titanic hit the iceberg 
after the first 15 minutes? The destruction would 
still be visually impressive but it would have zero 
emotional impact. Watching Poseidon is like 
watching somebody else play a video game: It's 
pretty cool at first, but when you're not fully 
invested in what's going on, it becomes pretty 
damn dull pretty damn fast. 


TF: Your “what if" isn't applicable here and you 
know it. While youre in a comparing mood, 
Neame's original dawdles for 26 minutes before 
the first recognition that a wave is going to hit 
Poseidon. A minute later, it does. АП hell breaks 
loose, mostly filmed in tight shots of skidding 
and falling stunt people. There are a few wide 
angle falls, but the enormity of it all is terribly 
unconvincing. Just three minutes later there is a 
rough semblance of order among the ballroom- 
trapped passengers. Petersen's version identifies 
the wave at 16 minutes. It's a mammoth encoun- 
ter and the catastrophic upheaval is a vicious 
spectacle. It carries on for eight minutes before 
any sense of order is realized. Now, if you teased 
someone with the first 26 minutes of each film 
and then asked which one they'd like to continue 
watching, which do you suppose they'd choose? 
Alas, the original is a 45-year-old contemporane- 
ous telling that's since grown a scraggly gray 
beard. The 2006 remake may find itself in the 
same situation one day. So let's compare notes 
again in 2051, okay?t$ 


A simple night of babysitting 
takes a horrifying turn when 

Helen learns the boogeyman 
really is in little Lucas closet. 
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A young widow moves into Playtime is Over. 
an old house to recover 

from the sudden loss of 

her husband. She soon 

discovers she's not alone. 
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Ihey Came From 


Ihe Basement! 
By John Seal 


Going to the police, of course, is impossible un- |4 
der the circumstances, but when the ине: 
news reports the disappearance of the daughter of M 
a wealthy couple, Hans identifies his mark. Ini- 
tially contacting Allan with a hard-to-refuse of- 
fer—he'll return the girl's ring in exchange for 


THE PARALLEL CORPSE (1982) 

tft 1/2 

D: Soren Melson, Hans-Erik Philip, Jorgen 
Kiil, Buster Larsen, Masja Dessau, Agnetta 
Ekmanner. 88/116 mins. (n.i.d.) 


The place: a steamy shower in Denmark. The 
time: that magical moment when love (or 
lust) trumps good old-fashioned common 
sense. The participants: a middle-aged man 
and his much younger partner who, in typi- 
cally unashamed Scandinavian fashion, are 
making hot steamy love behind frosted glass. 
After drying themselves off and retiring to 
the bedroom, the young lady expresses her 
wish that the man inform his spouse of their 
ongoing affair and deep, genuine love for 
each other. She also tells him she's preg- 
nant—and if he won't tell wifey everything, 
she will. Cut to the bucolic countryside, 
where once again the pair are in flagrante 
delicto. It’s summer—the woman is wearing 
a light cotton dress—and after completing 
their business the lovers recline peacefully in 
post-coital bliss beneath a spreading tree. 
All’s well with the world—until, of course, 
the man calmly places his hands around his 
paramour’s neck and begins to squeeze. 


Thus begins Melson and Philip’s The Paral- 
lel Corpse (Det parallelle lig), a unique 
mystery-thriller with noir overtones adapted 
from a 1968 novel (never translated into 
English) by Danish writer Frits Remar. Our 
cold-blooded killer is industrialist Allan Berg 
(the aptly named Кі), and his victim— 
shockingly—is his 17-year-old stepdaughter 
Marie-Louise (Dessau, sporting a Breath- 
less-period Jean Seberg pixie cut). 


Belying the appearance that his was a crime 
of passion, the meticulous and cold-blooded 
Allan has a plan to dispose of Marie-Louise’s 
body at a nearby crematorium. Under cover 
of darkness he opens a coffin lying in readi- 
ness for a morning service, removes its cur- 
rent occupant, lays his victim at the bottom, 
and places the original body atop her. Come 
the dawn the service will take place, the cof- 
fin will go into the oven, and all evidence of 
murder will be incinerated. 


There’s someone, however, whom Allan 
hasn’t taken into account. In addition to pur- 
loining the corpses' valuables before consign- 
ing them to the flames, crooked funeral par- 
lor attendant Hans (Larsen) has a sweet deal 
recycling empty coffins with the local casket 
merchant. Unsurprisingly, he discovers the 
"parallel corpse" and takes note of the suspi- 
cious bruising around its neck. 
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the relatively small sum of 3200 Kroner 
(equivalent to about $450 today)—Hans cele- 
brates his good luck by opening a can of peaches. 
Mmm mmm good! 


It’s a small price for Allan to pay for peace of 
mind, and an arrangement is made to swap the 
ring for the money via a rail station locker. The 
transaction goes smoothly—so smoothly, in fact, 
that Hans can’t resist going back to the well. This 
time he offers Marie-Louise’s brooch for a 
slightly more substantial sum: 60,000 Kroner 
(over $8500). Allan realizes he’s on the hook for 
life—and immediately begins plotting to turn the 
tables on the blackmailer. 


As cat and mouse switch places, a third party is 
also aware that something’s wrong: Allan’s wife 
(and Marie-Louise’s biological mother) Karen 
(Ekmanner). Increasingly suspicious of her hus- 
band’s activities, the worried mother turned ama- 
teur gumshoe discovers that he’s lied to her about 
spending large sums of money on car repairs. 
What did he do with the cash he withdrew from 
their bank account? 


The Parallel Corpse is intelligent, believable 
and suspenseful. Though blessed with an out- 
standing cast—the avuncular Larsen, his stout 
frame and heavy-lidded eyes reminiscent of the 
elder Jean Gabin, deserves particular kudos—the 
film’s lifeless English dubbing does it no favors. 
(There are also quite a few English-language text 
inserts, which were made with obvious care and 
are more effective than the voice actors.) There’s 
visual compensation courtesy of cinematographer 
Henning Kristiansen (whose next film would be 
the Academy Award-winner Babette’s Feast), 
whose use of oranges and browns lends the later 
stages of the film an autumnal hue. 


Media Home Entertainment’s now ancient VHS 
tape offers a full-frame print in decent condition. 
The print clocks in at 88 minutes, in contrast to 
both IMDb (which posits the existence of 85 and 
113 minute versions) and the Danish Film Insti- 
tute’s website, which suggests the original cut 
ran for 116 minutes. Assuming the latter source 
is correct, there’s a great opportunity here for a 
full subtitled restoration, especially as the film 
seems never to have been released on DVD or 
Blu-ray anywhere. Quietly screaming for redis- 
covery, The Parallel Corpse would be a perfect 
film for Kino, Olive, or (in a perfect world) The 
Criterion Collection to exhume. t$ 


“MONDO GIALLO 


©- 000 0_ 0_ 0 _ 0 0__ 0 0 00 0 0-¢ 
THE BLOODSTAINED BUTTERFLY (1971) 
%751/2 

D: Duccio Tessari. Helmut Berger, Giancarlo 
Sbragia, Ida Galli, Wendy D'Olive, Carole An- 
dre. 99 mins. (Arrow Video) 9/16 


When teen beauty Francoise (Andre) is found 
dead in a park, middle-aged TV personality Ales- 
sandro Marchi (Sbragia) comes up as the best 
possible suspect. The defense attorney tries to 
sway the court into believing all the evidence is 
circumstantial, while sleeping with Maria Marchi 
(Galli), Alessandro's wife, during the proceed- 
ings. Young, rich Giorgio (Berger) gets involved 
with Sara Marchi (D'Olive), who was friends 
with Francoise. As the court case lingers, two 
more murders occur, both with the same M.O. as 
the original, but prosecutors are reluctant to re- 
lease Alessandro. Finally, Alessandro is set free 
and, in a climactic confrontation, the final pieces 
of the mystery puzzle fall together. An uncon- 
ventional giallo that many deem worthy for its 
characterizations and climax, I found Butterfly a 
solid effort that hit a couple of slow spots with 
all the courtroom drama. It's sleazy enough, with 
everyone jumping into bed with everyone else, 
but with the emphasis on the courtroom cross- 
examination instead of the flick-knife slayings, 
it's not as satisfying as other entries in the genre. 
Berger does well as the wealthy brat who has 
everything but embarrasses his parents by living 
in a commoner' flat. Galli appears here under 
her nom de cinema Evelyn Stewart. While Tes- 
sari made a trio of giallos, he was a journeyman 
filmmaker who, not unlike Lucio Fulci, delivered 
films of all genres and is mostly known today for 
two of his spaghetti westerns, A Pistol for Ringo 
and The Return of Ringo. Arrow Video offers 
another great presentation that takes advantage of 
the lush scope photography. Extras include an 
introduction and interview with star Berger, an 
interview with Galli, Murder in B-Flat Minor, 
a visual essay about the film and the genre by 
giallo scholar Troy Howarth, picture gallery, 
trailers and more. t$ 
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TWO TO TANGLE! 
By Nancy Naglin 


ЕЕ mm EM EM REM EE EM EM EM 
DEATHTRAP (1982) 8 t$ t$ 

D: Sidney Lumet. Michael Caine, Christo- 
pher Reeve, Dyan Cannon, Irene Worth, 
Henry Jones. 116 mins. (Warner Archive) 
12/16 

SLEUTH (1972) 8 t$ 191/2 

D: Joseph L. Mankiewicz. Laurence Olivier, 
Michael Caine, Alec Cawthorne, John Mat- 
thews, Eve Channing, Teddy Martin. 138 
mins. (Sony Pictures) 


First came the compelling crime whodunit 
Sleuth, cleverly mixing class hostilities with 
revenge and survival games amid a backdrop 
of contemporaneously alluring infidelity and 
sexual freedom themes; a decade later in 
homage and, some say, imitation, followed 
the equally labyrinthine Deathtrap, this time 
setting out to shock with an unexpected ho- 
mosexual liaison. Both films originated as 
plays (Sleuth by Anthony Shaffer, Death- 
trap by Ira [Rosemary’s Baby] Levin) and, 
most memorably, both star Michael Caine, in 
Deathtrap as the younger man and intended 
victim, then, proving his versatility, turning 
in a standout performance as the aggrieved, 
older victimizer in Deathtrap. 


Would today’s audiences be so enamored of 
the almost dizzying twists and turns pur- 
posely glued together by the premise and 
consequences of illicit sex? Regardless, after 
several decades, it’s the cat-and-mouse inter- 
action of seasoned veteran Olivier and then 
relative newcomer Caine in Sleuth and the 
same basic dance repeated by Caine and 
rising star Reeve, elevating and revealing the 
art and artifice of acting, that overshadows 
both plot and motive and, being so formal- 
ized and precise, becomes the entertainment. 
Who can keep track of the myriad plot rever- 
sals, red herrings and dead ends as the hunter 
and the hunted devise game after game to 
ensnare their prey? That, too, becomes sub- 
sumed in the singular creations these actors 
project. 


In Sleuth, the successful crime author An- 
drew Wyke (Olivier) sets out to humiliate his 
spendthrift spouse Marguerite's (Channing) 
lover Milo Tindle (Caine) by pretending he’s 
well rid of his wife, inviting Tindle, a hair- 
dresser and son of an Italian immigrant 
watchmaker, to earn enough money to sup- 
port her in style by letting him “steal” a piece 
of valuable jewelry in order to reap the insur- 
ance money, and, at last, confessing it was all 
a set-up to justify shooting Milo as a thief. 
But wait! The cartridge was a blank—now 
begins the fun. Milo, disguised as Inspector 
Doppler (Cawthorne), visits to be serenaded 


LAURENCE OLIVIER MICHAEL CAINE 
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бот ede 
ЧУ тэс 
noores 


with an increasingly desperate Wyke’s protesta- 
tions of innocence; just after arresting Wyke for 
murder, he reveals his true identity. Immediately, 
Milo suggests a new game: he discloses that very 
afternoon he strangled Wyke's mistress and, to 
pin it on Wyke, has planted four objects of evi- 
dence amid Wyke's impressive, eccentric collec- 
tion of animated mannequins, clown costumes 
and animatronic prop paraphernalia. A comedy 
thriller turns sad when, accompanied by Cole 
Porter's "Anything Goes," Wyke fulfills Milo's 
prophecy that the police will be coming to inves- 
tigate a real murder and shoots Milo dead. 


In Deathtrap, Caine brilliantly inhabits the 
wounded and conniving persona of Sidney Bruhl, 
a once wildly successful playwright now plagued 
by flops, who, when visited by his former stu- 
dent, the unassuming psychopath Clifford Ander- 
son (Reeve), decides to commandeer Anderson’s 
perfect play, Deathtrap, and present it as his 
own. Bruhl’s pre-feminist, nitwit wife Myra 
(Cannon) cannot persuade the pair to work to- 
gether, and Sidney promptly strangles Anderson 
with a chain. The doorbell rings and it’s the 
pesky neighbor psychic (!) Helga Ten Dorp 
(Worth), another distaff nutjob, come to warn 
Sidney about being attacked. At bedtime, Ander- 
son crashes through the window to beat Sidney 
with a log, Myra runs away down the stairs and 
suffers a fatal heart attack, and we get The Kiss: 
Sidney and Anderson have been secret lovers, 
good riddance to Myra. 


Living together, the pair labors on perfecting the 


perfect play (Sidney can’t write a word; Ander- < 


son does all the scribbling). When Sidney discov- 
ers Deathtrap is about them and Myra's death, 


he turns to his extensive collection of prop weap- < 


опу (all manner of halberds, etc., to rival 


Wyke's weird clown menagerie), selecting ап = 
axe and pistol to get Anderson shackled to a 
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The trap is set... 
For a wickedly funny 
who'll-do-it. 


chair. Oops! The shackles were Houdini's; not to 
be deterred, Sidney thinks he's finished the job 
with a crossbow. In the midst of thunderstorm 
mayhem and electrical blackout, Helga returns, 
identities are confused, and Helga is the last sur- 
vivor—and, in a marvelous twist of irony, the 
author of a hit play, Deathtrap. 


Ostensibly just whodunits, both films have, at 
their core, a social underpinning. In Sleuth, 
Wyke resents Tindle because he is young and 
good-looking and hates him because he repre- 
sents a new ease both with social freedoms and 
class distinctions. His wife who does not love 
him cannot be allowed to be loved by an Italian 
hairdresser. The foil of a ditzy wife covering for 
a closeted queen dates Deathtrap. Why go back? 
Olivier and Caine. Because both films are shot as 
plays, all the acting is for the stage. Olivier, of 
course, shines. Reeve turns in a solid but not 
terribly charismatic perf, and all the women are 
predictably workmanlike, according to their char- 
acters and stage convention. The surprise is 
Caine. Alfie is simply brilliant, showing a theat- 
rical range of nuance, emotion, restraint or hy- 
peractivity, that is thoroughly accomplished and 
markedly different from his more familiar roles. 
(Caine returned in Olivier's original part in direc- 
tor Kenneth Branagh and playwright Harold 
Pinter's artistically and critically less felicitous 
2007 Sleuth reboot [V.S #68].) These two film- 
plays are of their time and of a different Broad- 
way, but it's still fun to keep up with the patter, 
indulge in revenge, sort out the clues, and spend 
time with Caine amid the eye-catching props. t$ 
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THE MYSTERY SCIENCE THEATER 
3000 COLLECTION, VOLUME XXXVII 
2016) BUY 

D: Various. Michael J. Nelson, Joel Hodg- 
son, Kevin Murphy, Trace Beaulieu, Mary Jo 
Pehl, Bill Corbett, Frank Conniff. 368 mins. 
($59.97 4-disc DVD, Shout! Factory) 11/16 


As fans gear up for the relaunch of Mystery 
Science Theater 3000 on Netflix this Spring, 
Shout! Factory continues to release the origi- 
nal series in groups of four. This time out, we 
get two Comedy Central and two Sci-Fi 
Channel episodes, with three Mike Nelson- 
hosted episodes. 


Disc 1 is 1965's The Human Duplicators 
(Experiment #420). Aboard the Satellite of 
Love, Joel has asked the 'bots for improve- 
ment suggestions. Gypsy (Jim Mallon) wants 
another eye, Crow (Beaulieu) wants "the 
capacity to love," and Tom Servo (Murphy) 
has several diagrams and blueprints for out- 
landish upgrades. Mad scientists Dr. Forres- 
ter (Beaulieu) and TV's Frank (Conniff) have 
given themselves a case of the giggles, so 
Joel goes first with the Invention Exchange 
with his Beanie Copter, an over-the-top ver- 
sion of kids' old propeller beanies. The mads 
then demonstrate their William Conrad 
Fridge Alert, an alarm that lets you know 
whenever rotund actor William Conrad (and 
only Conrad) is raiding your refrigerator. The 
film is a cheapo sci-fi offering from Hugo 
Grimaldi, starring Richard (Eegah, The Spy 
Who Loved Me) Kiel as gigantic alien Ko- 
los, orbiting Earth in the worst alien space- 
craft miniature since Plan 9 from Outer 
Space ("Attack of the Christmas ornament 
from the Sixties!" blurts Crow), receives 
instructions from his master, The Galaxy 
Being (Ted Durant). Kolos is sent to Earth to 
prepare it for colonization by creating human 
duplicates once he's taken over the work of 
scientist Professor Dornheimer (George 
Macready). Beamed downed to the sprawling 
estate, Kolos first meets Lisa (Dolores Faith), 
the professor's blind niece. She takes him to 
see her uncle ("The blind leading the bland," 
mocks Crow), and Kolos overtakes the pro- 
fessor's cybernetics experiments and dupli- 
cates the professor and his assistants. A rob- 
bery at a secure government facility by Dr. 
Munson (Walter Abel) to steal parts neces- 
sary for making the androids ("One Adam- 
12, One Adam-12, see the man. Government 
secrets stolen from the Motel 6," Servo re- 
torts) alerts the National Intelligence Agency 
to foul play, and agent Glenn Martin (George 
Nader) is dispatched. Dr. Munson is later 
found dead, but autopsy results show he was 
electrocuted hours prior to the robbery. 
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% entists and poses as а reporter to 
& ask questions. Not getting much 
Vaaa from interviewing Dornheimer, 


Martin breaks into the house 
later that night. He discovers the 
human duplicating scheme but is 
captured and copied himself. His 
android copy returns to NIA 
headquarters, arousing the suspi- 
cions of Gail (Barbara Nichols), 
Martin's secretary/lover/ 
colleague/owner of the shrillest 
voice this side of Fran Drescher, 
so she decides to follow him— 
and almost immediately loses 
him. With everything else going 
wrong with this cockamie plan, * 
gigantic alien Kolos begins de- 
veloping feelings for Lisa, which 
is why he has yet to duplicate 
her. Martin, meanwhile, is im- 
prisoned with the real Prof. 
Dornheimer and is working to 
escape. But the androids have / 
developed a flaw and recognize 
that Kolos is deviating from the 
Galaxy Being's master plan. 
Martin's duplicate arrives back at 
the mansion just as the androids, 
led by the fake Dornheimer, 
imprison Kolos. Still loyal to his 
creator, faux-Martin springs into action. As the 
real Martin escapes, the androids attack and the 
humans must battle for their lives ("Hit him in 
the head, they've got Hummel-heads!" Joel re- 
minds us). Back on the Satellite of Love, Joel has 
the 'bots make spaceships out of household ob- 
jects; Tom Servo duplicates himself (a lot); and 
Hugh Beaumont (of Leave It to Beaver fame, 
who costars as the head of the NIA) visits via the 
Hexfield. DVD extras include The MST Hour 
episode wraps. 


Disc 2 is 1983's Escape 2000 (aka Escape from 
the Bronx, Experiment #705), from the last sea- 
son on Comedy Central. On the SoL, Crow 
(Beaulieu) holds his annual charity auction for 
his Really Good Cause (to be determined at a 
later date). He attempts to auction off loose 
pocket change. Then he accidentally sets fire to 
the SoL while attempting to burn ants with a 
magnifying glass...next to a pile of oily rags. In 
Deep 13, Dr. Forrester has put his mother (Pehl) 
in a home: a tiny playhouse inside the main 
room. She's less than pleased by this. The film is 
a sequel to 1990: The Bronx Warriors (1982), a 
no-budget Italian rip-off of two popular film 
trends of the time: post-apocalyptic thrillers 
(Mad Max) and gang films (The Warriors). Set 
soon after the events of the previous film, ex- 
gang leader Trash (Mark Gregory) is living in the 
desolate wastelands of the Bronx, trading in sto- 
len ammunition. (Servo: "He looks like a cross 
between a silverback gorila and Eddie Van 
Halen." The General Construction Corporation 


plans to tear down the lawless section of New 
York and build a futuristic paradise. GCC Presi- 
dent Clark (Enio Girolami) hires brutal ex-prison 
warden Floyd Wangler (Henry Silva) and his 
"Disinfestors" to kill any remaining residents not 
willing to relocate. When Trash's parents are 
burned alive by Disinfestors, he teams with To- 
blerone (Antonio Sabato), who leads the remain- 
ing Bronx gangs from an underground hideout in 
the sewers, on a revenge-fueled vendetta against 
GCC. As the rebels fight back, Clark and Wan- 
gler play even dirtier. Trash hooks up with re- 
porter Moon Gray (Valerie Dobson), who sus- 
pects GCC of illegal activities. While Trash 
seems sweet on her, the SoL crew isn't impressed 
(Mike: "It looks like if Gilda Radner and Satan 
had а baby; they азо nickname her 
"Nosferatu"). At Toblerone's suggestion, they 
team up with crazed mercenary Strike (Timothy 
Brent) and his young bomb-making son 
(Alessandro Prete) to kidnap Clark. (Servo: 
"Weird Courtship of Eddie's Father episode 
here.") Explosions, double-crosses, and general 
wackiness ensue, and you really have to wonder: 
why do these people want to stay in this crime- 
infested hellhole, anyway? Back on the SoL, 
Crow tries BioFeedback, which sets off small 
fires throughout the ship; Mike plays the Big 
Boss, nearly asphyxiating Servo with cigar 
smoke. In Deep 13, Toblerone has moved in next 
door, and rescues Pearl from The Home. DVD 
extras include a new intro by Mary Jo Pehl, 
Leave the Bronx: Making Escape 2000 fea- 
turette, and the original theatrical trailer. 


Disc 3 is опе of the most iconic episodes of 
the series, 1964's The Horror of Party 
Beach (Experiment #817). This was from 
their first season on the Sci-Fi Channel, and 
the new network insisted on instituting an 
interconnecting plot line from episode to 
episode. By this point in the season, the cast 
had traveled through a wormhole back into 
Earth's past, during the time of Ancient 
Rome. (Sci-Fi also insisted that all movies 
shown were either science fiction, fantasy, or 
horror in nature, whereas they could show 
films from any genre at Comedy Central.) 
Having just arrived in Rome, Pearl (Pehl) 
and Brain Guy (Corbett) declare themselves 
gods (Apearlo and Brainguyus) to their hosts 
Callipygeas (Murphy) and Flavia (Bridget 
Jones) and prove it by talking to "beings 
from the stars" (aka Mike, Crow, and Servo). 
Brain Guy then sends them the movie and, if 
you are already familiar with this Golden 
Turkey, you may have some idea of the treats 
in store. At a small beach community, a boat 
dumps radioactive toxic waste into the ocean 
waters above an old shipwreck. One of the 
canisters leaks ooze onto the skeletal remains 
of dead sailors, turning them into googly- 
eyed fish monsters with a taste for human 
blood! (Servo: "The day the mudskippers 
fought back!") Throw in the plot of a typical 
beach party movie, add monsters whose 
mouths appear to be stuffed with sausages 
(Mike: "It's the famous Mexican walking 
catfish"), and stir wildly. There are motorcy- 
cle gangs, giggly co-eds, perplexed scientists, 
a stiff-jawed hero, a blond heroine who just 
happens to be the daughter of said perplexed 
scientist (and our hero just happens to work 
as his assistant), The Del-Aires, and a black 
housekeeper who practices voodoo! Mike 
admires how "the director bravely mixes 
tedium with unscariness." Crow, however, 
whines, "Are we being punished for some- 
thing?" And, no, that's not Candace Hilligoss 
of Carnival of Souls as Elaine, but an in- 
credible simulation named Alice Lyon. 
Aboard the SoL, Mike's swim trunks for his 
beach party dance-off are just way too small, 
and Mike and the 'bots dress as The Del- 
Aires to teach today's youth about the mar- 
vels of sodium. Back on Earth, Brain Guy 
and Callipygeas bond, while Pearl and Flavia 
invent "frenemies." DVD extras include a 
new intro by Mary Jo, Return to Party 
Beach featurette, and the theatrical trailer. 


Disc 4 is a return to the confusing yet dis- 
turbing world of early Japanese sci-fi films 
with 1961's Invasion of the Neptune Men 
(aka Uchu Kaisoku-sen, Experiment #819). 
Most of the sci-fi films aired during the last 
three years of the series were better than this 
very poorly paced stinker, so it's still hard to 
watch, even with the riffing. Remembering 
that we've skipped over Experiment 7818 
(1964's Devil Doll, included in MST3K 
Collection, Volume XIX), back in Ancient 
Rome, Pearl and Brain Guy have discovered 


that the exalted gladiator The Mad Goth is actu- 
ally an amnesiac Professor Bobo (Murphy); on 
the SoL, Crow and Servo learn about eyelash 
mites and send in the Nanites to destroy the ones 
on Mike—it doesn't go well for the Nanites. 
Brain Guy convinces Pearl they must rescue 
Bobo and restore his memory or he could destroy 
the space-time continuum; when that's not incen- 
tive enough for her, he explains it could result in 
Pearl's favorite snack crackers never having been 
invented! Brain Guy sends the SoL the movie 
while he and Pearl plot Bobo's escape. Once 
again, unsupervised Japanese children in uncom- 
fortably short pants are running amok! After 
discovering a spaceship (Servo: "Prefab Lutheran 
church"), the boys are confronted by slow- 


moving, bullet-headed alien robots (Mike: "Don't E 


worry, kids, it's a promotional gimmick for Sushi 
Cereal!"). Rescued by a flying-car driving super- 
hero the kids dub Space Chief (Sonny Chiba—no 
really, that Sonny Chiba), it turns out the robots 


are the advance wave of an invading force from 


Neptune. Assistant astronomer Shinichi Tachi- 
bana (Space Chief's secret identity) aids the mili- 
tary in devising an electronic barrier that deflects 
the invaders' weapons. (Servo: "Soldiers are pop- 


ping up everywhere, asking if the war is over | 


yet.") Defeating the barrier, the alien mothership 


releases fighters that attack multiple cities. Can > 


Space Chief fight off all of the attacking ships, 
and will someone send these kids to school al- 
ready? Because the film ran shorter than usual, it 
had to be padded with stock footage by its 
American distributor, prompting Servo's out- 
burst, "I know a song about stock footage, it goes 
like this. Da da da da da da! Eat it, movie! Take 
this stupid little cockroach of a film, roll it up so 
tight, and ram it up your—(sobs)." Later, Servo 
even contracts Roji Panty complex, and only a 
visit from Krankor (Corbett), the villain from 
1959's Prince of Space (Experiment #816, 
MST3K Collection Volume 7), saves their san- 
ity. Many of the effects scenes of city destruction 
were lifted from 1960's World War III Breaks 
Out, which incorporated a Hitler billboard, lead- 
ing some (including the MST3K writers) to be- 
lieve the footage was of actual bombings of Ja- 
pan from WW II! Back on the SoL, Mike reads 
from the suggestion box, which is stuffed full of 
insults to Japan. In Rome, Pearl and Brain Guy 
successfully restore Bobo's memory; they are 
instantly tossed in the dungeon for impersonating 
gods. DVD extras include a new intro by Mary 
Jo Pehl, August on Neptune featurette with 
Japanese sci-fi expert August Ragone, and the 
trailer. Also included are four mini-posters by 
artist Steve Vance; all four discs are closed- 
captioned. So, with three Mike-hosted episodes, 
if Nelson's your man, you should have fun. How- 
ever, any one episode of MST3K—even Inva- 
sion of the Neptune Меп-15 better than an 
entire season of The All-New Deadliest Celeb- 
rity Crab Cookoff with the Kardashians. tj 
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D: John Waters. Divine, David Lochary, Mink 
Stole, Mary Vivian Pearce, Cookie Mueller, 
Edith Massey. 90 mins. (Criterion Collection 
$39.95 Blu-ray) 3/17 


The Bad Boy of Baltimore's second feature film 
(and first full talkie), shot in black and white, 
reps one of Waters' wildest and most wonder- 
fully hostile works. Divine and Lochary run a 
traveling freak show, Lady Divine's Cavalcade of 
Perversions, offering local middle-class suckers 
such shocking sights as a junkie going cold tur- 
key before their very eyes while a professional 
"puke-eater" does Ais thing in an adjacent ring. 
The show, though, is primarily a ruse to enable 
our hefty heroine to rob, abuse and occasionally 
kill the assembled spectators. And that's only the 
start of the fun. Divine harangues beau Mr. 
David (Lochary) re his mysterious alleged role in 
the Manson murders, enjoys a mystical anal/ 
lesbian epiphany with Mink Stole and a set of 
rosary beads in a local church, and finally em- 
barks on an all-out slay spree, wherein Waters 
spoofs the gamut of traditional monster-movie 
tropes, highlighted by a lethal appearance by the 
formidable Lobstora (to say nothing of Edith 
Massey as the Virgin Mary). Criterion visually 
elevates this brilliant display of pointed bad taste 
with a lavish 4K restoration, replete with copious 
bonus material, including a JW audio commen- 
tary, new interviews with actors Stole and Susan 
Lowe, along with Pat Moran, George Figgs and 
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Lobstora designer Vincent Peranio, essays by 
critics Gary Needham and Linda Yablonsky, and 
the original trailer. Must viewing for couchside 


maniacs. J 
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THE VOICE 
OF CHOICE: 
KEVIN MICHAEL 
RICHARDSON 


SPEAKS! 
As Told To 
Don Vaughan 


Voice actors tend to work in anonymity 
because their talents are heard, not seen. 
That's a shame because the acting skills of 
most voice performers are equal, if not supe- 
rior, to those of many actors who work in 
front of the camera. Kevin Michael Richard- 
son is a good example. Though Richardson is 
one of today's most in-demand voice actors, 
few people know him by name, even though 
they've enjoyed his work for decades on 
shows ranging from American Dad and The 
Simpsons to Marvel's Guardians of the 
Galaxy (on which he voices the walking tree 
known as Groot) and Uncle Grandpa. The 
baritone-voiced actor recently talked with us 
about breaking into the profession, the chal- 
lenges of finding the right voice for an ani- 
mated character, the difficulties of voicing 
video games and why voice artists are the 
coolest people around.—DV 


DON VAUGHAN Kevin, what made you 


want to become an actor? 


KEVIN MICHAEL RICHARDSON I wanted 
to do it ever since I was 5 years old. Origi- 
nally, I wanted to be a comedian, but my 
father was very strict and he wasn't going to 
have it, even though Flip Wilson was one of 
my early influences on television. In my 
mind I said, okay, I'll be an actor, because I 
figured that was a much more serious job. 
But acting was something I always wanted to 
do. I was always doing voices and characters 
at the dinner table, just imitating people like 
Barney Fife from The Andy Griffith Show, 
or Flip Wilson's character Geraldine. I would 
be singing like the Jackson Five and things 
like that. I’m the youngest of five children 
and I enjoyed entertaining my siblings. They 
got a kick out of all that. It was fun and natu- 
ral to do. I got involved in theater in high 
school, studied theater at Syracuse Univer- 
sity, and here I am today. 


DV Who were your inspirations as an actor? 


KMR Early on I would say James Earl Jones 
and Sir Laurence Oliver, certainly, and Frank 
Sinatra, believe it or not. There are probably 
many that I’m forgetting, but definitely those 
three. James Earl Jones was a big influence 
on me as a child because of his personality 
and that powerful voice. It was almost fright- 
ening, but at the same time it got your atten- 
tion. We're talking about early years when he 
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[апа being so intrigued by this guy. 


] very deep voice. Has your voice al- 


Ь m m m шиш иш шиш иш иши] weird because sometimes it's higher 


was on Sesame Street counting num- 
bers or reading the letters. I’m sitting 
in front of the TV, borderline crying 


DV You and James Earl Jones share a 


ways been this way? It’s your trade- 
mark, 


KMR Many people say that. But it’s 


and sometimes it’s lower. I think that’s 
probably due to whatever jobs I do 
during the day. Some jobs want that 
bass of sound, that lower bass quality 
to it, and some want that higher range, 
like Lester Krinklesac on The Cleve- 
land Show or Cleveland Jr., which is 
even higher. I guess it really depends 
on what jobs I do during the day. 


DV What led you to become a profes- 


sional actor? What were some of your 
earlier jobs? 


Busy voice king Kevin Michael Richardson and friend. 


KMR Professionally, it would be theater on the 
main stage at Syracuse University. One of the 
first plays I did was Romeo and Juliet and an- 
other was How The Other Half Loves by Alan 
Ayckbourn. It was the first nontraditional cast at 
Syracuse Stage for a show that was written for a 
| Caucasian cast, and that can also be seen in the 
archives at The Lincoln Center in New York. 
They actually taped that show. I came to Los 
Angeles in 1991 and was invited to do a play out 
here by a couple of friends I had gone to school 
with in California, at the Tiffany Theater on Sun- 
set. I stayed and it just started happening from 
there. I had a commercial agent in New York 
who had an office here and I met my theatrical 
agent out here. 


DV You did a lot of episodic television early in 
your career, as well as some film. One of my 
favorite credits of yours from that period is voic- 
ing Bob Hope in Malcolm in the Middle. What 
can you tell us about that job? 


KMR Man, I barely remember it. I remember 
they asked me to come in and audition and I 
think they took the audition tape and used it on 
the episode. I didn't have to record, they just paid 
me from that. 


DV Your career has always been a mix of acting 
and voice work. From an acting standpoint, how 
are they similar and how are they different? 


KMR Well, the acting is definitely the same. 
Whatever the response is or whatever you have 
to say has to come from a real place inside you. 
You have to make it as real as possible whether 
you're behind the mic or in front of the camera. 
The difference being behind the mic is it's less 
exerting than being on camera, where you might 
have to be on your feet for 12 or 16 hours a day. 
It can also be exhausting because you're putting 


everything out there. You're not just using your 
voice, you're using everything. Even though you 
can use your expressions behind the mic, there is 
slightly more intensity with what you're doing 
when you're doing it in front of the camera. 
What I do is try to incorporate that same intensity 
without exerting myself too much physically 
using my voice behind the mic. 


DV How do you prepare to voice an animated 
character compared to preparing to play a char- 
acter live? Is your process different? 


KMR First of all, you have to memorize your 
lines when you're on camera! When you're be- 
hind the mic, you don't have to memorize your 
lines but it's good to be familiar with them. In 
the animated world, though, even though some 
characters are meant to be very serious and they 
want you to play humans, you also can play crea- 
tures or silly-looking animals or aliens and stuff 
like that. It's a different world in that sense. 
However, when yov're playing characters like 
Robert Hawkins, the father in Static Shock, 
you're playing a real father. Even though his son 
is a superhero, he's this serious, strict father who 
believes in principles and morals, and that's com- 
ing from a real place. That's a character that 
could possibly be played on camera. So my 
preparation for playing that role would be some- 
what similar for what I would have to do on cam- 
era. When it comes to performing silly creatures 
and characters, it's coming from a more playful 
side, especially when the producers show you a 
picture or illustration of the character. Then you 
see this funny-looking thing and you have to find 
the voice for what this creature is supposed to 
sound like. It's a different process than what you 
do for a character you're playing on camera. 


DV Of the two, which do you find more reward- 
ing as a performer? 
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“You have to make it as 
real as possible whether 
you're behind the mic or 

- În front of the camera.” 

- Kevin Michael Richardson 

KMR That is a really tough question because 

I've been doing this for a while and voice- 

over has been so rewarding. I had no idea to 

the extent I would be working in this field. 

However, when I do an on-camera job, not 

just a one- or two-line guest spot but an ac- 

tual role where you have a pretty juicy, 
meaty part, once you have done that job and 
they say it's a wrap and you're finished, 
there is this elation, this reward. It could be 
endorphins, it could be from exhaustion, it 
could be dehydration. But you're walking on 


air knowing you did the best you could. That 
part I do miss a lot. 


DV You've done voice work on scores of 
animated television series and video games 
over the years. What have been your favor- 
ites to date? Which shows really allowed you 
to do something special? 


KMR Cleveland Jr. from The Cleveland 
Show is definitely one of them. 


DV It's really hard for me to picture you 
doing that voice. It's hard to see that voice 
coming out of you. 


KMR [Talking like Cleveland Jr.] It's hard 
for me to see it myself, too! Another is the 
Joker from The Batman. Mark Hamill origi- 
nally played the character in animation in the 
early *90s, so that was a big honor for me 
and one of my favorite roles to do. I caught a 
lot of hell for it from diehard Mark Hamill 
fans, as well as a lot of support, which is 
amazing. Mark is a dear friend, so I was 
upset, actually, when I was asked to audition 
for that role because that was Mark's role. 
He was wonderful. So when I was asked to 
audition, I had an argument with my agent. I 
asked, "Why are we doing it? It's Mark's 
job." Then it was explained to me that it was 
different producers, a different avenue they 
were going and all that stuff. I was so frus- 
trated and angry and tired that I guess I put 
all that energy behind the mic, and two days 
later they called and said I got the role. I 
figured I would just do the audition and go 
home and be done with it. I got Mark 
Hamill's blessing to play that role, which 
meant a lot to me. He was very complimen- 
tary about it, which meant quite a lot to me 
because I'm a big fan of his, as well as being 
a friend. That was one of my favorite roles to 
do because I was nominated for a Daytime 
Emmy twice, which I never thought would 
happen. As far as other roles, Captain Gantu 
from Lilo & Stitch definitely was one of my 


2 you and get your thoughts on each. 


2 favorites. There were two jobs I never 
© thought I would do in animation—a 

> lead in a Disney film and to be any 

< character on The Simpsons. To see 

> that come to light, I can't even find the 
< words. 


Z DV Га like to throw some show titles at 
Let's start with The Powerpuff Girls. 


KMR Yes, I played the Boogieman in 
that way back in the day! That was a 
while ago. I can't even remember what 
year. The Boogieman was a lot of fun 
to play. 


DV Family Guy. 


KMR Oh wow. This was with Seth 
MacFarlane back in 1998 or 1999, 
when the show was starting. I think he 
asked me to play a waiter, and I think 
early on I also played Bill Cosby. It 
was a takeoff on Kids Say the 
Darnedest Things, with Stewie. This 
was before everyone found out the 
news about Cosby. Today I play 
Jerome, the owner of The Drunken 
Clam. 


DV American Dad. 


KMR Principal Lewis! I love playing him be- 
cause he has this studious demeanor but his mo- 
tives are completely evil! 


DV Is Principal Lewis a difficult voice for you to 
do? 


KMR No, not really. He's fun. I get into him 
pretty naturally. 


DV Teen Titans. 


KMR I was brought in to do Trigon, which is a 
really lower part of my voice. They also tweaked 
it electronically and when I came back later on, I 
was so used to hearing how it came out in post- 
production that I started doing it naturally and I 
noticed that they had to do much less tweaking. 
So I started getting into that low, low deep voice 
for that character. 


DV The Simpsons. 


KMR It's weird how that happened. I was asked 
to be a guest on that show and they continued to 
ask me to come back and play other roles, which 
of course I said yes to. I had the pleasure of 
working with Michael Price, one of the produc- 
ers, and Al Jean and Mike Reiss way back when 
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what of a connection with those fellows, and they 
all ended up working on The Simpsons. Another 
friend of mine, a producer named Marc Wilmore, 
was also on the show. I worked with him on The 
PJs, which was an Eddie Murphy show. One 
thing led to another and recently I was asked to 
be part of the cast. It's a big honor to be a regular 
on a show of that magnitude. 


DV Star Wars: The Clone Wars. 


KMR Ah yes, another role I was honored to play 
was Jabba the Hut. I was asked to come in and 
read for it and I was blown away to be given 
such an iconic role. 


DV Rick and Morty. I know you had a minor 
role in that show but it was great hearing you in 
it. 


KMR Thank you for saying that. One of my 
youngest son's friends mentioned that to me. I 
remember doing the episode, but for the life of 
me I can't remember what the character was. 


DV Frankenstein, Hamurai and Mrs. Refrigera- 
tor. 


KMR Oh, that's right! I still haven't seen it and I 
don't know the title of the episode. I remember 
recording it and I remember everyone laughing 
hysterically. Гуе done only the one episode. 


on a very silly sitcom called Homeboys in Outer 


Space, on which they were the head writers. We 
shot that pilot in 1995 or 1996, and it only went 
one season. It was a very silly show, basically 

Third Rock from the Sun but with an all-black 
cast. It was on UPN. Through that I made some- 


DV I'd like to get back to Principal Lewis on 
American Dad for a moment. How much of that 
character was created by you, and how much 
was given to you by the writers? 
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to 95,000 lines of dialogue, 
no exaggeration." 


KMR Much of it comes from the writers. The 
writing staff on all of those shows— 
American Dad, Family Guy, The Simp- 
sons—are hysterically funny and incredibly 
talented. I don’t know how they do it on a 
weekly basis. Originally, the role of Principal 
Lewis was for the late James Avery. No one 
gave me the specifics as to why, but I was 
asked to come in and read. I just had a sense 
of him because as far as the principal role— 
he was an educator in a high school—the 
first thought that came to mind was my Cap- 
tain Gantu voice with a similar delivery. I 
figured, okay, let me apply that to him. I 
realized as I was reading the script that this 
guy 15 pretty bad, he's kind of an asshole. So 
I just went with it, keeping that studious 
sound to him. And when he really wants to 
get down and dirty, he's from the hood. So 
that's how that role came to be. One of my 
favorite memories of playing that character 
was when Anjelica Houston played his wife 
in the episode where they get together and 
he's supposed to marry her. She was at the 
table read and she was very, very sweet and 
fun to read with. That's one of my favorite 
moments. 


DV You're known for your deep, menacing 
voice, yet you also gave character to high- 
pitched Cleveland Jr. and Southern yokel 
Lester Krinklesac on The Cleveland Show. 
Do you find that kind of change challenging 
or is it easy for you? 


KMR For me, thank goodness, it wasn't that 
bad. What I was surprised about is I was 
originally cast as Lester Krinklesac first, 
when Mike Henry brought me aboard. Two 
weeks later, they said, "Why don’t you try to 
read for Junior?" When I was brought in for 
Lester, if you listen to the first episodes, 
Lester’s voice was kind of gruff and he had 
this lower kind of country gravel to him. 
[Speaking as Lester] And later on I noticed 
he was getting higher. But that’s what hap- 
pens with roles. If you look at The Simp- 
sons, the voices changed dramatically from 
the early seasons. When Junior came along, I 
thought I had a great idea for him, especially 
when they showed me a picture. But as soon 
as I did the voice, Seth MacFarlane and Mike 
Henry, who were behind the glass, pushed 
the button and said, “No, Kevin, that’s not 
it.” And I was like, oh, great. What am I 
going to do? Then Seth said, “Try to picture 
Junior as a young Cleveland Brown when he 
was a teenager.” And that’s what happened. 
Cleveland has a very unique delivery when 
Mike Henry plays him, and I said [speaking 
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шине vided games have up | like Cleveland Jr.] "Okay, you mean 

2 E they started laughing and it just happened. 
< The tone of the character was also some- 
> what inspired by a character I played in 

- Kevin Michael Richardson - 


И e eed ` mentally challenged young man who 


something like this?" And that's when 


the very first season of ER. I played a 


wore a Chicago Bears football helmet and 
his name was Patrick. I don't know if you 
remember those early episodes. Patrick 
would come into the ER and say things 
like, “Гтп lost. I can't find my helmet." 
And it was a very similar quality to Jun- 
lor. For some reason, I tried to incorpo- 
rate that sound with what Mike Henry's 
character of Cleveland would sound like 
as a teenager and that's how Cleveland Jr. 
came to be. 


DV What is your process in developing 
the voice of a cartoon character? When 
you land a job, what is involved in giving 
that character a unique voice? 


KMR Man, that's a hard one. I really 
don't know what to say. If it comes out of 
you and the people around you are laugh- 
ing or enjoying what you're doing, then 
you know you're on to something. Some- 
times you think you know what that 
sound is, sometimes you don't. It's very 
strange, it's almost like channeling someone 
sometimes. When I'm around my peers, incredi- 
bly talented people like Mark Hamill or Billy 
West or Jeff Bennett, the playful nature of us just 
being around is automatic because we're happy 
to see each other. When we're playing around, 
just doing voices of characters from movies and 
stuff, it just comes out. I really don't know how 
to explain it. 


DV Is much of it based on what the character 
looks like? 


KMR Yes, that helps tremendously. Some pro- 
ducers, though, they'll have a picture of the char- 
acter and have no idea of what they want as far 
as the sound. They just say, come up with some- 
thing. And if it's something they like hearing, 
boom, you're in. But sometimes it's not, because 
they don't know specifically what the sound of 
the character should be like. And that can be 
frustrating for the actor. Then you have produc- 
ers who are very specific yet open-minded. Pro- 
ducers who know what they want really help the 
actors tremendously because there is a strong line 
of communication between the two. 


DV Have you found yourself to be the go-to guy 
when it comes to voicing certain types of charac- 
ters? Do you find yourself being offered very 
specific types of characters? 


KMR Lately, yes, I have. The deep, soulful sound 
I've been asked to do a lot. Which is cool. As far 
as that sound, Barry White was a big influence 
on me when I was 9 or 10 years old. 


IMATED SERIES 


DV Who are your inspirations when it comes to 
voice work? And did you have any mentors dur- 
ing your early years? 


KMR Rob Paulsen and Frank Welker when I was 
first starting. I was in awe of those guys. They 
were very complimentary to me, still to this day. 
I was very nervous and very green. Just sitting 
down and listening to them, I was blown out of 
the water. I thought, how am I going to do this? 
How am I going to keep up?! But I just stuck 
with it. I was told by Rob Paulsen—and I love 
him for this—he said, "You've got it, man. 
You've got it." Those words are very inspiring 
and can keep an actor going and learning. 


DV Who do you consider the top voice actors 
working today? If you were a director, who 
would be at the top of your list? 


KMR Jeff Bennett, definitely. Frank Welker. Eric 
Bauza. Eric isn’t well known at the moment but 
is definitely someone people should look out for 
because he’s incredibly talented. He is playing 
the voice of Puss In Boots for Netflix, a voice 
originated by Antonio Banderas. Eric is a little 
Filipino guy who can do any Looney Tunes 
character and every character on The Simpsons 
and every character on Family Guy. Eric and I 
worked on Uncle Grandpa together. He played 
Bellybag and I played Mr. Gus. Trevor Devall is 
another very talented person, an incredible im- 
personator just like Eric. He plays Rocket on the 
animated series we do together, The Guardians 
of the Galaxy. So he’s another force to be aware 
of. And I can’t forget Mark Anthony Williams 
and, of course, Mark Hamill. 
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- “I have cut back on voicing | 
a lot of monsters because 
- that can be really harsh on 
the voice." : 
- Kevin Michael Richardson - 
DV How do video games compare to ani- 
mated cartoons when it comes to voice work? 


Are they significantly different in any way 
from your perspective? 


KMR Video games can be incredibly stress- 
ful. Some video games have up to 95,000 
lines of dialogue, no exaggeration. Some 
less, some more, but there's a lot of dialogue 
in these games. And there's no back end, 
which means you won't see royalty residuals 
with them. The very big names who do them, 
like celebrities, might negotiate something 
with a larger fee, who knows. The Screen 
Actors Guild is in the middle of a strike [with 
video game manufacturers] right now. But 
there are some companies that are trying to 
comply, so it's going to be a slow process. 
SAG/AFTRA is fighting for the voice actors 
because with video games it can be so stress- 
ful, especially if you have to yell and scream 
and you can play God knows how many 
characters. And there's really not very much 
money [for actors] in the video game indus- 
try. It all depends on how that's negotiated. 
But it can be quite stressful on the voice 
because it's a lot of screaming, a lot of yell- 
ing, and we're talking many, many multiple 
takes of doing that. There are certain direc- 
tors who care about the actors, and, unfortu- 
nately, there are those who don't. It's a tricky 
business. It can be fun, but it can also be very 
harsh on the throat and you have to be very 
careful because it's not worth blowing out 
your vocal cords over something you're not 
getting paid a lot to do. 


DV Your voice is your livelihood. How do 
you take care of it? 


KMR I try to rest my voice as much as I pos- 
sibly can. That really helps tremendously. I 
have cut back on voicing a lot of monsters 
because that can be really harsh on the voice. 
But the best thing I can do is rest after Гуе 
finished my day. There are teas that you can 
have and things like that, but you try not to 
talk too much. 


DV Overall, what have you found to be the 
most difficult or challenging aspect of your 
job as a voice actor? 


KMR Once yov're done with your day, going 
home and preparing the scripts and learning 
your lines for tomorrow. Getting ready to 
prepare and create a new character you've 
never done before for the following day. So 
when I get back home, if I have to work to- 
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morrow and I have to prepare for the script, РЇЇ 
be up late learning this new character. I have to 
be ready for the next day. Sometimes that can be 
tedious. It can take a toll on you. 


DV Have you kept a running tab of the number of 
characters you've voiced over the course of your 
career? 


KMR No, I have not. Probably in the hundreds. I 
have no idea. 


DV Are there any shows that you would love to 
work on but haven 't been invited to work on yet? 


KMR Гуе bothered Seth Green over the years 
about being on Robot Chicken. I've always 
wanted to do that, but it hasn't happened yet. As 
far as other dream shows, it's already happened. 


DV Tell us something about being a voice actor 
that our readers might find surprising. What are 
some little know facts about the profession? 


KMR That it's a very fun, cool group of people. 
If you're sitting in a room for an audition for a 
role that's on camera, there's tension in the air. 
You're trying to focus on a job that everyone in 
the room wants. For a voice-over audition, the 
atmosphere is completely different. It's lighter, 
you have fun, you goof off and it's okay. It's way 
more playful. There is really no animosity at all 
between the actors. 


DV What are you working on now? What do you 
have coming out that your fans can look forward 
to? 


KMR We just wrapped the final season of АП 
Hail King Julien for Netflix. I play Maurice and 
a couple other characters. My problem is I just 
don't remember. I'm doing The Simpsons now 
and I’m still doing American Dad and Family 
Guy. Blaze and the Monster Machines on 
Nickleodeon, We wrapped Teenage Mutant 
Ninja Turtles, on which I play The Shredder. 
But I can't remember much more. It's been a 


long day! WY 
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It's Mind-Mixing Music 
with Giant Wasps! 
Pool Halls! 
Ennio Morricone! 
Satan's Spawn! 
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The soundtrack CD and vinyl producers are tear- 
ing it up big-time and none is more noticeably 
BIG than Bruce Kimmel's Kritzerland label with 
Albert Glasser's brassy blares for Monster from 
Green Hell (1957). Suitable for monster kids 
everywhere, Glasser's score for truck-size wasps 
is indicative of the composer's heavy-handed 
approach to scoring low-budget thrillers. What 
the picture doesn't deliver visually, Glasser will 
do audibly. Monster is a special treat and limited 
to 1000 copies. While we're thinking big, the 
Jackie Gleason starrer The Hustler (1961), with 
music by Kenyon Hopkins, finds its way to CD 
via Intrada. The label reprises music heard on the 
original Kapp Records release and augments it 
with previously unreleased demos, abandoned 
cues and outtakes. The pool hall nicotine jazz by 
the incomparable Hopkins is a must-have. 
Franco Micalizz's Chi Sei? (1974 [US title: 
Beyond the роог]) is reissued on vinyl courtesy 
of Four Flies Records. The label includes two 
additional tracks making their LP debuts. Mical- 
izzi is one of this writer's fave composers and 
Chi Sei? ranks among his best work. Fetch it 
before its 500 pressings are gone. Fred Mollin's 
sensational score and songs for David Cronen- 
berg's Fast Company (1979) make their first 
availability in any form on CD through Dragon's 
Domain Records. With lyric assist from his 
brother Larry on a few of the tunes, Mollin's 
music employs catchy guitar leads, infectious 
rhythms and hard rock instrumentals that are 
pure "706 magic. Only 1000 copies available. The 
same label also preems Harry Manfredini's excel- 
lent Timemaster (1995) score on CD with the 
same 1000-copy limit. Elsewhere, Waxwork 
Records sold out of its two vinyl variations of 
Ennio Morricone's The Thing (1982) before 
they were even available! The legendary com- 
posers icy music is given top-shelf treatment 
with a deluxe “Trapped In The Ice" edition (deep 
blue and white haze vinyl) while the standard 
“Snow” edition is pressed on pure white. Also 
sold out in an eye blink is Waxwork's annual 
subscription-only soundtrack LP series. Prepaid 
subscribers ($205) will receive five albums 
throughout 2017 that include Creepshow 2 
(1987) by Les Reed and Rick Wakeman, Evil 
Dead 2 by Joseph Loduca, The Babadook 
(2014) by Jed Kurzel, Don't Look Now (1973) 
by Pino Donaggio and Darkman (1990) by 
Danny Elfman. Until next time... 
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AS I OPEN MY EYES (2015) WU 51/2 
D: Leyla Brouzid. Baya Medhaffer, Ghalia 
Benali, Montassar Ayari, Lassaad Jamoussi, 
Aymen Omrani, Deena Abdelwahed. 102 
mins. (Kino Lorber) 1/17 


Girls everywhere just want to have fun. Irre- 
pressible 18-year-old Farah (Medhaffer) 
wants to sing her protest songs, learn about 
love—and be disappointed by it—with her 
bandmate and less than honorable boyfriend 
Borhene (Ayari). But this is highly repressive 
Tunisia, 2010, right before the start of the 
Tunisian revolution that toppled the nation's 
police state and sparked the Arab Spring. 
High unemployment, rampant corruption and 
severe freedom of speech restrictions brought 
down the government, but Farah's family is 
well-off, residing in a modern apartment with 
a companionable gal-pal maid, Ines 
(Abdelwahed). Mom Hayet (Benali), a prag- 
matist with her own youthful dreams 
knocked out of her, insists her daughter pro- 
ceed to medical school. Farah's dad, who 
lives elsewhere managing a plant, comes 
home to Western-style domestic strife. Es- 
caping the repression imposed by her uncom- 
promising mother, Farah runs to the clubs to 
sing inflammatory freedom-yearning songs 
in Borhene's Mideastern alt-rock band that 
features an electric oud and sounds pleas- 
ingly like an Arabic Nirvana/Pearl Jam. The 
film's palette is uplifting and arresting— 
oranges, reds, yellows—but the serenity is 
false and the joys of self-discovery quickly 
turn grim. Farah's mother is warned by a 
former boyfriend, now in the secret police, 
that Farah is being “watched,” the band’s 
manager is an informer, Borhene is threat- 
ened and, eventually, of course, Farah is 
"removed." Removal in the Arabic world 
equates to silencing and silencing is achieved 
through sexual threat, abuse and torture. The 
film's pacing and style are very American, 
very modern, intimate and emotional; the 
sexual abuse is filmed in a purposely uncom- 
fortable, voyeuristic way so that not just 
Farah but the viewer gets the message. 
Though wrapped in affluence, Farah's family 
does not have freedom of speech and now 
learns about corruption. To smooth things 
over, Farah's father is forced to support the 
status quo by joining the Party. There's hurt 
aplenty and a real knowledge of the sadness 
of life, but this is such an upbeat, sunny film 
that hard political truths, raw emotions, im- 
perfect relationships and the crushing despair 
of deceit percolate successfully with the oud. 
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D: Chan-wook Park. Min-hee Kim, Tae-ri Kim, 
Jung-woo Ha, Jim-wong Jo, Hae-Suk Kim, So-ri 
Moon. 144 mins. (Sony Pictures) 1/17 


Director Park, famous for his three-part The 
Vengeance Trilogy (2002's Sympathy for Mr. 
Vengeance [V.S #58], 2003's Oldboy [V.S #56], 
20055 Lady Vengeance [V.S #61]), takes re- 
venge along a convoluted path mixing Fifty 
Shades of Grey with Diabolique in The Story 
of O-influenced household of authoritarian, sex- 
obsessed Uncle Kouzuki (Jo) and his captive 
niece and intended bride Lady Hideko (Min-hee 
Kim). The compelling tale, steeped in mystery 
and drawing blood, is inspired by the English 
Victorian-set novel Fingersmith by Sarah Wa- 
ters, successfully relocated to WW П-ета Japa- 
nese-occupied Korea. At well over two hours, the 
erotic-infused epic is divided into three nearly 
stand-alone but eventually intertwined films, 
each with a different purpose and personality. 
Part 1 is serious, wide-eyed exposition; Part 2 is 
porn, driving home the point that The Hand- 
maiden, stripped of its intricate artifice and often 
jarring but necessary time shifts is, at heart, a 
classy, entertaining porno. Vengeance (if revenge 
is more compelling than bathing beauties' girl- 
girl sex, skip ahead) is the satisfying, if uncom- 
fortable, Part 3. The mood throughout is exqui- 
sitely pleasant sexual torpor; louche concupis- 
cence informs color schemes, wardrobe, lensing, 
pacing and set designs. Also, the WW II Korean 
setting, cleverly exploiting ingrained Japanese- 
Korean hostilities and inferiorities, reinforces 
master-slave, S&M connections. In Part 1, con 
man Count Fujiwara (Ha) employs willing pick- 
pocket Sook-Hee (Tae-ri Kim) to serve as Lady 
Hideko's maid, “preparing” the fragile heiress 
for marriage with Fujiwara, who will take her 
money and dump his wife in an insane asylum. 
Naturally, Sook-Hee has to jump in bed with the 
innocent Lady to explain the husband's role. 
While the maid dutifully teaches her mistress 
love, Count F. arrives to begin the deceitful 
courtship, and Sook-Hee, smitten, has second 
thoughts. In the uncle's absence, Count F. and 
his fiancée elope, but at the asylum's entrance, 
the newlyweds declare the snookered Sook-Hee 
to be the deranged Lady H. Part 2 digs into the 
Story of O. Uncle is running a private gents 
club. Lady H.'s aunt (Moon), soon disposed of as 
a suicide, must read to members from Uncle's 
extensive erotica library while the child Hideko, 
being groomed to do the same, is mastering the 
alphabet, reading aloud George Carlin's dirty 
words. Once Lady H. becomes a porn performer, 
Count F., a frequent visitor obsessed by Lady H., 
approaches her with an escape involving mar- 
rage and dumping a duped maid. However, 
there's a twist. Both women admit their deceit to 
each other—and their love—and want revenge. 
In Part 3, the resourceful Sook-Hee escapes 
while Lady H., still the unwilling bride, sedates 
F. As the women are reunited, the psychopath 
Kouzuki, his library in tatters, finally gets his 
hooks into Count F., but when death comes— 
slowly—tt’s in a novel, unexpected way. 
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LOVING (2016)% 51/2 

D: Jeff Nichols. Ruth Negga, Joel Edgerton, Will 
Dalton, Marton Csokas, Nick Kroll, Michael 
Shannon, Jon Bass. 123 mins. (Universal 
Studios) 2/17 


In 1958, white bricklayer and uncomplicated 
drag car racer Richard Loving (Edgerton) mar- 
ried African-American Mildred (Negga) in 
Washington, D.C. because interracial marriage 
was illegal in Virginia. Arrested for the “crime,” 
the couple avoided lengthy jail sentences by 
agreeing to move out of state and not return for 
25 years. Loving is the heartfelt, if oddly and 
disappointingly unsuspenseful docudrama of 
Richard’s laconic, almost sullen and Mildred’s 
more engaged but equally passive participation in 
their fight to remain married and be left alone. 
Sheriff Brooks (Csokas) shows the face of Jim 
Crow law, both Kroll as inexperienced but com- 
mitted young lawyer Bernie Cohen aided by 
constitutional law expert Phil Hirschkop (Bass) 
believably, if briefly—they make a few phone 
calls but hardly work or talk law—inhabit their 
historical personae, but eerily look-alike Edger- 
ton supernaturally captures the stoic Edgerton. 
Greg Vilet (Shannon) is the Life photographer 
who insinuated himself into the Lovings’ home 
and captured the naturalness of their connection. 
The film is mild and meticulously designed, as if 
each scene is one of those famous Life photos 
laid side by side. Outrage is muted. There’s in- 
sufficient dramatic tension for lives saddled with 
such grinding, unnecessary fear, there are no 
courtroom scenes, and a victory that seems to 
have been dropped in our laps rather than earned. 
Still, it’s an important, overdue film well worth 
watching with a pointed message, an eye for 
rural isolation (Loving grew up helping his 
mother, a midwife, with home births), and the 
feel of verisimilitude. Extras include a director's 
commentary and four behind-the-scenes and 
historical featurettes. t$ 
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TIME ONCE AGAIN 
to hand out those 
trophies—i.e., The 
Phantom’s Annual Digital 
“B”wards—praising or bury- 
ing, as the case may warrant, 
those titles, individuals and 
institutions that made 2016 
the home entertainment year 
it so undeniably was. 
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BEST FILM: Hail, Caesar! (Universal Studios); 
Runner-up: The Hateful Eight (Anchor Bay) 


BEST FOREIGN FILM: Embrace of the 
Serpent (Oscilloscope) 


BEST DIRECTORS: Tie: Joel & Ethan Coen, 
Hail, Caesar!; Quentin Tarantino, The Hateful 
Eight 


BEST ACTOR: Tie: Kevin Costner, Criminal 
(Lionsgate), John Ashton, Uncle John (Kino 
Lorber) 


BEST ACTRESS: Rachel Weisz, The Lobster 
(Lionsgate) 


MONSTER OF THE YEAR: Godzilla, Shin- 
Godzilla (Funimation) 


BEST SUPPORTING ACTOR: Alden Ehren- 
reich, Hail, Caesar! 


BEST SUPPORTING ACTRESS: Jennifer Jason 
Leigh, The Hateful Eight, Morgan (20th Cen- 
tury Fox) 


BEST VILLAIN: Nick Chinlund, Mercury Plains 
(Lionsgate) 


BEST ANIMAL PERFORMANCE: Animatronic 
bear, The Revenant (20th Century Fox) 


BEST CAST, VINTAGE DIVISION: Pia Zadora, 
Orson Welles, and friends, Butterfly (Cinema 
Epoch) 


BEST SCRIPT: Quentin Tarantino, The Hateful 
Eight; Runners-up: Joel & Ethan Coen, Hail, 
Caesar!, Yorgos Lanthimos, Efthymis Filippo, 
The Lobster (Lionsgate) 


WORST 2016 STAR RESUME: Bruce Willis, 
Extraction, Marauders, Precious Cargo 
(Lionsgate) 


SHEER CINEMATIC WEIRDNESS AWARD: 
Forbidden Room (Kino Lorber); Runner- 
up: The Lobster 


BEST BELATED SEQUEL: Samurai Cop 2 
(Cinema Epoch) 


BEST MUSICAL REVIVAL: The 5,000 
Fingers of Dr. T (Mill Creek Entertainment) 


BEST MUSICAL BIOGRAPHY: Born to Be 
Blue (IFC Films) 


BEST SONG: Sparks’ "Big Boy," Rol- 
lercoaster (Shout! Factory) 


CREEPIEST MUSICAL NUMBER: 
"Something's Gotten Hold of My Heart," 
The Lobster 


BEST EXTRAS: Carnival of Souls (Criterion 
Collection); Runner-up: The Adventures of 
Buckaroo Banzai Across the 8th 
Dimension (Shout! Factory) 


BEST VINTAGE NOIR: The Chase (Kino 
Lorber) 


BEST EDWARD L. CAHN REVIVAL: Invisi- 
ble Invaders (Kino Lorber) 


BEST CAMP DISCOVERY: Dangerous Men 
(Drafthouse Films) 


BEST LOST FILM DISCOVERY: Private 
Property (Cinelicious Pics) 


GOLDEN SILENTS CITATION: Moana 
with Sound (Kino Lorber) 


RO-MAN AWARD FOR BEST ROBOTIC 
PERFORMANCE: Anya Taylor-Joy, 
Morgan 


BEST DOCUMENTARY: 42nd Street 
Memories (Grindhouse Releasing) 


BEST FILM HISTORY DOCUMENTARY: 
De Palma (Lionsgate); Runners-up: The 
Search for Weng Weng (Wild Eye Releas- 
ing), That's Sexploitation! (Something 
Weird Video) 


Pia Zadora reacts to the news. 


BEST ROCKUMENTARY: Janis: Little Girl 
Blue (MVD Visual); Runner-up: It's a Rock- 
abilly World (Virgil Films) 


BEST ROCK CONCERT FILM: The T.A.M.I. 
Show (Shout! Factory) 


BEST TRAILER COMPILATIONS: Trailer 
Trauma, Trailer Trauma 2 (Garagehouse 
Pictures) 


BEST BLU-RAY GIVEAWAY: Horror Hypo, I 
Drink Your Blood (Grindhouse Releasing) 


BEST TV SETS: Tie: Mystery Science 
Theater 3000 (Shout! Factory), Soundbreak- 
ing: Stories from the Cutting Edge of 
Recorded Music (Acorn Media) 


BEST RESTORATION: Carnival of Souls 
(Criterion); Runners-up: Phantasm (Well Go 
USA), Psychic Killer (Vinegar Syndrome), 
The Return of Dracula (Olive Films) 


BEST FILM BOOK: Scripts from the Crypt: 
Ed Wood and the Lost Lugosi Screenplays 
by Gary Don Rhodes with Tom Weaver, 
Robert Cremer and Lee R. Harris (BearManor 
Media); Runner-up: Larry Cohen: The Stuff 
of Gods and Monsters by Michael Doyle 
(BearManor) 


BEST ARCHIVAL DVD/BLU-RAY 
SUPPLIERS: Alpha Video, Alternative 
Cinema, Arrow Video, Artsploitation, Blue 
Underground, Cinelicious Pics, Cinema Epoch, 
Code Red, Columbia Classics, Cohen Media 
Group, Criterion Collection, Cult Epics, 
Drafthouse Films, The Film Detective, Flicker 
Alley, Grindhouse Releasing, Kino Lorber, 
Mill Creek Entertainment, Milestone Films & 
Video, Mondo Macabro, MVD Visual, Olive 
Films, Pathfinder Entertainment, RetroMedia, 
Scorpion Releasing, Scream Factory, Severin 
Films, Shout! Factory, Sinister Cinema, 
Something Weird Video, The Sprocket Vault, 
Synapse Films, 20th Century Fox Film Ar- 
chives, VCI Entertainment, Vinegar Syndrome, 
Warner Archive, Zeitgeist Video 


(Note to winners: 
Don't call us, we’ll call you, 
your Ro-Mans are 
in the mail.) 
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CULT-MOVIE MILESTONES: 
CONRAD BROOKS: 
I SURVIVED ED 
WOOD JR.! 


к 


An early recruit in Ed Wood's Tinseltown 
army, actor Conrad Brooks (nee Bederski) 
played small parts in several early Ed epics. 
While a planned dual role in Glen or 
Glenda? was shaved to a single silent bit as 
a bearded, yawning transvestite, Brooks 
enjoyed greater prominence, as "Patrolman 
Jamie," in Wood's uber-work Plan 9 from 
Outer Space. He continued to appear 
sporadically in other low-budget films, like 
The Beast of Yucca Flats, with fellow Ed 
icon Tor Johnson in the title role. The Great 
Ed Wood Revival, beginning in the '80s, led 
to a resurgence for Conrad Brooks as well, 
resulting in roles in, among others, The 
Deadly Amazons, Puppetmaster 3 and 
Vampire at Midnight, capped by a cameo 
as a bartender in Tim Burton's lavish 1994 
homage Ed Wood. The now-octogenarian 
actor has kept busy in a plenitude of indie 
productions like Bikini Planet, Gypsy Vam- 
pire and Invasion of the Reptoids. (Scope 
out his IMDb resume for much more.) He 
recently reprised his signature role of Jamie 
in John Johnson's 2016 re-imagining Plan 9 
(Gravitas Ventures DVD, 12/16). We spoke 
with Conrad at NYC's Film Forum's Ed 
Wood Film Fest back in 1993. 


р don't need all that; we've only got a few bucks 


| we'd have to shoot a little western, just for our 
own personal use, so when we did go back to 
Baltimore, we could show them we made a 
western in Hollywood. We mentioned it to Ed 
Wood. Ed kinda made a big deal out of it. He 
said, "I'll do a picture for you guys. I'll get an 
expensive camera." My brother said, "We 


to work with." We had a little Keystone cam- 
era and that was good enough. But Ed talked 
us into renting an expensive camera. He said, 
"I'll photograph it. Henry can direct it. But I'll 
need sixty bucks." Once we got on location, 
Ed took over. He didn't want to listen to my 
brother's instructions. He went wild. He said, 
"No, we'll do it this way." Whatever he de- 
cided, that's the way it was gonna be shot. So 
my brother said, "Oh hell, I can't operate that 
camera." So that was the first movie Ed did in 
Hollywood. 


PHANTOM When did you decide to return to 
Hollywood? 


CB In 1952 my brother Henry said, "We gotta 
go back. We might be lucky and see Ed 
Wood." After a couple of weeks, we run into 
Ed Wood at the old Silent Movie House, 
where they showed the old silent pictures. Ed 
loved silent films; anything that moved, he 
loved. He said, "You're back just in time 'cause 
I'm doing a film in a couple of weeks, Glen or 
Glenda?" He promised me when he first met me 
he'd put me in films. I had no intention of work- 
ing as an actor; І had no training as an actor. But 
that wasn't his concern. He said, "When I make 
films, all my friends are gonna work for me." 


PHANTOM How did you wind up in Holly- 
wood? 


CONRAD BROOKS Well, that one's easy. In 
1948 my brother Henry and myself went out 
there for a couple of weeks to look the place 
over, then came back to Baltimore. I never 
had any intentions of working as a movie 
actor. It was Ed Wood who put me in the 
business. But he didn't tell me they were 
going to become the worst motion pictures in 
history! 


PHANTOM How did you meet Ed? 


CB I was living about two or three blocks 
from where Ed was staying. There was a 
movie theater there called the Vista. There 
was a little coffee shop right next to it. Ed 
lived upstairs above the theater; he had a 
little office that he converted to living quar- 
ters. In the coffee shop we started talking 
about motion pictures and Hollywood and I 
thought, "Gee, I met a movie director al- 
ready." At the time, he was telling me he was 
a producer and director. I found out much 
later he didn't make a movie yet. But he was 
intending to do it. My brother Henry was 
interested in directing these little home films. 
So when we went to Hollywood, we said 
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PHANTOM So he just decided to make you an 
actor. 


CB That's right. 


PHANTOM Glen or Glenda? was your first 
film? 


CB Right. It was one of those pictures primarily 
made for burlesque theaters; between the live 
burlesque shows, they would play these films. 
Glen or Glenda? was probably the most expen- 
sive picture for [producer] George Weiss. George 
would make these pictures for maybe five-ten 
thousand dollars. But Ed suggested using Lugosi. 
Poor George was so upset. I remember, because 
when I came down to pick up my $35 after I 
worked on the picture for one week, he said, "I'd 
like to give you more, Connie, but I had to give 
Lugosi $500. I'm over budget." 


PHANTOM What was your impression of Bela at 
that time? 


CB Wonderful man. A gentleman. No one sus- 
pected this guy of ever being on drugs. He 
looked very good. He was a professional man. I 
also worked as a stand-in for him. Between the 
scenes, I'd sit in a chair while they did the light- 
ing. On those kind of low-budget pictures, you 


did acting work, you were a stand-in, you moved 
the furniture around. I even held Lugosi's cigar 
between scenes. A very pleasant man. He would- 
n't call you unless he knew you by your first 
name. If he forgot your name, he'd call someone 
aside and ask, "What's the gentleman's name?" I 
remember we said, "Mr. Lugosi, later in the af- 
ternoon, if we get a little break, we'd like to take 
some publicity pictures with you." He said, 
"Certainly. Be more than glad to do it." To Ed, 
growing up, going to movies, these were his 
heroes—Bela Lugosi and people like Lyle Talbot 
and Tom Tyler and Tom Keene. Ed was always 
loyal to these people. When Ed Wood wrote a 
script, he'd put in the actor he had in mind to play 
each character. He felt that he owed them some- 
thing. He said, "They brought a lot of enjoyment 
to my life; I want to return something good to 
them." He'd not only look out after the people 
who'd onetime had names but he'd also give a lot 
of new players a break. Like Tor Johnson was 
playing bit parts, but Ed gave him the costarring 
role in Bride of the Monster and Plan 9 from 
Outer Space. He gave Steve Reeves, in Jail 
Bait, his first real role. And Steve Reeves went 
on and did Hercules and, I understand, made a 
lot of money. 


PHANTOM Ed Wood knew what it was like to 
struggle. 


CB He was going pretty good for a while. But 
don't forget, money was tight and being unknown 
in Hollywood, it wasn't easy to raise money. 
People tell you, "Yeah, we like the idea" and 
string you along, then four or five months later, 
they get cold feet, they don't want to get in- 
volved. 


PHANTOM How did he raise the money for 
Plan 9? 


CB Ed owed his landlord a lot of money. He 
was living in a very nice place. [J. Edward] 
Reynolds, who was like the manager of the 
place, was very involved with the Baptist 
church. Ed must have convinced him that if 
he got some financing, he could make a nice 
movie, and the church would benefit. And he 
could recoup the money Ed owed him. 


PHANTOM What was it like working on 
Plan 9? 


CB It was a union film. Everybody got the 
minimum. It was shot on 35mm, everyone 
got paid. You had Bill Thompson, one of the 
finest movie photographers; he'd photo- 
graphed pictures back in the '20s. Of course, 
they crucified it for how bad it was, but lis- 
ten— people like it! I make personal appear- 
ances at colleges and different places and 
everyone loves it. They're laughing, having a 
great time. There's a little bit of Ed Wood in 
all of us. 


PHANTOM How do you think Ed Wood 


would react to all this attention? 


CB He'd be happy. Ed was a happy-go-lucky 
guy, а very nice person. That was his life- 
style—he loved to make films. It wasn't easy 
for him; you make these low-budget pictures, 
you don't expect to see a lot of money back. 
Then they did a $20 million-dollar movie on 
his life. I guess Ed would be shocked. If he 
was sober! t$ 


BEST OF BELA 
INVISIBLE GHOST (194 D)B&Wt$ t$ 6 
D: Joseph H. Lewis. Bela Lugosi, Polly Ann 
Young, John McGuire, Clarence Muse, Terry 
Walker, Betty Compson, Ernie Adams. 64 mins. 
(Kino Lorber Films, $29.95 Blu-ray) 3/17 


Like many a card-carrying member of the origi- 
nal Monster Kid Generation, your Phantom rates 
as a major fan of Bela Lugosi's immortal Mono- 
gram 9, those endlessly televised 1940s Poverty 
Row quickies produced by in-house mogul Sam 
Katzman's Banner Productions. All nine have 
much to offer in the way of weird, musty thrills, 
with the two East Side Kids collaborations, 
Spooks Run Wild and Ghosts on the Loose 
lurking at the bottom of the pile and such surreal 
excursions as The Ape Man, The Corpse Van- 
ishes and Bowery at Midnight occupying the 
top slots. By our lights, though, Invisible Ghost 
emerges as the most polished, professional and 
profoundly moody of the lot, directed with a deft 
Gothic flourish, complete with relatively com- 
plex camera placements and tracking shots, by 
future Gun Crazy auteur Lewis, elevated by one 
of Bela's more textured performances as he 
switches from empathetic doctor to momentary 
maniac and back, and distinguished by a rare 
prominent black role, that of butler confidante 
Evans, played by leading stage actor Muse with 
scant trace of caricature or condescension. (Even 
Evans' one fleeting self-inflicted stereotypical 
remark—"Do I look pale?"—is delivered in a 
tone of sonorous irony.) A solid supporting cast, 
frequently engaging dialogue (courtesy of scrip- 
ters Al and Helen Martin), atmospheric lighting, 
and even Monogram's familiar library soundtrack 
further add to the eerie entertainment value. The 
key to enjoying Invisible Ghost, like all Bela's 
Monograms, is to refrain from ever asking 
"Why?" In Bela's Monogram universe, there is 
no why. The premise here is as shaky and off- 
the-wall as any of the studio's other efforts. For 
starters, the area has been plagued by mysterious 
stranglings for years, yet these unexplained acts 
of violence seem to register faintly at best on 
local law enforcement radar, with suspicions 
apparently falling far afield of the ever-present 
Dr. Kessler (Bela), himself haunted by the appa- 
rition of his long-absent unfaithful wife 
(Compson, presumably the titular ghost), ru- 
mored to have been killed in a car crash but actu- 
ally, in a damaged state, secretly being cared for 
by Kessler's kindly gardener Jules (Adams) and 
spouse. Why don't they simply turn her in? 
Again, don't ask!: You'll have a much better time 
going with the surreal flow. While Bela's won- 
derfully sardonic 1940 PRC chiller Devil Bat 
received restored Blu-ray treatment from Kino 
(and even a colorized DVD via Legend Films), 
Invisible Ghost marks the first Bela Monogram 
to go the Blu-ray route since Olive’s Voodoo 
Man (VS #98). Kino’s disc also provides essen- 
tial listening via Tom Weaver, Gary D. Rhodes 
and Dr. Robert J. Kiss' expert commentary. t$ 


- Же балот 


“505 PHLASHBACK 
PANTHER GIRL OF THE KONGO (1954) 
BEWS YY 
D: Franklin Adreon. Phyllis Coates, Myron 
Healey, Arthur Space, John Day, Mike Ragan, 
Roy Glenn. 167 mins. (Olive Films, $29.95 Blu- 
ray) 2/17 


A shapely Western wildlife photographer in a 
burlap mini, a not-so-great white hunter, a 
crooked scientist and his hapless henchmen, a 
tribe of perpetually petrified Pidgin-speaking 
natives, and a slew of marauding claw monsters 
(actually crawfish magnified, via cheap optics, to 
unthinkable strength and size) are apparently 
trapped in some off-the-grid sector of a Dantean 
Hell where they wear out a rut running in ever- 
shrinking circles for 12 brain-numbing episodes 
in a late-arriving Republic Pictures chapter play 
that helped (along with television) kill the once- 
thriving serial genre. А sort of primer-level back- 
lot No Exit, Panther Girl casts original TV Lois 
Lane Coates as the titular lass, Jean Evans, 
whose extended photo safari is repeatedly under- 
mined by banally evil scientist Dr. Morgan 
(Space) and his clueless minions Cass (Day) and 
Rand (Ragan, in the biggest roles of their bit- 
player careers). Coming to Panther Girl's aid is 
rifle-toting adventurer Larry Sanders (not to be 
confused with the late Garry Shandling's brilliant 
comic creation), who spends (or rather squan- 
ders) each repetitive installment exchanging 
ineffectual fists and bullets with the bad guys. 
Week after week nothing's gained and nothing's 
lost (apologies to Ruby Tuesday), while each 
chapter ends with a weak "cliffhanger" that 
wouldn't have cut the proverbial mustard with 
the classic serials of yore (e.g., 1941's Jungle 
Girl, from which Panther Girl liberally lifts for 
pivotal vine-swinging and beast-battling foot- 
age). The human inaction is occasionally inter- 
rupted by one or more of the grunting rear- 
projection crawfish, who usually pause long 
enough to pose for Panther Girl's camera and 
snack on a handy native. Chief Danka (portrayed 
by Paul Robeson-baritoned Glenn, Rochester's 
best friend on The Jack Benny Show, the Law- 
yer in Escape from the Planet of the Apes, and 
secret con man Willie Harris in the film version 
of Lorraine Hansberry's acclaimed play A Raisin 
in the Sun), the most articulate of the tribe ex- 
presses frequent exasperation re the situation but 
receives scant cooperation from his fellow thes- 
pians. With its sub-Sheena and Ramar of the 
Jungle production values, Panther Girl looks 
woefully threadbare for 1954 but, for boomers in 
the right frame of mindlessness, shapes up as an 
oddly hypnotic hoot, whether in single-episode 
or late-night marathon form, though it has a long 
way to go to top the 1935 camp cliffhanger clas- 
sic The Lost City (V.S #62). t$ 
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COMING SOON! 
Serial fans have further reason to rejoice with 
Kino Lorber's upcoming Blu-ray of the heralded 
chapter play Daredevils of the Red Circle. 
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JOY OF SETS 


FILM FINDS 


A long-elusive, much-anticipated rarity re- 
ceives deluxe 2K restoration treatment from 
Arrow Video when director Riccardo Freda 
and cinematographer Mario (Black Sunday) 
Bava's 1959 scarefest Caltiki, the Immortal 
Monster is unleashed in a double-disc Blu- 
ray + DVD set ($39.95). John Merivale stars 
in a tale that conjures both Quatermass and 
Lovecraft in its eerie account of an ancient 
Mayan monster on the loose in the modern 
world. Copious bonus features include sepa- 
rate new audio commentaries by Bava schol- 
ars Tim Lucas and Troy Howarth, an inter- 
view with genre author Kim Newman, archi- 
val interviews with Italo critic Stefano Della 
Casa and filmmaker Luigi (Contamination) 
Cozzi, alternate opening title for the U.S. 
version, and more. Also from Italy are two 
giallo thrillers from director Emilio P. Mi- 
raglia, The Night Evelyn Came Out of the 
Grave and The Red Queen Kills Seven 
Times in new 2K restorations, along with the 
spaghetti western Django, Prepare a Coffin, 
directed by Ferdinando (Comin' At Ya!) 
Baldi and showcasing Terence (They Call 
Me Trinity) Hill as the eponymous gun- 
slinger ($29.95 Blu-ray each). From Japan 
comes Kazuhiku (Karate Bear Fighter) 
Yamaguchi's 1975 manga-based kung-fu/ 
horror hybrid Wolf Guy ($39.95 2-disc Blu- 
ray + DVD), starring international action 
icon Sonny Chiba as а martial-arts 
"manimal" who uses his lycanthropic powers 
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to combat crime. Bonus material 
includes new interviews with 
Chiba, Yamaguchi, and producer 
Tatsu Yoshida, plus an illustrated 
booklet. 


On the domestic front, Arrow re- 
leases Donnie Darko: Limited 
Edition, Richard Kelly's surreal 
cult classic ($39.95 2-disc Blu-ray 
+ DVD) in a lavish new presenta- 
tion. Extras include two cast and 
crew commentaries, multiple new 
and archival interviews with Kelly 
and other participants, Kelly's 1996 
short film The Goodbye Place, the 
behind-the-scenes documentary 
The Donnie Darko Production 
Diary, 20 alternate and deleted 
scenes, storyboard comparisons, 
music video, trailers, booklet and 
more. Also new from Arrow: 
House and House II: The Second 
Story in a Two Stories Limited 
Edition ($59.95 2-disc Blu-ray) 
packed with bonus material: film- 
maker and cast commentaries, 
Ding, Dong, You're Dead! The 
Making of House and It's Getting 
Weirder: The Making of House 
II documentaries, illustrated book, trailers and 
more 


On the Eastern front, Arrow Video releases Ta- 
kashi Miike's 1960s Black Society Trilogy 
($39.95 2-disc Blu-ray), the outre auteur's influ- 
ential, violent and oft-perverse Yakuza troika: 
Shinjuku Triad Society, Rainy Dog and Ley 
Lines. Bonus material includes interviews with 
filmmaker Miike and actor Show Aikawa, an 
audio commentary by Miike biogra- 
pher Tom Mes, theatrical trailers, and 
more. 


Lionsgate rescues and refurbishes a 
long-MIA 1976 sci-fi cult fave with 
its 3-disc The Man Who Fell to 
Earth Limited Collector's Edition 
($34.99 Blu-ray + DVD + Digital 
HD). Director Nicolas (Perform- 
ance) Roeg and scripter Paul May- 
ersberg's simultaneously downbeat 
and '70s sex-spiced parable, adapted 
from the Walter Tevis novel, stars a 
charismatic David Bowie as an enter- 
prising alien who converts his 
planet's hi-tech gadgetry into corpo- 
rate cash in a bid to build a space- 
craft to return to his homeland and 
endangered family. Candy Clark, Rip 
Torn and Buck Henry are among the 
Earthlings who alternately help and 
hinder his mission. Multiple extras 
include a contemporaneous Bowie 
interview, new interviews with direc- 
tor Roeg, actress Clark, writer May- 
ersberg, producer Michael Deeley, 
cinematographer Tony Richmond, 
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costume designer May Routh and other person- 
nel, along with a fresh The Lost Soundtracks 
featurette, trailer, and a 72-page booklet. 


Shout! Factory goes the gala Blu-ray route with a 
brace of Collector's Edition Poltergeist sequels 
($34.93 each). Poltergeist II: The Other Side, 
featuring returning cast members JoBeth Wil- 
liams, Craig T. Nelson, Heather O'Rourke and 
Zelda Rubinstein, arrives with a new audio com- 
mentary by writer/producer Michael Grais, a 
second track by fan site webmaster David Furt- 
ney, interviews with FX creators Richard Edlund, 
Steve Johnson and Screaming Mad George, actor 
Oliver Robins, the featurette Ghosts of Giger, a 
look at H.R. Giger's contributions, along with 
trailer, TV spots and still galleries. Poltergeist 
III offers a commentary by director Gary 
Sherman, new interviews with actress Nancy 
Allen, screenwriter Brian Taggert and FX creator 
John Caglione, Jr., plus trailer, TV spots and still 
galleries. 


The international cult-movie specialists ай 
Mondo Macabro intro a pair of new Blu-ray re- 
leases. Jess Franco's 1984 erotic mystery/noir 
Night Has a Thousand Desires ($24.95) stars 
spouse Lina Romay as the distaff half of a gifted 
male-female mind-reading act; extras include a 
documentary on Franco, an interview with author 
Stephen Thrower, and bonus Mondo Macabro 
previews. An early entry in the K-Horror genre, 
Go Yeong-nam's 1981 Suddenly in the Dark 
($29.95) tells a terrifying tale of sexual jealousy 
and supernatural vengeance; bonus material in- 
cludes interviews with producer David Juh and 
critic Kim Bong-sook, a Korean Cover Caval- 
cade, and previews. 


"A splendid noirish mystery" 
—Reuters 


Robert Lindsay is 


JER 


OF SCOTLAND YARD 


2 Discs 


TELE-VIDEO 


From U.K. way, Acorn Media explores the 
earliest days of postwar espionage in Close 
to the Enemy ($59.99 3-disc Blu-ray), star- 
ring Jim Sturgess as a British intelligence 
officer assigned to recruit captured German 
scientist August Diehl to help develop a vital 
jet engine. The series' top-tier cast includes 
Angela Bassett, Alfred Molina, Lindsay 
Duncan, Freddie Highmore and Alfie Allen, 
while behind-the-scenes featurettes, cast 
interviews and a photo gallery comprise the 
extras. From the same label comes Jericho 
of Scotland Yard ($49.99 2-disc DVD), 
starring Robert Lindsay as the eponymous 
British detective out to solve a series of 
grisly murders in 1950s London over the 
course of four feature-length episodes. Else- 
where in the investigative arena, Karla 
Crome, Noel Clarke, Robert James Collier 
and Laura Haddock headline in the six- 
episode London-set crime thriller series The 
Level (2-disc $39.99 Blu-ray), arriving with 
bonus behind-the-scenes featurettes. 


Australia's Bondi Beach supplies the scene of 
the crime in Acorn's detective drama Deep 
Water ($39.99 2-disc four-episode DVD), 


starring Noah Taylor and Yael Stone; extras | 
include an in-depth look behind the scenes. | 


Also in Oz, a 1950s family epic continues in 
A Place to Call Home Season 4 ($59.99 3- 
disc DVD) with 12 new episodes starring 
Marta (Janet King) Dusseldorp, Jenni Baird 
and Brett Climo. Wentworth Correctional 
Centre serves as the primary locus of the 
Australian series Wentworth, Season 2 


($59.99 4-disc DVD), featuring Danielle |) 


Cormack, Nicole da Silva and Pamela Rabe; 
the 12-episode saga comes complete with 


cast and crew interviews, behind-the- 
scenes featurettes, and a photo gallery. 
The 10-episode 19-2 Season 3 ($49.99 
3-disc DVD) features Jared Keeso as a 
determined cop tackling crime in con- 
temporary Montreal; bonus material 
includes 19-2 Ride Alongs. 


The suspense likewise continues in 
Acorn Media and RLJ Entertainment's 
Suspects Series Five ($39.99 2-disc 
DVD), wherein law enforcers Jack Wes- 
ton (Damien Molony) and Charlie Steele 
(Claire-Hope Ashitay) seek to solve the 
murder of their boss. The six-episode 
series checks in with a bonus photo gal- 
lery. Also new from Acorn are the New 
Zealand detective series The Broken- 
wood Mysteries, Series 3 ($59.99 4-disc 
DVD), the Irish police drama Jack Tay- 
lor, Set 3 ($49.99 3-disc DVD), and the 
latest adaptation of Agatha Christie's 
The Witness for the Prosecution 
($34.99 Blu-ray). 


QGACORN 


On this side of the Atlantic, Shout! Fac- 
tory strikes again with Mystery Science 
Theater 3000 Vol XXXVIII ($59.99 4-disc 
DVD). Mike Nelson, assisted by his trusty 'bots 
Crow and Tom Servo, hosts all four flicks—the 
sword 'n' sandal showcase Colossus and the 
Headhunters (1963), the J.D. crime drama High 
School Big Shot (1959), the paranoid Red- 
baiting fable Invasion U.S.A. (1952), and the 
Southwest-set horror Track of the Moon Beast 
(1976). Extras include the Albert Zugsmith ex- 
pose Zugsmith Confidential, Tracking a Moon 
Beast with actress Leigh Drake, the original 
unriffed High School Big Shot feature film, 
theatrical trailers and four mini-posters by 
MST3K artist-in-residence Steve Vance. 


South of the Border, the Gecko brothers' (D.J. 
Cotrona, Zane Holtz) vampire adventures roll on 
in the Quentin Tarantino-based El Rey teleseries 
From Dusk Till Dawn: Season Three ($49.99 
3-disc Blu-ray), new from E One Entertainment. 
Among the many bonus features are a slew of 
behind-the-scenes featurettes, along with cast and 
crew audio commentaries, deleted scenes, Season 
3 catch-up and wrap-up, trailers, and more. t$ 


БЕ NEN БЕ БЕ NEN БЕ EN EN EN UN 
Nancy Naglin's 
'50s FLASHBACK: 
JIMMY ON THE SPOT! 
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NO HIGHWAY IN THE SKY (1951)B&W 
O12 
D: Henry Koster. James Stewart, Marlene 
Dietrich, Glynis Johns, Jack Hawkins, Janette 
Scott. 98 mins. (Kino Lorber ) 2/17 


No Highway in the Sky, based on a Nevil Shute 
novel, exploits the then newly discovered and 
still theoretical and misunderstood concept of 
"metal fatigue" that can cause planes to disinte- 
grate and crash. 1440 hours of in-flight vibration 
is all the British class of Reindeer transatlantic 
planes can take before the tail drops off is what 
transplanted American scientist and widowed 
eccentric Theodore Honey (Stewart) is trying to 
prove, vibrating a test plane in the lab eight hours 
a day, whilst forgetting where he lives or why 
daily tasks—not to mention understanding the 
emotional needs of his 12-year-old daughter 
Elspeth (Scott)—matter. Project manager Dennis 
Scott (an always reliable Hawkins) thinks nutty 
Honey may be on to something, and the marvel- 
ously unsocialized, dotty Prof is dispatched to 
Labrador aboard a Reindeer to investigate a re- 
cent crash. Stewart, often the King of Cornball 
with his all-too-frequent shambling and stam- 
mering, so perfectly inhabits the persona of the 
oft-described small, crabbed man—complete 
with believable stooped posture and limp—he 
singlehandedly reanimates this near-forgotten 
gem and elevates it to must-see viewing. Need- 
ing help getting his seatbelt on, then busily fuss- 
ing with his sandwich, Honey is jolted into near 
autistic-style energy, first realizing the plane he’s 
aboard is scheduled to crash, then trying to con- 
vince passengers and crew that he knows what 
he’s talking about and, no, he’s not a lunatic. 
Tension builds, the plane lands safely in Labra- 
dor, but when the pilot prepares to take off again, 
Honey, sequestered and under suspicion, breaks 
loose and, in an inspired act of bravery or van- 
dalism, pulls a lever, damaging the plane. Fellow 
passenger and movie star Monica Teasdale 
(Dietrich) indulges Honey, then believes him and 
finally, casting the hypnotic Dietrich spell, cham- 
pions him. Chatterbox stewardess-nurse (!) 
Marjorie Corder (Johns) is both incredulous and 
sympathetic and ends up falling in love with 
Honey. Some social interactions are dated— 
Corder moves in, unannounced, to look after 
Elspeth and is a regular pre-feminist doormat— 
but Stewart’s hapless Honey, proven right, is the 
real attraction. Extras include audio commentary 
by film historians Jeremy Arnold and Bob Kos- 
ter, plus assorted trailers. W 
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ı ILSA ETERNAL! | 
IDYANNE THORNE 
1 & HOWARD 
MAURER 


As Told To 
Terry & Tiffany DuFoe 


Before achieving enduring cult-movie fame 
for her stern starring roles in the exploitation 
shockers Ilsa: She Wolf of the SS (1975), 
Ilsa, Harem Keeper of the Oil Sheiks 
(1976), Ilsa, Tigress of Siberia (1977), and 
Jess Franco's Wanda, the Wicked Warden 
(1977), Dyanne Thorne enjoyed a versatile 
career as an NYC stage and film actress 
(including appearances in such early Joe 
Samo erotic art-house efforts as Sin in the 
Suburbs and Robert De Niro's 1964 screen 
debut Encounter), busy L.A. movie and TV 
thesp, and Las Vegas singer and comedian— 
while studying to become, and still serving 
as, an ordained minister (!). Our dynamic 
dad and daughter duo, Terry & Tiffany 
Dufoe, recently caught up with Vegas-based 
Dyanne and her longtime musician/writer/ 
actor husband Howard Maurer for the fol- 
lowing conversation covering the couple's 
past work and current projects, including 
new films House of the Witchdoctor and 
House of Forbidden Secrets. 


TERRY DUFOE First of all, congratulations 
on being together all of these years. 


HOWARD MAURER Well, thank you! 
TD How did you and Dyanne meet? 


HM We met in 1972-and-a-half and we have 
a mutual friend who at one time was Miss 
Virginia and then she signed with Harry 
James' Big Band Forever, if anybody remem- 
bers that. 


DYANNE THORNE Yes, and we would act 
together. Singing actors. At the time I was 
singing and we were appearing in a show at 
the Aladdin, which is how she became my 
good friend. 


НМ Dyanne and this friend came into a club 
I was working at. I was on stage actually, 
along with my brother, and as soon as that 
happened I told my brother, “We have to 
take a break." I said it on microphone. I 
really didn't care. “I have to get out there. 
There's somebody here that has to talk to us." 
My brother looked at me like I was crazy, 
and I walked off stage and met Dyanne. And 
from that day on, I never saw anybody else. 
She's the only one I ever knew or spoke to or 
met that when they're on the road...well, 
when you finish a show during the day, when 
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there's no show going on, everybody would be 
sleeping until 2 or 3 in the afternoon and hav- 
ing brunches and lunches and drinks at night. 
But not her! She was either at church or at a 
university studying for the ministry. 


TD You told us that one time somebody actu- 
ally asked you if you were a Nazi. 


HM Well, she is not Пва, but the strange thing 
is that she gets calls to remarry a lot of remar- 
riages. Not necessarily new marriages, but a 
restatement of vows. They want Пва to do it! 
She goes in and does it and does the wedding 
they would like to have. 


DT But that's tongue in cheek. We use the 
whip instead! And we just want you to know 
Howard also is a minister. 


HM Have you heard of what's called a “truck 
ministry"? 


TD No. 


HM There are thousands and thousands of 
truck drivers throughout the country who are 
always looking for someplace to go to pray on 
a Sunday, if possible, and so what happened is 
there's a whole gang of what they call truck min- 
istries that have sprung up along the highways 
and we started one of those here at a truck stop. 


DT It's a full facility that would give us a sort of 
club room and we would hold services there 
twice a week for the traveling truck drivers, 
which was always very interesting because, be- 
ing non-denominational and interfaith, we would 
get people who had all different ways of praying 
and being part of it. It was always a fabulous 
experience for us, I think, even as much as it was 
for the men and women who came for services. 
For us, it was totally uplifting and we did it side 
by side. Howard would do part of it. I would do 
part of it. 


HM And I also did a lot of music for it, which 
was interesting, and when that ended after quite a 
while, we got called to do the weddings at the 
Hilton in Las Vegas at what was then the Star 
Trek Experience. So we wound up splitting seven 
days a week. I say “days” as it was an ideal situa- 
tion for us because it was daytime. One of us 
would do one at 1:00, the other would do one at 
2:00 and we were both done by 6:00. We had the 
evenings free and we did it on The Enterprise. 
They had this whole thing going at the Hilton, in 
costume. It was really great and I think the pinna- 
cle came after about six months. I was in a super- 
market and a fellow turned around and he said, “1 
love your weddings!" I looked at him and I said, 
“T don't know you...” He said, “Oh excuse me, 
I'm a Klingon!" He had recognized me from the 
Hilton! 


TD That's kind of unique because from what I 
understand with your credits, Dyanne, you were 
briefly in an episode of Star Trek, right? 


DT Yes, I did one called A Piece of the Action, 
in the very first season actually. That was really a 
privilege. I have to laugh now because at that 
time I didn't even own a television set, so I had 
never seen Star Trek, but I was in the show! 
That was a fun episode because it took place 
fighting the Mafia in Chicago where the ship 
landed and the episode continued. I will tell you 
that the cast and the director on that show were 
really the best you could hope for. It was truly a 
family and professional! 


TD You were both a part of what we like to refer 
to as "classic Vegas." This was way before your 
film careers. Howard, I understand you per- 
formed at the Sands, the Riviera and Caesar's 
Palace right around when the Rat Pack was very, 
very popular. Dyanne, the same goes for you. 
Can you tell us a little bit about what it was like? 


HM My very first entrance into Las Vegas was 
when we had auditioned for an agent and a talent 
buyer for the Sands Hotel. When we finished the 
audition, the agent looked at us and said, “You'll 
never work Vegas. You're too chi chi. Too hip." 
We had worked rooms in Greenwich Village and 
what have you. Before we got home and got our 
tuxes off, the entertainment director called us and 
booked us for six weeks. We went to the Sands 
Hotel and they gave us a band to back the act. 
And when I say us, I was doing a lot of things 
with my brother. They gave us a guy by the name 
of Red Norvo, a jazz vibraphonist, and a seven- 
piece band that was wonderful. We went into the 
Sands and we found out the day that we opened 
that Count Basie was on the show with us with 
Lola Falana. There was a comic on the show as 
well in the lounge, and in the big room it was 
The Rat Pack! It was old Vegas. 


“I read this thing and—this is 
the God's honest truth—I 
folded it up and I flung it 

against the wall in the 
apartment and made a dent.” 
Howard Maurer on Zsa 


TD We had such a great time there and we 
were so honored to interview Marty Allen. 
We were supposed to interview his partner 
Steve Rossi as well but unfortunately he 


passed away before we had the chance. They 


just don't make people like that anymore. 


HM Dyanne was on the albums with Allen & 


Rossi! 


DT Yes! When you mentioned the stage 
work for me, I was primarily working not as 
a comedian but as a comedian who did 
straight work with comics. In those days, it 
was called being the "talking woman." I had 
done several things with them and, in fact, I 


had been on The Red Skelton Show. Sketch 
comedy was my forte. In fact, I went to Cae- 


sar's Palace with Tim Conway from The 
Carol Burnett Show. We were there when 


Steve Lawrence was headlining and we were 


on that show together. I traveled with Tim 
Conway, out of the country as well as here, 
doing sketch comedy. That was a big thing 


for me. Even though in New York I had done 


shows that were legitimate stage shows—I 
had done some on Broadway, some Off- 


Broadway—when I came to California after I 


did that piece on Star Trek, I was offered 
work in Vegas doing sketch comedy again. 


We were in this show at the Aladdin that was 
an old-time Minsky. In those days there were 


like 50 dancers and 30 showgirls and it was 


all the name, Minsky, that brought people in. 


People always think of that as a strip thing, 
but the ones that were there never showed 
anything in those days. They were just sen- 


sual and bubbles and fans and there would be 


one headliner. I worked with five comics in 
that show. Each comic needed a straight 
woman. I did all of them. Then from there, 
after Howard and I were together, we pro- 


duced a few shows. One called Sex Over 40, 


which was one comedy sketch after another. 
Another one at the Fremont Hotel... 


HM We had a comedian in that show by the 
name of Fielding West. 


DT Burlesque A-Poppin'! 
HM Burlesque A-Poppin' was the name of 


it. Right! Fielding was a little bit out of his 
mind. One night during the show Fielding 


said, *Hey! There's my ex-wife with the guy 
that took her away from me!" We thought he 
was about ready to do a gag, but he was dead 
serious. He got so mad that he ran out off the 
stage, ran into the audience, the guy with his 


ex-wife jumped up and ran out, and he 
chased him out into the street. He came 
back three minutes on the clock later. I 
was doing a countdown with the audience. 
It was hysterical. He came back and 
started exactly where he had left off. 


TD Wow! 


DT That's the way I got in the film The 
Erotic Adventures of Pinocchio. I was 
doing this show at the Aladdin, and the 
producer and Corey Allen, the director, 
came in to see our show. They sent a note 
backstage to our stage manager and asked 
me if I would audition for this movie. I 
was doing the movie in the daytime and 
then would fly back to Las Vegas to do a 
show at 9:00 p.m., 11:00 p.m., and 1:00 
a.m. Then I'd fly to L.A. to be there on the 
set at 8:00 a.m. every morning. I did that 
for a couple weeks. 


HM Yeah, but tell them what you did one 
day when you missed the plane. 


DT I had a brand new Cougar convertible 
and it was capable of 140 miles per hour. 
And every day I was supposed to be met 

by this plane and I missed my plane. In 


those days you could fly to L.A. for $10 or 
if you knew somebody in the hotel, each 


Dyanne Thorne & Howard Maurer at recent convention. 


hotel had its own plane and they'd fly you 
for free. That's how I was getting back and forth. 
Well, I missed the plane. So I got back in my car 
and I was there when they came to pick me up 
from the plane at the airport! I was a race driver! 
You have to understand that when I met Howard 
and we decided to get married, he said, “Мо more 
racing!" 


TD Dyanne, when you were handed the Ilsa 
script—there's a lot in the script that is very con- 
troversial. It had to be hell because you had to 
go to your husband, who is Jewish. 


DT We were not married yet. 


HM But you're right, because what happened was 
she once again was going to a ministry school 
and she got the script from the agent. That day 
she said, “І don't have time to read it before 
class, so why don't you take a look at it and I'll 
look at it later." I read this thing and—this is the 
God's honest truth—I folded it up and I flung it 
against the wall in the apartment and made a 
dent. Then she came home and said, “Well, if 
you hated it that much, I won't even look at it." I 
said, “You know what? Somebody's going to do 
this film. And they're offering you a very good 
part as an actress. If it's for you, I think you 
should do it." 


DT It's really kind of funny even how I got it 
because the fellow who set me up for the reading 
was a friend. The irony is, after they gave me the 
part, he stopped being an agent and moved out of 
town! I was working at the Chauffeur. They had 


already picked a girl for the part, but I went in 
about 6:00 and they were winding up. I was 
wearing the big black boots from the Chauffeur, 
knickers and a full outfit with a black patent 
leather hat, and my gloves. I walked in and they 
said, ^Well, we're closed up, but sure, come on in 
and read it." I read it, and the producer said, “Тһе 
part is yours if you want it.” I went, “What?!” 
Almost everything I've ever gotten, I've been the 
second choice. But I showed it to a couple of 
friends of mine when we did the screening, and 
Val Avery, who was one of the stars of Papillon, 
said, “You know, Dyanne, you're never going to 
work again. Nobody is going to hire you after 
this." And he was pretty right. That's whenI 
went back to stage work because everything 
slowed down immensely. It was my naivete. 
Also, there was a lot of stuff in that film that was 
not in the original script, as bad as the original 
script was. She was a heinous character, but it 
was based on a real person [Nazi camp guard Ilse 
Koch]. That real person I really spent the time to 
study and understand really a little bit of her 
motivation, but it's a pretty heinous situation. 
They made a film ten times worse than she was, 
as bad and mean as the first script was. They 
made it even worse. 


HM Now as bad as that was, or as good as it was, 
and as bad as the following two films were—one 
of which, by the way, I was not only in but I 
associate produced. That was interesting. I said, 
* What does an associate producer do?" He said, 
“Show up, be nice and have a good time." I said, 
“T сап do that!” 
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“Val Avery said, ‘You know, 
Dyanne, you're never going to 
work again. Nobody is going to 

hire you after this.’” 
Dyanne Thorne on Ilsa 


DT Howard was not in Ilsa: She Wolf of the 
SS and we weren't married until after that. 
Then he was in Ilsa, Harem Keeper of the 
Oil Sheiks. We weren't married at that time 
either. That was followed by Ilsa, Tigress of 
Siberia. Then we were sent to Switzerland to 
work on what was, at that time, called No 
Man's Land. That was Jess Franco who was 
the director and Jess had ideas for the film 
that we didn't know about and scenes that we 
hadn't expected. So they changed No Man's 
Land— which was based on a true story 
about a woman who ran a sanatorium and 
crucified all the people in there—to Greta 
and the Wicked Warden. Then they 
changed it to Wanda, the Wicked Warden 
and now it's out there and everyone thinks it's 
a fourth Isa, but it was never an Ilsa. 


HM The most interesting part of all of this is 
that with all the adjectives thrown at these 
films over the years, they are still in massive 
demand. That's number one. Number two: 
there hasn't been one of these things in 35 
years, but we are still getting calls. Dyanne is 
called constantly to do film shows. We did 
two films in the last two years. We've been 
offered a film this year in Germany. We've 
been offered a film this year back in New 
York and it's because of Isa. I ask these 
people, the directors in particular, *Why are 
you calling her now?" You know what they 
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tell us? They say, “Well, we were young 
guys when these films came out and we 
loved it, and now we're directors and we 
love Dyanne!" The last film we went on, 
when she walked into that room, she had a 
little trepidation because everybody com- 
pared to us is a kid. Every one of them that 
did these recent three films is a working 
actor either in TV or film or what have you. 
She got a greeting that I couldn't believe. 
She was nervous? Oh no! Everybody else 
was nervous and delighted to meet her. It 
was absolutely wonderful! 


DT Talking about the new films, House of 
the Witchdoctor and House of Forbidden 
Secrets that just came out within the last 
one-two years, they're being re-released on 
Blu-ray. Lew Temple is in the one (House 
of Forbidden Secrets) and then there was 
Bill Moseley and some really fabulous 
people in the other one (House of the 
Witchdoctor). 


TD Yes, such as Leslie Easterbrook. 


DT Yes, Leslie Easterbrook. It was really a 
wonderful opportunity to work with these 
people. Todd Sheets and Amanda Payton, 
they're the ones that directed and produced 
House of Forbidden Secrets. They have 
some other films that are coming out now. 
The one that's coming out in Germany that 
we've been offered, I'm not sure if our schedule 
is going to let us take it. But we do have a lot of 
opportunities for the film shows. In the last year 
we've been doing not too many of them, but a 
few really choice ones. Shock Stock is the one 
that we were invited to in May of 2016. That's up 
in Toronto. We were also invited to one they had 
called the Horror-Rama Show. Horror- 
Rama was in Toronto on October 15-16 
of 2016. Then Shock Stock for 2017 will 
be April 28" to April 30". So we have a 
lot of wonderful opportunities coming 
our way. I will tell you that we were 
given an award from the Pollygrind Film 
Festival here. We got a big kick out of 
that. Also, there's another award at Shock 
Stock where we were put in their Hall of 
Fame. I don't know if we deserve any- 
thing, but we're very grateful that at this 


remembers our name and doesn't mind 
that we don't look like we did years ago! 


TD You know, it was a challenge for you 
to take on the role of Ilsa. I don't even 
know if they would make those films to- 
day because we're very sensitive about 
the subject matter, maybe even more so 
than we were back then. But you played 
Ilsa with such energy that you really 
almost felt sorry for her, even though you 
shouldn't. There was just something you 


many actors could've done. 


point in our lives that somebody still even 


brought to the character that I don't think 


Max 
THAYER 


DT Thank you. That's humbling to hear. Don 
Edmonds was our director. He's passed on. 


HM With all due respect, no one involved with 
the film, except for us, is with us any longer. The 
producer, the director, the actors—one or two of 
the actors may still be around, but basically 
they're all gone. 


TD I heard there was supposed to be an Ilsa 
Meets Bruce Lee in the Bermuda Triangle film? 


DT Yes, and they even had me studying karate at 
the time. I was totally prepared. They brought me 
up to Canada to receive an award. But when we 
went up to Canada, the idea was to give them the 
opportunity to invest money in the Bruce Lee 
project. They were all prepared to do it, and then 
one of the producers died and he was the big 
money guy. And there was kind of a war between 
the English part of Canada and the French part. 


HM І don't know if you heard this, not a lot of 
people have, but we actually have read a review 
of that movie by a fairly well-known reviewer. 


DT He never saw it because it was never made 
by anybody and he said that my work wasn't 
quite up to what I was capable of! 


TD That's hilarious! 
DT I was mad then because I really learned to do 


karate pretty good! But they never made that 
film! 


TD Howard, we understand that you had a 
good time working with Jess Franco on the 
film (Wanda, the Wicked Warden), but he 
also was interested in your music. I believe 
there's a little story about that. 


HM Well, one night Jess took us to dinner 
someplace and they had a marvelous Brazil- 
jan trio playing. I mean really dynamite. Jess 
got me to get up, and the trio wasn't too 
thrilled about it but they asked me to sing a 
song, so I had to come up with something. So 
I said, “How about we do 'A Foggy бау” 
and they all knew that, so we did it. We 
wound up doing 18 choruses of that thing 
and had such a blast. Jess was a musician. 
Very few people know this. Jess was a trum- 
pet player. 


DT A fine one! 


HM Yes, a fine one! He had been a success- 
ful trumpet player and we had that simpatico 
together, for lack of a better word. We had a 
wonderful time, and the next day we were 
going to tour Europe. Jess spent four hours 
with me. He said, “You are such a good 
singer, I have to send you to the best places!" 
and he wrote an itinerary. It's unbelievable. 
I've got it framed on the wall. We went to 
every place that he put down over the next 
month. It was something else. 


TD I want to make sure to let our readers 
know that you can find out all kinds of infor- 
mation and follow up on the activities and 
projects for Dyanne and Howard by going to 
their websites: dyannethorne.com and 
howardmmusic.com Also, the website for 
your wedding business: ascenicwedding.com. 
Do you travel to different locations to marry 
people or does it have to be in the Vegas 
area? 


HM No, we go out of state. Nevada is the 
only state that requires a minister to be li- 
censed by the state. Other states, you don't 
have to be licensed. 


DT What's funny is we marry a lot of people 
from Alaska. A friend of mine said, ^ You 
may not know it but there was a movie house 
up there for a while that did nothing but play 
your films for entire months." 


TD Before we let you guys go, we have to ask 
you about this one film: Wam Bam Thank 
You Space Man. 


DT The producer, who will remain nameless. 
was a friend. He said, “Well, would you do 
it?” So I said, “But here's a fake name,” and I 
tried to disguise myself a little bit. I mean, 
there's no nudity or anything, but it just was- 
n't union and I didn't want to get in trouble 
because I am in the Screen Actors Guild. In 
fact, I represented the state of Nevada fora 
very long time. Then they took the fake name 


I gave them and put a real name in there. Then 
I went through a little bit of hell as a result of 
it. Somebody told me it was playing in drive- 
ins around the country. I kept writing and 
saying, "Please take my name off!" but they 
didn't. That's the story of Wam Bam Thank 
You Space Man. But I'll give you another 
story that is kind of fun and that is with 
Robert De Niro. I did what was probably his 
first film. I was studying with Stella Adler and 
Lee Strasberg at the time. Stella believed in 
me, and she knew the producer Norman C 
Chaitin and he was doing a film. He went to 
Stella and said, *Can you recommend some- 
one?" She recommended me. He chose me to 
have the lead. The second lead was Robert De 
Niro. He was very young. We made that film 
in New York City called Encounter. The 
problem was somewhere along the way some 
people got involved and they stole the film. 
Then it resurfaced. Then there was no money 
left to re-dub it. But it was a very interesting 
thing and Robert De Niro has it on his early 
resumes. After his successes began, he ceased 
to list it. I always got a kick out of it because 
he was such a pleasure to work with and in 
fact one day he had a motorbike and I was 
living in the Village while we were shooting 
in the heart of Manhattan. He actually said, 
“Come on, I'll take you home!” and he rode 
down the West Side Highway with me on the 
back of this vehicle! Norman C. Chaitin has 
been trying to connect with him ever since 
because the film really was a good film but it's 
never been released. The reason being they 
ran out of a little bit of money, not a lot, but a 
little. Chaitin now could be my grandfather, so 
you can imagine, but he's still with us! Healthy! 


But nobody seems to be able to get through to De = 


Niro. So if anybody out there knows him, tell 


him to get a-hold of Norman C. Chaitin and con- | ; 


sider Encounter. 


TD Rob Zombie needs to get a-hold of you too. 
He had a portrayal of you, if you will, by Sybil 
Danning in the mock trailer he did (Werewolf 
Women of the S.S.). We would love to see you in 
a Rob Zombie film. 


DT Sybil Danning is one of the ones that was 
being considered by Don Edmonds for the role 
until I read for it. I know she's done a lot of mov- 
les that were very much like that character. She's 
a wonderful actress and an adorable girl. Zom- 
bie's films are very popular these days, but the 
new film that we've been offered in Germany is a 
shock film. They're going to have Nazis flying... 


HM Nazis flying through the air! 


TD We watched Ilsa: She Wolf of the SS and 


we're going to re-watch another one. We have all = 


of your Ilsa films. Which is your favorite? 


DT Tigress! It's so much fun, and you're going to : : 


see the lions and tigers and they really were real. 


The circus was in town, they brought the trainers, < 


and those were all геа! 


- script. Not until we showed up on set that day. 


scene." I refused to do it. It took a day or two 


Dyanne Thorne 
on 
Ilsa, 
She Wolf of the SS 


When you opened She Wolf of the SS, the 
initial torture scene was not in the original 


So I didn’t know they were going to do that 


^^ 


: scene and the little bit that was in the opening = 
: of the scene would not be so graphic. When I = 
> did it, they poured the red into the water for the = 
= blood and they had me walk around. This was = 


the sweetest actor in the world that they 


: castrated. I must tell you that was probably the : 


most shocking scene in my entire life. And 


‚ from there it just got one shocking torture right : ; 
` after the other. I was disgusted with the scene 


with the dildo. I said "No, I'm not doing the 


and they said “Okay, what if somebody else 
does it with you, you can sit there and boss 
them." So I said okay. You had to see this 
dildo in person; it was like barbed wire. 


Excerpted from 
Horror Cult 
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DRIVE-IN 
DELIRIUM! 


Jis basically a Nazi-flick trailer gallery 


CHICKS IN CHAINS 
A GO-GO! 
BLUE UNDERGROUND 

($39.98 2-disc Blu-ray) 1/17 
LOVE CAMP 7 (1969) t4 t4 1/2 
D: R.L. Frost. Bob Cresse, Maria Lease, 
Kathy Williams, Bruce Kemp, John Alder- 
man, Rodger Steel. 96 mins. 


WAC officers Lt. Linda Harman (Lease) and 
Lt. Grace Freeman (Williams) are sent to 
infiltrate the notorious Nazi Love Camp #7 
for information from a scientist being held 
captive there. The idea is to get in and get the 
info before the French resistance swoops in 
to spring them. Love Camp #7 is one of 
many "love camps" where women prisoners 
are trained as prostitutes to entertain Nazi 
officers. Of course, the mission soon turns a 
hundred times worse than the heroines ex- 
pected, as every Nazi creep in the camp paws 
them and tries to break them down. This is 
the film that kicked off the wave of '70s 
"Nazisploitation" flicks, which reached its 
pinnacle of sleaze in the series of rough and 
disgusting Nazi flicks from Italy. While this 
could be considered tame by the admittedly 
low standards set by the much more graphic 
Ilsa flicks from Canada, LC7 still has a rea- 
sonable amount of scenes that make you 
squirm in your seat. With the team of Lee 
Frost and Wes Bishop behind the camera, 
you can be sure you're in for a gritty good 
time. Regardless of the flick's repugnant 
subject matter and overall depressing tone, it 
works in the same way your basic revenge 
plot works. The film was one of the official 
Video Nasties in the early '80s in the U.K., 
where videos were being banned for their 
controversial content. I believe it is still 
banned to this day from any official U.K. vid 
release. The Nazisploitation flicks are some 
of the sleaziest flicks out there, right up there 
with the Italian cannibal movies from the 
same era. Cresse plays it over the top and 
also concocted the story and produced. 
(Years earlier, he performed a pretty decent 
Jonathan Winters impersonation in drag as 
Granny Good in the Frost/Lee monster mash- 
up nudie cutie House on Bare Mountain.) 
Producer Dave Friedman appears on-screen 
as a dirty old cigar-chomping colonel. Bruce 
Kemp is a familiar face; he also appeared in 
flicks like Rollercoaster, Malibu Beach and 
Пгіуе-іп Massacre, sometimes under the 
name Bruce Kimball. Extras include theatri- 
cal trailer, poster and still gallery, an essay 
on the history of the subgenre, and Na- 
zithon: Decadence and Destruction, which 
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slapped together by Charles Band. Not for 
all tastes, but ultimately fans and scholars 
of '60s/'70s sleaze and exploitation will 
enjoy. 


99 WOMEN (1969) t$ t$ t$ 

D: Jess Franco. Maria Schell, Herbert 
Lom, Mercedes McCambridge, Luciana 
Paluzzi, Maria Rohm, Rosalba Neri. 90 
mins. ($49.98 3-disc Blu-ray + CD) 12/16 


Marie (Rohm) is a good girl serving hard 
time. She's taken away to an island prison 
lorded over by the cruel warden Thelma 
Diaz (McCambridge) and the sadistic 
Governor Santos (Lom), who uses the 
women for his own recreation. Marie is 
rechristened #99 and thrown into a dirty 
cell where she makes friends with sympa- 
thetic hooker Zoie (Neri). The girls sit 
around all day in panties and shirts, hav- 
ing flashbacks on how they ended up on 
the island prison. Some wear stockings 
for no apparent reason. When Leonie 
Caroll (Schell) is reassigned to the prison, 
Marie has hope her case will be reopened and 
reassessed, but those hopes are soon shattered. 
Marie teams up with Zoie and some other girls to 
stage a successful escape. Once they're in the 
jungle, they not only have the psychotic prison 
guards tracking them to contend with but also 
escaped men from a prison on the other side of 
the island—men who haven't seen women in a 
very long time. Made for producer Harry Alan 
Towers, this was Franco's first women-in-prison 
flick and easily his classiest, if not his best. He 
has a top-notch cast and an engaging enough 
story that your mind won't wander too far from 
the proceedings. The restraint in what could be 
shown works to the film's benefit as the charac- 
ters are well rounded and the action takes center 
stage. The incredibly gorgeous Neri does a strip- 
tease. Franco flirted with a possible career in 
mainstream cinema with this flick, but it was not 
to be, as the outre maestro preferred to work on 
the fringes and was happy to just churn out 35 or 
40 films a year for whoever was putting up the 
money for them. The women-in-prison flicks he 
followed 99W with were quite a bit more graphic 
in their torture and sex scenes. This film does 
exist in an X-rated French version in which hard- 
core close-up inserts were peppered throughout 
the action, which no doubt upset the cast quite a 
bit. You will never see 99 Women in a sharper, 
cleaner version than this remastering by Blue 
Underground. Extras on the 3-disc set include a 
carry-over interview with late auteur Franco from 
the earlier DVD release, author and exploitation 
expert Stephen Thrower weighing in on the film, 
deleted and alternate scenes, trailer, stills gallery, 
a booklet with more of Thrower's thoughts on 
Franco, and a CD soundtrack by Bruno Nicolai 
that begins with the flick's peppy theme "The 
Day I Was Born." (A limited edition 3-disc set 
includes the French version, which was released 
years ago as a stand-alone DVD.) A surprising 
gem in Franco's filmography. 
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THE FILM DETECTIVE 
($19.99 Blu-ray) 1/17 
THE BLACK DRAGON'S REVENGE— 
SPECIAL EDITION (1975) ¥ 51/2 
D: Tommy Loo Chung. Ron Van Clief, Charles 
Bonet, Phillip Ko, Bobby Canavarro, Lei Chang. 
90 mins. 


Van Clief basically plays himself, a super-cool 
cat with ass-kicking skills who will put the kung- 
fu smackdown on any brother who gets in his 
way. He's hired to find out how Bruce Lee died 
and locate Lee's lost manual that explains his 
"finger fighting" technique. Van Clief encounters 
much resistance and puts the hurt on an army of 
aggressive evil types who are also trying to pro- 
cure the manual. The flick highlights Van Clief's 
fighting skills in copious kung-fu attacks and 
high-kicking brawls. The story seems to be all 
over the place but honestly we're only watching 
for the fighting, and on that level the flick deliv- 
ers. There are numerous sound drop-outs when- 
ever someone says "Bruce Lee." This was 
the result of the producers going back and tam- 
pering with the audio for fear that if they used the 
master's name on-screen the Bruce Lee estate 
would sue for damages. Mixing the kung-fu and 
Blaxploitation genres was a natural fit, a formula 
many low-budget filmmakers of the '70s milked 
until the genre died out. (Genre director Al 
Adamson's teaming with martial artist Jim Kelly 
instantly comes to mind.) Van Clief was dubbed 
"The Black Dragon" by Bruce Lee, and this flick 
is a good showcase for his talents. The Blu-ray 
includes the trailer and an example of the attempt 
The Film Detective restoration gurus made to 
reinstate the missing nuggets of audio: the awk- 
ward omissions are even funnier when restored. 
If you're a fan of this kind of grindhouse/drive-in 
chopsocky action flick, I don't see you not enjoy- 
ing it immensely. 


VINEGAR SYNDROME 
DOUBLE FEATURE 
($34.98 2-disc Blu-ray +DVD) 1/17 
BLOOD MANIA (1970)t5 t$ t$ 
D: Robert Vincent O'Neill. Peter Carpenter, 
Maria De Aragon, Vicki Peters, Reagan Wil- 
son, Eric Allison. 90 mins. 


Crazy Victoria (De Aragon) will do anything 
for her sometime boyfriend Dr. Craig Cooper 
(Carpenter). When he's targeted for black- 
mail, Victoria decides to assist by helping her 
invalid father meet his untimely death so she 
can inherit his fortune. A problem arises 
when the will is read and it's revealed that the 
bulk of Ridgeley Waterman's vast fortune 
goes to his younger daughter Gail (Peters). 
This drives poor Victoria over the edge. 
Knowing a good thing when he sees it, Coo- 
per starts to romance Gail and before long is 
professing his love to the wealthy young 
woman. Victoria goes completely gonzo. 
Suffice it to say, bloody terror and madness 
ensue. Described as а sex-and-violence- 
drenched soap opera, this is a great gritty 
thriller with a fair share of shocks and twists. 
It's fun watching De Aragon snap and put her 
sleazy beau through his paces. Director 
O'Neill hits all the right notes, delivering an 
enjoyable, over-the-top thriller. Later in his 
career, he directed the drive-in classics An- 
gel and Avenging Angel Alex Rocco ap- 
pears in an early role as the lawyer who has 
to break the news to Victoria that she didn't 
inherit her father's wealth. Leslie Simms 15 
Mr. Waterman's nurse, who stays on to keep 
an eye on crazy Vicki. 


POINT OF TERROR (1971) 6 t$ 

D: Alex Nicol. Peter Carpenter, Dyanne 
Thorne, Lory Hansen, Leslie Simms, Joel 
Marston. 90 mins. 


Carpenter plays down-on-his-luck lounge 
singer Tony Trelos. One night while Tony's 
crooning for his rent, hot-to-trot Andrea 
Hilliard (Thorne) hears him and takes an 
interest in him. She tells him about her 
husband's record company and says she can 
make him a star if he's interested in doing 
some "favors" for her. Never one to let an 
opportunity to slide between the sheets with 
a lady get by him, Tony is nose-deep in an 
affair with Andrea when her wheelchair- 
bound husband suddenly dies in a pool 
accident. Andrea tries to keep Tony tied 
around her little finger, but he takes a liking 
to Helayne Hilliard, Andrea's young, beau- 
tiful stepdaughter. Helayne tells Tony that 
her father left her mother to be with Andrea 
and that her mother was then murdered by a 
masked killer who got away with the crime. 
Tony is so smitten with the girl, he whisks 
her away to Tijuana and marries her. This 
doesn't sit well with Andrea. Not. One. 
Bit. Point of Terror is a fairly frustrating 
thriller where nothing really happens until the 
climax, and by that time you've pretty much fig- 
ured out how it is going to end. The picture was 
sold as a horror flick, but it's more a drama with 
a splash of thriller near the end. Carpenter is all 
over the place in this one, leaving the ladies as 
quickly as he can love them. A pre-Ilsa Thorne is 
great as the manipulating user. Simms steals all 
her scenes as the perpetually horny cougar best 
friend. Director Nicol also directed the classic '58 
chiller The Screaming Skull, as well as appear- 
ing in front of the camera over the years in stuff 
like APE 3-D and Bloody Mama. Carpenter 
came up with the story for this wild fantasy. Un- 
fortunately, he passed away from a stroke two 
months after the film's premiere. He had been 
dead for nearly two years by the time the film hit 
the drive-in screens. 


Vinegar Syndrome releases this Crown 
International double feature in a newly 
minted 2K presentation and the films, 
well over 40 years old, really do look 
like they were just shot three weeks ago. 
The pristine prints are accompanied by 
various extras, including a Blood Ma- 
nia commentary track by director 
O'Neill and stars Simms and Peters, an 
^. interview and introduction by O'Neill, 

^ an interview with Simms, trailers and 
TV spots for both flicks, promotional 
galleries and, exclusive to the limited 
' edition of the first 3,000 copies pressed, 
the rare, alternate TV versions of both 
films. This is a fun double feature and 
deserves a place in any drive-in home- 
| vid library. 


PSYCHIC KILLER (1975)t3 t$ t$ 1/2 
D: Ray Danton. Paul Burke, Jim Hutton, 
Julie Adams, Nehemiah Persoff, Aldo 
Ray, Whit Bissell, Neville Brand, Mary 
Wilcox. 90 mins. ($29.98 2-disc Blu-ray 
+ DVD) 5/16 


Û TERRIFYING SUPER SHOCKERS! 


THAT WILL RIP THE SCREAMS RIGHT OUT OF YOUR THROAT! 


Awkward Arnold (Hutton) is imprisoned in an 
asylum for a crime he did not commit. While 
incarcerated, he inherits from a fellow inmate a 
medallion that allows the wearer to leave his 
body and exact vengeance. While Arnold is un- 
der a spell, a doctor pronounces him dead, only 
to witness him jump alive during his autopsy. It's 
discovered Arnold really is innocent and the 
warden releases him. Arnold’s shrink, Dr. Scott 
(Adams), is worried about the oddball geek but 
wishes him well. With the power of the medal- 
lion, Arnold wreaks vengeance against those he 
blames for the death of his mother. The killings 
are extreme and bizarre, and while Lt. Morgan 
(Burke) knows Arnold is involved in the series of 
uncanny crimes, he just can't prove anything. 
Everyone Arnold murders is deserving of their 
fate, as they all really are horrible human beings. 
Lt. Morgan persists in following Arnold and even 
involves Dr. Scott, with whom he begins an af- 
fair, much to Arnold's disappointment. Psychic 
Killer is an incredibly entertaining drive-in thrill 
ride. The tone is pitch-perfect, and Hutton is 
great as the much-abused and misunderstood 
Arnold. Adams plays it straight, bringing a touch 
of class to the proceedings, while Wilcox por- 
trays an especially cruel nurse who uses her body 
to tease her terminal patients and she gets it 
pretty bad. (In fact, hers is the bloodiest slaying, 
pushing the film's confusing PG rating with its 
abundant bare skin and blood.) Bissell plays a 
sleazy doctor, while director/producer Greydon 
Clark is the policeman who falsely arrested Ar- 
nold. Della Reese has a funny moment in a 
butcher's shop with Neville Brand. Actor-turned- 
director Danton's first film was the exceptional 
Robert Quarry vampire flick The Deathmaster. 
(He worked extensively in episodic television for 
the bulk of his directing career.) Vinegar Syn- 
drome's 2K restoration is beautiful. The on- 
screen title card opts for the alternate title The 
Kirlian Force. Extras include interviews with 
Greydon Clark and Mardi Rustam, the featurette 
The Danton Force, and trailers and TV spots. A 
drive-in classic worth discovering. t 
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HAP AND LEONARD 


TO BUBBA HO-TEP! 
A As Told To 
| Chris Hallock || 


hmmm om om oum иии 
Despite producer interest in the 1980s in the 
work of 10-time Bram Stoker Award- 
winning author Joe R. Lansdale, nothing 
materialized until the early 1990s, when he 
contributed teleplays for the acclaimed War- 
ner Вгов” show Batman: The Animated 
Series (later Batman & Robin Adventures) 
(1992-95) and follow-up Superman: The 
Animated Series (1996-2000). It wasn't 
until his novella Bubba Ho-Tep was trans- 
lated to film by cult icon Don (Phantasm) 
Coscarelli in 2002 that a direct interpretation 
of Lansdale's original work went beyond 
Hollywood options and stalled productions 
and into fully realized onscreen visions. 
Bubba Ho-Tep (VS #51) starred Bruce 
Campbell and Ossie Davis in unusual roles 
as a geriatric Elvis Presley and JFK, respec- 
tively, teaming up to defend their retirement 
community from a soul-sucking mummy. 
The critical and financial success of the film 
didn't necessarily open the floodgates, but it 
did pave the way for a television adaptation 
of Lansdale's work in the form of Incident 
On and Off a Mountain Road (2005) (also 
directed by Coscarelli), the inaugural episode 
of Showtime's Masters of Horror (2005- 
07) series. Other adaptations followed, nota- 
bly Terrill Lee Lankford's Christmas with 
the Dead (2009), a festive rendition of Lans- 
dale's holiday-themed apocalyptic zombie 
short story, and Jim Mickle's intense and 
gritty 2014 Cold in July (V.S #93), one of 
Lansdale's earlier and most revered proper- 
ties, assembling a stellar cast that included 
Michael C. (Dexter) Hall, Sam Shepard, and 
Don Johnson. Mickle (along with co-creator 
Nick Damici) recently tackled Lansdale's 
beloved Hap and Leonard as a hit Sun- 
dance TV series, released on DVD via An- 
chor Bay (2/17) and starring James Purefoy 
and Michael K. Williams as the rough-and- 
tumble antiheroes of the title. Shout! Factory, 
meantime, issued a new Bubba Ho-Tep Blu- 
ray Collector's Edition (11/16). VideoScope 
chatted with Joe R. Lansdale about observing 
his literary creations come to life onscreen, 
working closely with his family on creative 
projects, and finding success beyond the 
written word in the visual mediums that 
helped inspire him.—CH 


CHRIS HALLOCK Your work on the page 
lends itself well to cinematic interpretation. 
At what point in your career were producers 
recognizing that and showing serious interest 
in adapting your work? 
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1 JOE R. LANSDALE In the early-to-middle 


'80s, people started being interested. First in 
Dead in the West, of all things—that's the 
one that first got attention. I wrote a 
screenplay for it, and it was optioned, not 
consecutively, but over the years about eleven 
times. Finally it was sold to a French 
production company that never made it. Cold 
in July was optioned by John Irvin, who did 
The Dogs of War and Ghost Story. He had it 
about seven years, and I had a screenplay and 
revisions of the screenplay. By the time I'd 
done enough revisions of it, I just didn't really 
feel like it was what I wanted it to be anyway. 
Years later it got picked up again by Jim 
Mickle and Nick Damici and they optioned to 
make a film of it. In between there, many 
short stories were optioned, individual Hap 
and Leonard books were optioned for a 
while, other books of mine were optioned. 
There's always been a lot of them, it's just that 
recently—well, with Bubba Ho-Tep, that was 
the first one, the one that I thought would 
never get made. I thought it was a ridiculous 
thing to even think about as a film. Don fooled 
me and made a very good film out of it. That and 
Incident On and Off a Mountain Road got 
made, and that sort of opened the gate. 


CH I've heard many rumors over the years that 
The Nightrunners and The Drive-In adaptations 
were kicking around. 


JL They weren't rumors, they did get kicked 
around. The Nightrunners didn't get much inter- 
est, but it got optioned once or twice and then 
nothing. The Drive-In has had quite a bit of 
interest but nothing's happened. I'm really disap- 
pointed in that; I'd love to see it done as a film, or 
even as a TV series 'cause I think it has potential, 
especially if you tried to do it as close to the 
book as is reasonable. It keeps popping up and I 
keep thinking the right person will nab it. It 
looked for a while like Greg Nicotero might do 
it, but then he went into The Walking Dead and 
that kind of absorbed him. 


CH Invariably, a short story like Bubba Ho-Tep 
or Christmas with the Dead will need a little 
changing to account for a feature-film runtime. 


JL Bubba Ho-Tep didn't require much changing 
because it was a long story. I wouldn't have 
thought it at the time, but once Don adapted it, 
it's almost verbatim. There are a few additions, 
little character parts at the first, but most of the 
dialogue, most of the scenes, most everything is 
right out of the story. In fact, when I re-read it 
some years ago, I was shocked at how similar it 
was. Same way with Incident On and Off a 
Mountain Road, although it was a little short 
and they did have to add some things, it was so 
close to the story it was amazing. With Christ- 
mas with the Dead, my son wrote that script; he 
actually did change it up quite a bit. That's be- 
cause it was such a short story and you'd have 
had about a 20-minute film. Other changes hap- 
pen, too. The director makes changes or maybe 
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the production has to make changes because they 
don't have something available. 


CH In Cold in July, there are some changes that 
don't necessarily account for length or limits in 
the production. In the book, the intruder in the 
opening shoots at Dane first, but not in the film. 
Is it difficult to reconcile such a fundamental 
difference? 


JL I actually thought that was a very good 
change, especially cinematically. When he shoots 
the guy and it turns out he doesn't have a gun, it 
makes the guilt even heavier. In the book it 
works either way because you have plenty of 
time to explore the inner feelings of the charac- 
ter. In the film, that's a way of establishing a lot 
of that instantly. That was one change I really 
liked. My biggest thing that I didn't like as 
well—keep this in mind, I loved this film—I 
didn't enjoy the female character being put in a 
backseat role and made to be kind of like Susie 
Homemaker, which she was not in the book. 


CH His [Dane's] wife is just as much a part of 
what they're trying to accomplish in the book. 


JL Right. Well, they felt like they couldn't get all 
that done in 90 minutes; I believe just having to 
deal with a lot of characters and character arcs, 
they made an executive decision and that was it. I 
had read other script versions of it that were quite 
a bit different, but I never saw the last one. I 
always joke and say that's because more changes 
were there and they didn't want me to see it. 
When I saw it, I felt that, "Yeah, this is my 
work." I'm very proud of that piece of work. I 
thought Sam Shepard interpreted Ben Russell 
quite a bit differently than how I saw him. That 
doesn't mean it wasn't a good job. It was a very 
good job. There's somewhere in my head—an 
alternate universe—where that film exists so- 
mewhat differently. I can't say that about Bubba 
Ho-Tep. I think it's exactly what I envisioned. 


‘I also find that Bruce and 
Ossie's performances are so 
good that I’m moved at the end 
every time.’ 

Joe R. Lansdale 
on Bubba Ho-Tep 


CH It's almost word for word 


JL Yeah, it is. If they had more money, they 
might have even done some of the special 
effects that are in my story, the little shadows 
that follow the mummy around. They ended 
up using the big bug to represent those shad- 
ows because they didn’t have the special 
effects. I actually thought it worked nicely. 


CH Some of the story elements would defi- 
nitely be hard to pull off with a limited 
budget. Coscarelli did a great job. I think 
Bubba Ho-Tep is one of the most perfect 
examples of your spirit. 


JL I do, too. I really, really do. 


CH Did you do anything special for the Blu- 
ray release? 


JL I have a commentary section on it now. 
The original [DVD] was pretty packed with 
stuff, but this one, they just added more 
things. That's the one I know immediately 
because I did it. I haven't even had a chance 
to sit down with the Blu-ray to see what it 
looks like, but I’m anxious to. 


CH Bubba Ho-Tep really gets a live audi- 
ence jazzed and was the very first adaptation 
of your work that appeared onscreen. What 
was it like for you seeing it with an audience 
for the first time? 
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JL I had seen things I'd written onscreen in the 
form of Batman: The Animated Series but I 
had never seen anything that was based on my 
own work on the screen. When I first saw it, I 
thought, "Wow, that was pretty good." Then 
when I saw it a second time I thought, "Yeah, 
that really is good." I was on the set with my son 
for a week or two—I can’t remember exactly 
how long—and we had a really good time going 
on set every day and watching them shoot, seeing 
how it developed. I was very pleased with it. I 
couldn't think how many times I've seen it now 
because I’ve introduced it, and generally every 
time it shows I watch it. I find it to be very re- 
watchable, and I also find that Bruce and Ossie's 
performances are so good—and the direction— 
that I’m moved at the end every time. 


CH It must be amazing witnessing top name ac- 
tors like Ossie Davis and Sam Shepard represent 
your characters. 


JL Yeah, and Michael К. Williams and James 
Purefoy, it's fun to watch them work. Bill Sage, 
who was in the first TV series, Jeff Pope, Neil 
Sandilands, and Polly McIntosh...all those peo- 
ple just amaze me at times. 


CH The Hap and Leonard cast is out of this 
world, they just nail it. 


JL The new season also has Brian Dennehy and 
Irma Hall in it. I wasn't on the set for that one, 
but I was for the first one. It looks to me like it's 
going to be awesome. 


CH It looks like it's been a big success for Sun- 
dance. 


JL It was their number one show. The DVD of 
the first season comes out in February. The new 
season is Mucho Mojo; it's filmed and ready to 
go. They're editing and all, but it comes out in 
March sometime. 


CH Usually to kick off the holiday season, one of 
my new go-to films is Christmas with the Dead, 
which I believe was the second feature 
adaptation of your work. 


JL Of the full-length features, there was Bubba 
Ho-Tep and then Christmas with the Dead, 
which Terrill Lee Lankford directed. My son 
wrote the script. 


CH It's heartwarming to see how much of a fam- 
ily effort was put into it: Keith wrote the screen- 
play; your daughter Kasey has a significant role 
and contributed music; you and your wife Karen 
co-produced it. How rewarding is that to go from 
toiling in your office on your books and to be 
able to work so closely with your family? 


JL It was fun, you know. Of course, I love films 
and we had a shoestring to do it on, which is 
pretty obvious when you see it. It's still kind of a 
heartwarming story. It's not really an action zom- 
bie film—it's a Christmas film! That's exactly 
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what it is! It has its dark moments, just like any- 
thing else. The short story, as we were talking 
about earlier, is too short to have been a film, so 
Keith took it and wrote a script and handed it to 
Lee Lankford. Lee filmed it pretty much as close 
to that script as he could. The changes mainly 
had to do with the obvious things—the availabil- 
ity of this or that. We didn't use all professional 
actors. We had Brad Maule and Damian Maffei, 
who were professionals, but most of the people 
in it were amateurs or people who were just be- 
ginning to get a little experience in acting. The 
fact that it got made at all was pretty amazing. 


CH The scope of it is really impressive for such a 
small production. 


JL Yeah, Lee and I were scared of the scope 
because Keith was just like, "Hell, I'm just going 
to write this." He had a lot of setups. A number 
of scenes had to be cut because of time and partly 
money. 


CH You and Lankford are hilarious on the com- 
mentary tracks. 


JL I love him like a brother. He is my favorite 
curmudgeon, as I like to say. He is a really fine 
person. There was originally supposed to be an- 
other director—a nice guy, but he was thinking 
of a really, really small film, and I think when he 
saw the scope of Keith's script, he panicked. I 
was talking to Lee about it and he said, "Why 
didn't you ask me?" He might have regretted that 
after he got it! Really, the biggest problem with 
that was it was so hot [in Texas]. I know it was 
really hot for Lee because he wasn't used to it at 
all. It was so incredibly hot that Kasey even 
fainted in one scene. That was our biggest factor. 
I think that's why some things got cut a little 
short. There were things that were just hard to 
make happen in that heat. For a small picture, it 
had lots of setups. Keith was pretty insistent on 
getting them through, and Lee was able to do it. 
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| “I don't consider it light at all. 
| It's funny, but it's not light." 
| Joe R. Lansdale 
| on Bubba Ho-Tep 


| grounds can work together, and that they can live 
together, or sometimes not. In some of the books 
and stories, it doesn't work out. It's also this idea 
that in life you're constantly dealing with people 
who are quite different from you, that hold dif- 
ferent views from you. Sometimes they're just, 


CH Lee was a staple in a lot of the drive-in 
type movies I grew up with. 


JL Oh, Lee's a jack-of-all-trades. He wrote 
sometimes under other names. He'd done 
some directing before, but I think this was 
his first feature with his name on it like that. 
He'd used other names, but he was one of 
those guys that you learn stuff from watching 
them. The guy I learned more than anybody 
from was Lee. 


CH In independent film productions, you 
have to be a Swiss Army knife, you have to be 
innovative and do things on the fly. 


JL That's what Lee was. That's what im- 
pressed me the most was his ability to do so 
many things and to understand how things 
work. Even things he would not necessarily 
be an expert on, but he knew the basic idea 
of how it should work. We were able to get it 
all done with his leadership. 


CH Speaking of teamwork, and this is some- 
thing that's always fascinated me about your 
books and shown in the films Bubba Ho-Tep, 
Cold in July, and Hap and Leonard—it's 
how you put these teams of the most unlikely 
people together to overcome odds. Is that 
something important to stress to readers? 


JL It is. It's one of those things that I like 
doing to show that people of diverse back- 
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personality-wise, the opposite of you. I always 
liked to explore that idea. 


CH You tackle heavy themes like aging, racism, 
financial struggle without anything feeling 
heavy-handed. If you take a look at Bubba Ho- 
Tep, one might look at it as being one of your 
lighter stories, but it's really not. To me, it's one 
of the most devastating. 


JL I don't consider it light at all. It's funny but it's 
not light. It's sort of like The Drive-In. The 
Drive-In has got a lot of humor to it, but it's not 
light at all. It's about something totally different. 
It's about trying to find purpose in life and about 
meaning and the best-laid plans of mice and men. 
There's a lot of stuff in there that I felt I was 
trying to say and I was trying to use drive-in 
characters that were more caricatures than they 
were common characters. 


CH You've mentioned that sci-fi and fantasy 
television was a big influence on you growing up. 
Did you ever get approached to write episodes 
for revivals of Twilight Zone, Outer Limits, or 
even Tales from the Crypt? 


JL No. Amazing Stories looked at my synopsis 
for (at the time a to-be-written short story) Not 
from Detroit, and Richard Matheson was the 
story editor. Richard liked the proposal I put out 
there, which was actually based on an old literary 
magazine story I loved. He liked it and he was 
like, "We'll just add this at the end," and he gave 
me an ending that was slightly different. I 
thought that was great, it’s Richard Matheson, 
so I’m doing it! That was a big moment for me 
with Richard Matheson! Bradbury, Matheson, 
Charles Beaumont, those were all great in- 
fluences on me as well as a ton of other wri- 
ters. The Twilight Zone was a tremendous 
influence, circling back to TV again, which is 
really what you were asking. Those old mo- 
vies and old Roger Corman films, some of 

| which I saw first on TV, some I saw at the 

| drive-in, those were also very impactful. My 
son Keith, when he wrote Christmas with the 
Dead, he was trying to keep that in mind be- 
cause he grew up on the same films; I played 
them for both of my kids. 


CH How much freedom were you given when 
writing for Batman: The Animated Series and 
Superman for WB? 


JL They gave me plot credit for Superman 

j and somebody else script credit, but we all 

‚ worked together on it. I think they used a lot 
of elements of mine from the plot, but they got 
someone else to do the screenplay. I think they 
actually wrote a better script than mine be- 
cause I was more of a Batman guy than a Su- 
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perman guy. The Batman scripts, I just had so 
much fun and I loved them. They're almost word- 
for-word what I wrote and it just made me feel 
good to watch those on the screen and hear the 
dialogue as I wanted it to be. I had Michael 
Reaves as my story editor—he's also a fantastic 
writer of short stories that people need to find out 
more about. He was prolific and he worked with 
me and was good about giving me good sugges- 
tions. I didn't need much encouraging—I wanted 
to write those Batman episodes. I just had a 
tremendous time doing that! 


CH What's on the horizon for you in the near 
future? Are you able to talk about upcoming 
projects like The Thicket, Bubba Nosferatu, The 
Bottoms? 


JL I don't know that there's ever going to be an- 
other Bubba. There is a prequel to Bubba, a 
short novel I've written. That will be coming out, 
but it doesn't necessarily mean it will be a film or 
related to the film if there is one. I will probably 
show it to Bruce and Don both. The Pit has got a 
good possibility of being filmed next year, but 
again, I can't say who's attached to it. Edge of 
Dark Water has just been optioned once again 
and they claim they're going to shoot it this sum- 
mer, but who knows? If things go well, I'll be 
directing my first one next year; it's called The 
Projectionist and it's based on a novella of mine 
that's in the new anthology by Lawrence Block 
called In Sunlight or in Shadow. My son's writ- 
ten the screenplay. I have two television series, 
one of which is optioned and another we're try- 
ing to put together—it looks like it's got a good 
trajectory as much as these things have. In the 
meantime, I’m continuing to write. In fact, I’m 
writing a new Hap and Leonard novel called 
Jackrabbit Smile. 5 
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KINO LORBER FILMS 
($29.95 Blu-ray each) 
CERTAIN FURY (1985)5 t$ t$ 
D: Stephen Gyllenhaal. Irene Cara, Tatum 
O'Neal, Nicholas Campbell, George Mur- 
dock, Moses Gunn, and a "Special Appear- 
ance" by Peter Fonda. 87 mins. 3/17 


Certain Fury shapes up as a gender-reversed 
urban update of Stanley Kramer's interracial 
escape classic The Defiant Ones, exploita- 
tion-style. Tracy (former Fame femme 
Cara), а well-to-do black doctor's daughter, 
meets scared with Scarlet (O'Neal), an illiter- 
ate, lower-class white lass, during a typical 
courtroom shoot-out between a pair of shot- 
gun-wielding distaff defendants and a small 
army of cops. Wrongly implicated in the 
bloody incident (the body count's up to nine 
before 10 minutes of film's unspooled!), our 
desperate heroines are forced to rely on each 
other to survive a fast-paced series of close- 
shave encounters with sewer rats, rapists, 
pornographers, dopers, and the ever-pursuant 
police. Certain Fury consistently delivers 
the sleazy goods, with high-energy bashings, 
slashings, and chases galore, all set to an 
ultra-'80s synth score. Cara even bares her 
modest, bourgeois breasts in the pic's requi- 
site gratuitous shower scene (though Tatum 
keeps her larger, lower-class ones chastely 
concealed throughout). Add a memorable tag 
line—"One way or another they'll blow you 
away!"—plus a "special appearance" by 
Peter Fonda as a smooth lowlife, and who 
could ask for anything more? Kino's new 
Blu-ray includes an audio commentary by 
genre-film historians Nathaniel Thompson 
and Tim Greer, along with additional trailers. 


THE INTERNECINE PROJECT (1974) 
UU 

D: Ken Hughes. James Coburn, Lee Grant, 
Harry Andrews, Ian Hendry, Michael Jay- 
ston, Christine Kruger, Keenan Wynn. 89 
mins. 1/17 


Coburn is in full-on smug, laidback bad-guy 
mode in this neatly conceived and (literally) 
executed no-frills thriller. JC plays Robert 
Elliot, an ambitious London-based American 
academic about to graduate to a powerful 
governmental economic advisor post—if he 
can eliminate his network of variegated po- 
litical spies before they can spill any incrimi- 
nating beans re his sociopathic big-shot busi- 
nessman benefactor E.J. Farnsworth (Wynn). 
Elliot devises an ingenious plan that sees him 
bribe or blackmail said spies into unwittingly 
killing one another over the course of a sin- 
gle intricately plotted evening. Further com- 
plicating his scheme is the appearance of 
questioning Washington Daily News reporter 
Jean Robertson (Grant in an underdeveloped 


role), a former flame, temporarily rekindled 
fling, and potentially damaging nemesis. 
While the latter subplot constitutes the 
movie's weakest dramatic link, director 
Hughes and producer (and future Rain Man 
director) Barry Levinson, who also co- 
scripted from Mort W. Elkind's bare-bones 
treatment, succeed in making their unlikely 
tale work by populating it with proficient 
character thesps and limiting the runtime to a 
trim 89 minutes. Atmospheric offbeat Lon- 
don locations (with Hamburg [!] doubling in 
some scenes) add to the hermetic flavor. 
Kino's Blu-ray includes a fascinating inter- 
view with original scripter Jonathan Lynn, 
who went on to become a prominent Britcom 
writer/producer (Yes, Prime Minister) and 
herein offers an amusing account of the 
movie's  behind-the-scenes machinations, 
convoluted enough to match the flick's on- 
screen intrigues. 


LOOPHOLE (1981) YW 51/2 

D: James Quested. Albert Finney, Martin 
Sheen, Susannah York, Colin Blakely, Jona- 
than Pryce, Robert Morley. 105 mins. 1/17 


Not to be confused with the 1954 crime film of 
the same name, this Loophole emerges as a clas- 
sic no-nonsense heist flick with an ingenious 
premise, Rififi-like execution, and gripping sus- 
pense. When successful England-based Ameri- 
can architect Stephen Booker (Sheen) loses his 
high-paying job and faces financial pressure from 
his designer wife (York), private-school kids, and 
impatient banker (Morley), he reluctantly accepts 
smooth master thief Mike Daniels' (Finney) po- 
tentially lucrative offer to help devise a daring 
bank robbery that could net millions. Much of 
the action unfolds within the dangerous, claustro- 
phobic confines of a stretch of London sewer 
system situated directly below Daniels' target, 
and director Quested milks max tension from the 
seven-man gang's grueling attempts to penetrate 
the ultra-secure vault. Sheen shines as the ini- 
tially conflicted recruit who ultimately takes to 
the mission, while a fine Finney heads a top en- 
semble heist team. This criminally underrated 
gem warrants an immediate look by caper-film 
fans. Extras include an audio commentary by 
director Quested, moderated by Filmwax Radio's 
Adam Schartoff, along with a trailer gallery for 
other Kino crime-movie releases. 


WHO? (aka ROBO MAN) (1975)$ t$ t$ 
D: Jack Gold. Elliott Gould, Trevor Howard, 
Joseph Bova, Ed Grover, James Noble, Ed 
Lehne. 93 mins. 1/17 


Who? was an early recipient of an official Phan- 
tom Untruth-in-Advertising citation for its '80s 
ACE Video VHS release featuring extravagantly 
misleading box art and copy: a skeletal Termi- 
nator clone pointing a gun, beneath the title 
ROBO MAN: The Kill Machine With The 
Megaton Mind (!). Filmed, like The Internec- 
ine Project, by future big-time mainstream mo- 
gul Barry Levinson under the more modest han- 
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dle Who? in 1974 (though unreleased until 
1982), this highly original, if extremely low-key 
espionage caper employs Cold War intrigues and 
bionic technology as an excuse to explore the 
nature of individual identity. Stage thesp and 
onetime NYC kiddie show host Joseph (Uncle 
Joe) Bova puts his considerable mime talents to 
effective use as Lucas Martino, an American 
scientist rescued by Russian operatives following 
a near-fatal car crash. After his obliterated face is 
fitted with a fresh metal mask, Lucas gets rigor- 
ously grilled by KGB honcho Colonel Azarin 
(Howard). Six months later, the disfigured scien- 
tist is returned to the West, where he's relent- 
lessly bullied by suspicious FBI agent Sean 
Rogers (Gould) into proving his identity, an iden- 
tity already irrevocably altered by his surgical 
and interrogative traumas. As the tormented Lu- 
cas, Bova is at once tentative and intense, and his 
ordeal (no doubt truncated from the Algis Budrys 
novel on which the pic's based) is frightening, 
suspenseful and poignant. Though light on action 
and occasionally sketchy, Who? still makes for 
quietly compelling viewing. Extras include a 
commentary with director Gold moderated by 
film historian Anthony Sloman, and trailers. t$ 
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YES, THEY CLAN! 


Our Jt Came from the Basement columnist John 
Seal's digital dreams (VS #88) come true via 
Kino's 2/17 rescue of the long-MIA 1969 Mafia 
classic The Sicilian Clan. Directed by Henri 
Verneuil from Auguste Le Breton's novel and 
starring the formidable troika of Jean Gabin, 
Alain Delon and Lino Ventura, the film arrives 
in a 2K restoration of its "125-minute Interna- 
tional Cut" and includes the documentary Leg- 
end of the Clan, audio commentary by film 
historians Howard S. Berger and Nathaniel 
Thompson, a bonus featurette, trailers and more. 
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DEATH RACE REVISITED! 


DEATH RACE 2050 (2016)t$ t$ t$ 

D: GJ. Echternkamp. Manu Bennett, Mal- 
colm McDowell, Marci Miller, Burt Grin- 
stead, Folake Olowofoyeku, Anessa Ramsey, 
Yancy Butler. 93 mins. (Universal) 1/17 


On the skid marks of a largely mirthless trio 
of Universal-produced Death Race 2000 
reboots and sequels, Corman and company 
return to the spirit of Paul Bartel's 1975 
original (winner of MAXIM's Best B Movie 
of АП Time Award [your Phantom served as 
one of the article writers and guest voters]) 
with a wild, wacky, pedal-to-the-heavy-metal 
farce channeling everything from vintage 
drive-in fare to John Waters, Idiocracy, 
Fury Road, The Hunger Games, and Don- 
ald Trump (the last in the preening personage 
of McDowell's The Chairman). The basic 
set-up mirrors the original movie: colorfully 
costumed, pro-wrestler-like gladiators on 
wheels set out on a government-sponsored 
cross-country competition where points are 
awarded according to the volume and catego- 
ries of human roadkill accrued. A muscular 
Bennett plays the lone returning racer, the 
semi-bionic Frankenstein, originally por- 
trayed by David Carradine but herein recast 
as a Mad Max type. Fresh rivals include 
crazed Christianoid demolition dame Tammy 
the Terrorist (Ramsey), aggro African- 
American rapping racer Minerva ("Drive! 
Drive! Kill! Kill!") Jefferson (Olowofoyeku), 
and vain but secretly insecure self-styled 
hunk Jed Perfectus (Grinstead). Miller is 
especially terrific as the taciturn Franken- 
stein's unwanted partner, an embedded mo- 
tor-mouthed media idiot there to transmit a 
V-R experience for home-viewers (but she 
may harbor a second, secret agenda), while 
former B starlet Butler impresses as the no- 
nonsense leader of a group of literate rebels 
("We had book clubs!") out to subvert the 
race and the nation's ambient trash culture. 
Packed with manic action as the racers roar 
through such newly dubbed locales as Bis- 
cuit Planet (formerly West Virginia) and 
Upper Sht$tville (formerly Baltimore) col- 
lecting victims galore, deliberately cheesy 
special effects, and nonstop gags both visual 
and verbal, Death Race 2050 is nothing if 
not an exercise in overkill. (At first we 
thought the animalistic spectator cutaways 
might be a bit too over-the-top, till we hap- 
pened to tune in to some of MLB TV's actual 
grab shots of fat, team-branded fans dancing 
through the stands while stuffing their faces 
with foot-longs—enough to make Corman 
look restrained!) Those who don't feel suffi- 
ciently run over by the flick itself can sample 
four featurettes—The Making of Roger 
Corman's Death Race 2050, The Look of 
2050, Cars! Cars! Cars! and Cast Car 
Tours—along with deleted scenes. t$ 
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DEATH RACE 2050! 
As Told To Terry & Tiffany DuFoe 
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Currently in his eighth (!) decade in the biz, 
Roger Corman is an industry legend who 
requires no introduction. After shepherding 
hundreds of movies onto big and home screens 
as a director, producer, distributor, and far- 
reaching mentor, Roger recently returned to 
production to reinvigorate a fan fave that contin- 
ues to gain in cult status more than 40 years after 
its original release. Our dynamic dad & daughter 
team of Terry & Tiffany DuFoe spoke with the 
indefatigable filmmaker to score the direct scoop 
re Death Race 2050. 


TERRY DUFOE Back in 1975, the original 
Death Race 2000 came out. Now, some 42 years 
later, it's time for Death Race 2050. You've 
totally outlasted the drive-in, and you're still 
working. I understand you celebrated a milestone 
birthday not too long ago? 


ROGER CORMAN That's true. I hit 90! I didn't 


expect to still be working at 90, but...why not? 


TD Why not! And going strong! This new film 
really is kind of a precedent in the fact that you 


Roger Corman: Kicking off new film career. 


stunt drivers. I used race drivers. I believed for 
what I wanted, I could do better with race driv- 
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made the original Death Race 2000 and, of 
course, Universal Studios made their own ver- 
sions, but now they have gotten hold of you to do 
a re-imagining of your original film. What does 
that feel like? 


ers. So we have better race drivers driving. The 
sets and so forth are bigger. And, we now have 
computer graphics and special effects to add that 
were unknown when I made the original. 


TD How would you compare the new cast of 
Death Race 2050 to the original? Of course, the 
original Death Race 2000 had actors like the 
late, great David Carradine, Mary Woronov, a 
young Sylvester Stallone. What do you think 
about the new cast? 


RC Well, it's kind of fun. What happened, of 
course, is that I made the original Death Race 
2000, which was a futuristic car racing picture 
that took place in the year 2000. I sold the re- 
make rights to Universal and they've made, I 
think, three versions of it. They're all very good, 
but they concentrated on the car racing specifi- 
cally. In the original Death Race 2000, there was 
a certain social comment and there was a lot of 
humor built around the characters. I was talking 
with them (Universal) and I said, “You guys 
made a couple of really good action pictures, but, 
to me, what made the picture become something 
of a cult favorite were the side issues around the 
action." We got talking and they said, “Well, 
why don't you go back to your original and do 
that for us?" So, here we are with Death Race 
2050! 


RC I think we've got the equivalent. I think we've 
got a very good new cast. Frankenstein, which 
was David Carradine's character, is Manu Ben- 
nett. He is an internationally known action star 
from Australia. Each of the race drivers repre- 
sents a different aspect of society, which I had in 
the original. I really like the new ones because 
each driver comes somewhere out of the culture 
of today. One of my favorites is Tammy the Ter- 
rorist. Tammy the Terrorist is the head ofa 
church of a bomb-throwing pop culture cult with 
a new list of saints: St. Elvis Presley, St. Justin 
Bieber and so forth. Then we have Jed Perfectus, 
the Perfect Man, who is the product of genetic 
engineering. Which is something we're working 
on now and this is in 2050! We've got a self- 
driving car, which is on the streets right now in 
an experimental version. This in the film would 
be an advanced self-driving car. So, I was trying 
to take what is going on today and how that 
would change and be adapted in 2050. 


TD It's kind of like every filmmaker's dream. 
They look at their old classic and they say, 
"Man, what I could have done if I had a bigger 
budget!" Can you compare budgets of the origi- 
nal film and the new Death Race 2050? 


RC Yes. The original was around $300,000, but 
in today's money that probably would be a mil- 
lion dollars or so. This is a more expensive pic- 
ture. It gives us the opportunity really to have 
better racing, a lot of stunts and a lot of really 
fast car racing. For example, most people use 


TD And, of course, if you're going to have a vil- 
lain in a film, he should be played by Malcolm 
McDowell! 


*We patterned the Chair- 
man, including the hairdo, 
after Donald Trump!” 
Roger Corman 


< 
RC Now, 1 Teh that. I i the United 
States has changed its name. It's no longer 
the United States of America. It's the United 
Corporations of America. We no longer have 
a President. We have a Chairman of the 
Board and the Chairman of the Board is Mal- 
colm McDowell. Now, we shot the picture 
earlier in 2016 and really as just sort of a 
joke we patterned the Chairman, including 
the hairdo, after Donald Trump! We had no 
idea that he was going to be President! He 
was just one of the candidates and we 
thought we could have some fun with it! 


TD You know, with Donald Trump's ego, he 
probably would've been in the film if you 
would've asked him. 


RC Yes! We could've offered him a guest 
star special billing! 


TD Other than the changes to update the era 
of the film, is the story pretty close to the 
original script? It takes place 50 years after 
the original? 
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IN THE YEAR 2000 HIT AND 
DRIVING IS NO LONGER A 


> RC Yes, exactly. In the first film, it was the 

= year 2000, shot in 1975. This one is the year 

> 2050, shot in 2016, and the themes are simi- 

= lar. I don't know if you'd call it a remake or a 

> sequel. I didn't really think in those terms, 

> but I liked the themes of the first picture. 

© First, the fast саг racing and the violence 

„> used as a way to satisfy the lower classes and 
get them to forget their condition in a strati- 
fied society. I was going all the way back to 
Ancient Rome and the gladiators, bread and 
circuses and so forth. That theme still re- 
mains, but we've modified it according to the 
different cultural and social changes. I took 
the basic themes and said, “What would 
happen 50 years later?” So, it's a new pic- 
ture, 50 years later, but a number of the 
thoughts within the original are still there. 


TD I was thinking about the original and you 
predicted the way that entertainment would 
go in the sense that Death Race 2000 was 
really an early portrayal of reality shows, if 
you will. Now, according to the Death Race 
2050 press release, the new race is being 
portrayed as a “virtual reality show” for 
race viewers. How did that come into play? 


RC The virtual reality, again, came in be- 


cause we were saying “What is different in 

society technically now?” and virtual reality 

came in as well as the self-driving cars and so 

forth. They're simply a reflection of what is 

changing and what the future of these changes 

might be. How much more they will change be- 
tween now and 2050. 


TD For those who have seen the original, 
they know that the film was an action/ 
adventure but also had a strong element 
of comedy and fun to it. When Universal 
made their remake, Death Race, in 2008, 
that version was more action/sci-fi/ 
thriller. There wasn't a whole lot of camp 
or comedy added to it. What about Death 
Race 2050? 


RC 2050 goes back to the comedy! I think 
it's a very funny picture. I think the Death 
Race pictures that Universal made were 
very good but they were straight action 
films and I wanted to go back, as I say, to 
these various thoughts about society but 
do it sort of under the surface, as it were. 
There's a lot of comedy in this film. Actu- 
ally, I think this is a funnier film than the 
original. I don't even know how you 
would classify it. You might say this is a 
futuristic science-fiction car-racing com- 
edy with social commentary. You sort of 
mix them all together! 


TD That's a great way to put it. Exactly 
how much involvement did you have? Did 
you have any times when Universal told 
you “no” on anything you wanted to do? 
How much control did you really have? 


RC I had pretty much total control. There were a 
few things on the designs of the cars. For in- 
stance, the question of should the cars be open 
race cars or should they have cabins? We decided 
to put sort of streamlined cabins on, and that was 
a question with Universal. There were a few 
other points, but, pretty much I was very pleased 
with the cooperation I got. They were supportive 
all the way and I think we ended up with an ex- 
cellent film. 


TD I remember we interviewed Mary Woronov a 
while ago on Death Race 2000 and she had 
talked about how David Carradine had hated the 
costumes. Maybe you can give us an idea what 
the costumes and cars look like in the new film. 


RC Well, the cars themselves I am very pleased 
with. I found a designer from CalArts who spe- 
cializes in this type of work. The cars reflect the 
characters driving them. For instance, Tammy 
the Terrorist is able to throw bombs from her car 
and the car is built to throw those bombs. It's a 
futuristic-looking car. We have Minerva, a pop 
culture singer, and we have loudspeakers built 
into her car so she can deafen people as she 
drives by. So, we had a lot of fun putting together 
the characters and reflecting that in the design of 
the cars. 


TD We want to thank you for taking the time to 
talk with us, Roger. This could be a whole new 
career for you. I just want to see you remake 
everything you've done, so we can have brand- 
new films from you! 


RC Right! I'm ready for a new career! t$ 
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COHEN MEDIA 
($34.99 Blu-ray) 12/16 
SUDDEN FEAR (1952)B& WY t$ 51/2 
D: David Miller. Joan Crawford, Jack Pal- 
ance, Gloria Grahame, Bruce Bennett, Vir- 
ginia Huston, Touch Connors. 110 mins. 


Joan enjoys a thespian field day in Miller's 
superbly crafted suspenser, drawn from the 
Edna Sherry novel. Though a fabulously 
wealthy heiress and a mega-successful play- 
wright, lonely Joan suffers the misfortune of 
falling for the ultimate Mr. Wrong, out- 
wardly charming, inwardly churning actor 
manque Palance. In the opening scene, the 
two "meet bitter" when Joan, over her subor- 
dinates' objections, rejects Jack for the lead- 
ing-man role in her new Broadway play, 
citing his lack of erotic charisma. Jack soon 
makes a mockery of Joan's judgment when 
he intercepts her aboard a Gotham-to-'Frisco 
train, where he determinedly woos and wins 
her in the course of their cross-country jour- 
ney (and rarely has a celluloid rail ride felt as 
romantic as it's rendered here). After the pair 
weds, sociopathic Jack begins to hatch his 
sinister schemes, schemes that grow more 
complicated when his con-girl ex (an at-once 
sultry and pragmatic Grahame) surfaces in 
San Fran, forcing Jack to cut her into his 
plans to off his happy spouse and collect her 
inheritance. Joan's shining moment arrives 
when she hears an inadvertently recorded 
conversation detailing Jack and Gloria's kil- 
ler conspiracy. For what seems like minutes, 
she mimes every conceivable expression of 
horror, shock, incredulity, and terror as her 
world crumbles underfoot. She recovers 
quickly enough, however, to concoct a clever 
counterstrategy of her own. Brimming with 
classic suspense sequences, Sudden Fear 
received considerable critical and audience 
recognition in its time, netting Oscar noms 
for Crawford, Palance, and cinematographer 
Charles Lang. Reportedly, Joan and Jack's 
antipathy proved all too real, with the 
Method-trained Palance providing the studio- 
styled Crawford with no end of on-set annoy- 
ance. Joan had the last laugh when she opted 
for a 48 percent share of the pic's profits over 
her standard $200 grand salary and Sudden 
Fear made a major box-office impact. Extras 
on Cohen Media's restored Blu-ray include 
an audio commentary by film historian Jer- 
emy Arnold, plus the re-release trailer. 


RIPPING GOOD TIME 
David Warner takes his turn as Jack the Rip- 
per, pursued to 1979 San Francisco by Mal- 
colm McDowell’s H.G. Wells, in Nicholas 
Meyer’s clever time-travel tale Time After 
Time (VS #79), now available in a new Blu- 
ray edition via Warner Archive ($21.95, 
wbshop.com). 
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KINO LORBER 
($29.95 Blu-ray) 12/16 
THE LODGER (1944)B&W X t$ 51/2 
D: John Brahm. Merle Oberon, George Sand- 
ers, Laird Cregar, Sir Cedric Harwicke, Sara 
Allgood, Audrey Mather. 84 mins. 


In the annals of classic horror cinema, Laird 
Cregar (1913-1945) is a largely forgotten fig- 
ure. The stars burnt brightly but briefly for the 
brilliant but obese actor, whose premature 
death wasn't a suicide per se but was definitely 
self-inflicted. Cregar was a closeted gay man. 
In 1943, as his career was taking off, director 
James (Frankenstein) Whale publicly came 
out and never worked again. Cregar "played the 
game." But he managed to inject gay subtexts 
into many of his performances. In the bullfight- 
ing epic Blood and Sand (1941), a wild-eyed, 
almost salacious Cregar cheers master bull- 
fighter Tyrone Power. In 1944, Cregar was cast 
in Brahm's The Lodger. The film, a remake of 
Hitchcock's 1926 debut, attempts to identify and 
create a character study of Jack the Ripper. No 
doubt influenced by the 1920s expressionistic 
films produced in his native Germany, Brahm 
presents 1888 London as a dark labyrinth, filled 
with fog and shadows. Cregar is chilling as the 
mysterious lodger Slade, playing the character as 
a quiet, subdued gay man. Slade is a man of 
many secrets. Obviously in love with his late 
brother, he harbors an obsessive hatred of dance 
hall girls, one of whom he blames for his sib- 
ling's death. Slade is a time bomb waiting to 
explode, and Cregar's performance is truly dis- 
turbing. Every time he steps out of the shadows, 
you'll cringe in fear, along with Oberon and All- 
good. Though hardly a positive gay role model, 
Slade's repressed sexuality, worn on his sleeve 
for all to see, was quite titillating to 1940s 
moviegoers. The Lodger proved a huge hit. 
Kino's new Blu-ray edition arrives with a wealth 
of special features, including two separate audio 
commentaries, one by Gregory William Mank, 
the other shared by fellow film historians Alain 
Silver and James Ursini, the featurette The Man 
in the Attic: The Making of The Lodger, The 
Lodger radio adaptation performed by Vincent 
Price, a 2007 restoration comparison, animated 
image montage, and bonus trailers. W 


—David-Hijah Nahmod 


PATHFINDER HOME 
ENTERTAINMENT 
($19.98 DVD) 

LE BOUCHER (1970) t$ t$ 51/2 
D: Claude Chabrol. Stéphane Audran, Jean 
Yanne, Antonio Passalia, Pascal Ferone, Mario 
Beccara, William Guerault, Roger Rudel. 87 
mins. 


At a wedding in a small French town, schoolmis- 
tress Helene (Audran) meets butcher Popaul 
(Yanne), who has recently returned to his home- 
town after serving 15 years in the army, during 
which he saw his share of horrors. They begin a 
quiet courtship. She is reluctant to take an emo- 


tional risk, having been hurt badly in the past. He 
is a bit awkward and sometimes rather too free to 
talk about the bloodshed he witnessed. Mean- 
while, a serial killer is at large in the countryside. 
Helene's awareness of the murders at first 
amounts to little more than the village gossip, but 
when she finds the next body, she becomes much 
more painfully involved in the case. Chabrol has 
made a suspense thriller here, but he is still very 
much a New Wave director, and his approach is 
anything but conventional. Instead of having a 
crime violently disrupt the life of our protagonist, 
Chabrol has it encroach gradually from the 
edges. The murders begin quite literally in the 
background of the narrative and of Audran's life, 
then gradually close in, eroding normality until 
there is only terror left. Even then, the film's 
resolution hardly plays out as one would expect. 
Pierre Jansen's score is deliciously destabilizing, 
suggesting menace long before anything unto- 
ward has actually happened. Jean Habier's cine- 
matography begins with an apparent portrait of 
conventional life, but bit by bit the shadows grow 
longer and deeper. By the end, Chabrol and his 
collaborators are conjuring the disturbingly po- 
etic out of the everyday, stylistically recalling the 
similar tactics of Georges Franju's Eyes Without 
a Face (VS #89). Le Boucher is, in sum, a 
haunting, melancholy, beautiful piece of cinema. 
Screenwriters and critics Howard Rodman and 
Terry Curtis Fox provide an excellent commen- 
tary track. 


—David Annandale 


VINTAGE CHABROL 
Cohen Media presents a fresh Claude 
Chabrol triple feature ($49.99 3-disc Blu-ray): 
Marie Trintignant as the eponymous troubled 
heroine of the 1992 drama Betty, costarring 
Stephane Audran; Emmanuelle Beart in 1994's 
Torment (aka L'Enfer); and Isabelle Huppert 
and Francois Cluzet in the 1997 thriller The 
Swindle. Bonus features include a commentary 
by critics Wade Major and Andy Klein on Tor- 
ment and The Swindle, an interview with actor 
Cluzet, and re-release trailers. 


SHOUT! FACTORY 

($27.99 Blu-ray) 1/17 
DEAD OF WINTER (1987)t3 t$ t$ 
D: Arthur Penn. Mary Steenburgen, Roddy 
McDowall, Jan Rubes, William Russ, Ken 
Pogue, Wayne Robson. 100 mins. 


Steenburgen stars in this nearly seamless 
literal "chiller" (a loose reworking of Joseph 
H. Lewis' equally effective 1945 B movie 
My Name Is Julia Ross [n/a], with Nina 
Foch in the eponymous part) as Julie Rose, 
an out-of-work thespian whose successful 
audition lands her in a bizarre role indeed. 
She's taken by the seemingly meek Mr. 
Murray (McDowall) to the frozen upstate 
New York estate of wheelchair-bound shrink 
Dr. Joseph Lewis (Rubes—and raise your 
hand if you spotted Penn's directorial hom- 
age), who explains that she's to fill in for a 
look-alike actress whose nervous breakdown 
has forced her to abandon an in-progress 
film. Nothing is what it seems, natch, and 
Mary soon finds herself a prisoner of the 
sinister pair and a doomed pawn in an elabo- 
rate blackmail game. Penn and cinematogra- 
pher Jan Weincke lend further flair via strik- 
ing wintry visuals that contribute greatly to 
the flick's frigid ambience. Extras on Shout!'s 
Blu-ray include a new Steenburgen Q&A, 
trailer, TV spots, and a still gallery. 


SYNAPSE FILMS 

($19.95 DVD each) 1/17 

COFFIN JOE TO GO 
AT MIDNIGHT I'LL TAKE YOUR 
SOUL (1964)B&WYS t$ t$ 
D: Jose Mojica Marins. Jose Mojica Marins, 
Magda Mei, Nivaldo Lima, Valeria Vasquez, 
Gene Carvalho. 82 mins. 


In At Midnight, Brazilian cult actor/auteur 
Marins introduces his self-portrayed Coffin 
Joe ("Ze do Caixao") character, a sadistic, 
black-clad, top-hatted, philosophical under- 


“SPINE- 
STIFFENING 
SUSPENSE!” 


Bruce Williamson, PLAYBOY 


taker who greets the camera with, "I wish 
you an awful evening." Director Marins 
follows actor Marins on his evil rounds as 
he terrorizes local barflies, kills his mis- 
tress in a protracted spider-torture scene, 
gouges a doctor's eye out with his Freddy 
Krueger-like nails, slays a friend and rapes 
the latter's fiancee, and even insists on 
eating meat on Friday. While At Midnight 
follows a fairly linear storyline, the film 
establishes many of Marins' soon-to-be 
trademark psychosexual, sacrilegious and 
bourgeoisie-baiting obsessions. Synapse's 
new DVD—transferred from a 35mm 
negative and supervised by CJ himself— 
skulks in with a coffinful of "Blasphemous 
Special Features," including The Making 
of At Midnight I'll Take Your Soul, a 
Marins discussion of his 1952 short film 
Reino Sangrento, a Marins interview and 
introduction, a new scene lensed in 2002, 
the original theatrical trailer and more. 


THIS NIGHT I'LL POSSESS YOUR 
CORPSE (1967)B&W/Colort$ t$ t$ 

D: Jose Mojica Marins. Jose Mojica 
Marins, Tina Wohlers, Nadia Freitas, An- 
tonio Fracari, Jose Lobo. 109 mins. 


This Night finds Marins on familiar turf. Here, 
the outre auteur indulges his Antichrist Complex 
in a direct sequel to At Midnight. Abetted by 
disfigured hench-hunchback Bruno, CJ resumes 
his search for the ideal woman to bear his son— 
the quicker to spur the evolution of the "perfect 
man," one governed by pure instinct rather than 
"superstitious" morality. (It's not enough for 
Coffin Joe to be full of himself; he wants a 
woman to be full of him too: According to a 
contemporaneous Fangoria article, Marins had 
already sired some 23 offscreen offspring—not 
quite in the late Screamin' Jay Hawkins' league 
[he topped out at a reported 57!] but pretty for- 
midable in his own right.) After killing a number 
of losing contestants via creepy snake and spider 
rampages, and eliminating a male enemy in a 
lovingly executed head-crushing scene, Joe 
meets himself in Hell, a color-lensed sequence 
that showcases Marins' talent for crafting truly 
original, surreally sadistic tableaux. "Unholy 
Special Features" include The Making of This 
Night I'll Possess Your Corpse, a visit to the 
Coffin Joe Museum, the vintage featurette The 
Universe of Mojica Marins, a CJ Introduction, 
original theatrical trailer, and photo gallery. Syn- 
apse also issues the three-disc Coffin Joe Tril- 
ogy, which includes CJ's 2008 return Embodi- 
ment of Evil (VS #79). 


VINEGAR SYNDROME 
($29.98 Blu-ray) 1/17 
JACK FROST (1996)Filmtj t$ X% /Blu-ray 
ک5‎ 12 
D: Michael Cooney. Scott MacDonald, Shannon 
Elizabeth, Christopher Allport, Stephen Mendel, 
F. William Parker, Rob LaBelle. 89 mins. 


THREE DVD COLLECTOR'S EDITION 


JOE 


TRILOGY 


COFFIN 
POFFIN « 


Me, 


An unpromising premise receives unexpectedly 
fun treatment in Cooney's Colorado-lensed indie, 
originally out, with its justly famous lenticular 
cover, on the long-defunct A-Pix label. A secret 
genetic experiment performed on about-to-be 
executed serial killer Jack Frost (MacDonald) 
goes radically awry when the latter makes an 
attempted break. Though he's soon incinerated by 
an exploding prison van, Jack's genetic material 
merges with a handy snowbank that's later 
molded into a primitive snowman. Like a frigid 
variation on The H-Man, Jack not only lives but 
can melt and regroup at will. He sets out to fulfill 
his vow of vengeance against original arresting 
officer Sam (Allport), sheriff of the Fargoesque 
alpine hamlet of Snomonton, Colorado. Writer/ 
direct Cooney maintains a deadpan tone as the 
frozen fiend has his way with an assortment of 
brain-locked locals in a series of clever slay set- 
pieces. Jack Frost runs on roughly a reel too 
long, but fans of quirky fright spoofs like Mon- 
ster in the Closet, The Lost Skeleton of Ca- 
davra (У$ #53), and Bloodsuckers from Outer 
Space should deem Jack worthy of a viewing. 
Cooney returned in 2000 with the seasonal se- 
quel Jack Frost 2: Revenge of the Mutant Kil- 
ler Snowman (FilmRise). Vinegar Syndrome, 
meantime, continues to honor its mission state- 
ment (see VS #101), giving digital succor to the 
cinematic poor and obscure with its gala new 
Blu-ray edition. In addition to a 2K restoration, 
Jack comes equipped with special features ga- 
lore, including a Cooney commentary track and 
video introduction, interviews with actor Mac- 
Donald and director of photography Dean Lent, 
reversible cover art and more. t$ 


— Ме Phantom 
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WHO GOES THERE 
By Dan Cziraky 


Moorhouse (Villiers), the 
foremost expert on the legend. 
The facade then melts away 
and a mysterious character 
called Gus (voiced by John 
Sessions) tells them they have 
been assembled to solve the 
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DOCTOR WHO: SERIES 8, PART 2 
(2014)t$ t$ t$ 1/2 

D: Various. Peter Capaldi, Jenna Coleman, 
Samuel Anderson, Michelle Gomez, Jamie 
Hill, Christopher Villiers. 285 mins. (BBC 
Video) 12/16 


Continuing the first season of Capaldi in the 
role of the time/space-traveling Time Lord 
known only as the Doctor, this two-disc set 
picks up with Episode 7, Kill the Moon. 
Having learned the Doctor's true nature in 
The Caretaker (Episode 6), Coal Hill 
School student Courtney Woods (Ellis 
George) is becoming unmanageable after her 
brief previous trip in the TARDIS. She's also 
upset that he told her she was "nothing spe- 
cial." To make amends, the Doctor offers her 
and her teacher Clara Oswald (Coleman), his 
current traveling companion, a trip and a 
chance for Courtney to be the first woman on 
the Moon. As usual, things don't quite pro- 
ceed as planned when the time machine ma- 
terializes inside a space shuttle that is crash- 
ing into the Moon! It's the year 2049, and the 
Moon has something new: gravity. The 
Moon has somehow added millions of tons 
of mass and is playing havoc on Earth with 
tides and knocking out communication satel- 
lites. Captain Lundvik (Hermione Norris) has 
been sent on a suicide mission to blow up the 
Moon with a network of nuclear bombs. 
Clara is aghast when the Doctor admits he 
doesn't know what will happen; it's a gray 
area in time that will be resolved by their 
actions now. Worse yet, he tells them he 
cannot interfere, that humanity alone must 
decide their fates. Although Clara eventually 
makes the right choice, she is livid at the 
Doctor for forcing her into a horrible life-or- 
death decision, especially with Courtney 
caught in the middle. She tells him it is time 
he leaves, for good. Later, after explaining 
the events to her boyfriend/fellow teacher 
Danny Pink (Anderson), Danny advises her 
to wait until she is over her anger to cut her 
ties with the Doctor. 


In Mummy on the Orient Express (Episode 
8), the Doctor takes Clara aboard a space- 
faring replica of the famed "Orient Express" 
passenger train as a parting trip. Just after 
they arrive, they learn one passenger, an 
elderly woman, has died. Soon others are 
dying, describing a living mummy that only 
they can see. Each victim has just 66 seconds 
to live after glimpsing the monster. The Doc- 
tor soon realizes the murders are being com- 
mitted by a legendary creature called The 
Foretold (Hill) and that the train is overflow- 
ing with scientists, including Professor 


mystery of The Foretold—or 
die trying. As the victims 
mount, the Doctor realizes the 
only way to save them is by 
becoming the next victim! 
Once the mystery is solved, 
Clara realizes she just can't 
give up the excitement of her 
travels, lying to both Danny 
and the Doctor in order to 
keep on. 


Attempting to return Clara to 
London, the TARDIS materi- 
alizes in modern Bristol in 
Flatline (Episode 9). The 
craft’s exterior has shrunk by 
more than a foot, and the Doc- 
tor determines that something 
is leeching dimensional energy 
from the TARDIS, which is 
why they landed in the wrong 
location. He sends Clara out to 
look for clues while he returns 
inside to stop the energy loss. 
She meets local graffiti artist 
Rigsy (Joivan Wade) and 
learns that several people in 
the area are missing, their portraits painted on a 
wall in a nearby tunnel by an unknown artist. 
Clara returns to the TARDIS, which has now 
shrunk to less than a foot high. Trapped inside, 
the Doctor passes her his sonic screwdriver, psy- 
chic paper, and an earpod. Stuffing the TARDIS 
into her pocketbook, she must assume the Doc- 
tor's usual role, even referring to herself as "Dr. 
Oswald." With Rigsy in tow, Clara investigates 
several locations. After a few close calls, Clara is 
forced to show Rigsy the TARDIS, and the Doc- 
tor theorizes that the missing people have been 
taken for examination by beings from a two- 
dimensional universe trying to understand three- 
dimensional life forms. At first they try to com- 
municate with them, but the creatures continue to 
take more people. When they are forced to retreat 
into ап abandoned railway yard, the TARDIS 
falls from Clara's purse onto an active railway 
line. The Doctor is forced to put the TARDIS 
into "siege mode," trapping him inside as the 
life-support system starts to fail. Once the crea- 
tures assume crude three-dimensional form, 
Clara hatches a plan to use their own dimensional 
energy against them to restore the TARDIS. Ex- 
tras on this disc include Doctor Who Extras 
behind-the-scenes shorts for each episode and a 
crew commentary track for Kill the Moon. 


Disc 2 contains the season's final three episodes. 
In the Forest of the Night (Episode 10) begins 
with the shocking discovery that, overnight, lush 
forests have grown up all over the world. Clara 
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and Danny are chaperoning a group of Coal Hill 
School students on a sleepover at the London 
Zoological Museum, but one student, Maebh 
(Abigail Eames), has wandered off. She encoun- 
ters the Doctor in Trafalgar Square, and he in- 
stantly suspects that this girl is somehow tied to 
the overnight tree growth. Maebh is hearing 
voices, which was believed by doctors to be 
caused by the shock of her older sister disappear- 
ing. After viewing drawings in the child's work- 
book that Clara had left behind on the TARDIS, 
the Doctor theorizes that a massive solar flare 
will engulf the Earth that day. Authorities try 
burning the trees, but they simply won't burn. 
The Doctor is finally able to use Maebh to com- 
municate with the forces that created the trees, 
but their message is too cryptic even for him. He 
offers to save Clara, Danny, and their students in 
the TARDIS, but Clara says the children will 
never stop asking for their parents and as far as 
she is concerned, having seen what being the last 
of his kind has done to the Doctor, she would 
rather die alongside Danny. As the Doctor pre- 
pares to leave (at Clara's insistence), he finally 
puts it all together. The trees are acting as a 
shield for the planet. When they hear authorities 
are using chemical defoliants on the forests, it's 
up to Maebh to write a message to be sent around 
the world: save the trees so they can save the 
world! у 


The further adventures of Doctor Who continue 
next time! 
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KILLER CHILLERS! 
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BLUE UNDERGROUND 

($29.95 Blu-ray +DVD 2-Disc Set) 5/16 
VENOM (1982)% 51/2 
D: Piers Haggard. Sterling Hayden, Klaus 
Kinski, Sarah Miles, Nicol Williamson, Cor- 
nelia Sharpe, Susan George, Lance Holcomb, 
Oliver Reed. 92 mins. 


A troika of criminal types (Kinski, Reed and 
George) plans to kidnap the 10-year-old son 
of a wealthy business tycoon for a quick 
ransom payoff. The scheme turns sour when 
a Black Mamba—only the world's most 
deadly and aggressive snake, we're told—is 
set loose on the premises. After Reed panics 
and hastily kills a policeman, the kidnappers 
find themselves trapped in the ritzy town- 
house, with the snake popping out when least 
expected. Venom is a decent potboiler that 
delivers some genuine shocks and thrills. An 
above-average cast helps to elevate some of 
the more implausible moments in Robert 
Carrington's adaptation of Alan Scholefield's 
novel (such as a 10-year-old boy mistakenly 
being given a deadly Black Mamba at the 
local pet shop!) Director Haggard does well 
with what he has, considering he inherited 
the troubled production from Tobe Hooper, 
who bowed out after nine days of shooting. 
Blue Underground's widescreen double-disc 
set also includes director commentary, theat- 
rical trailer, TV spots, poster and still gallery 
and a booklet featuring new writing by genre 
journalist Michael Gingold. Venom is a 
scary snake-amok thriller made the old- 
fashioned way—with real snakes! 


—Rob Freese 


KINO LORBER 
($29.95 Blu-ray) 12/16 
DOOMWATCH (1972) % 51/2 
D: Peter Sasdy. Jan Bannen, Judy Geeson, 
John Paul, Simon Oates, Jean Trend, George 
Sanders. 92 mins. 


Spun off from the UK tele-series of the same 
name, Doomwatch initially weaves a 
Wicker Man-like spell before morphing into 
a more mundane outing. Bannen stars as 
Doomwatch eco agent Dr. Del Shaw, who 
journeys to an isolated Northern England 
island to investigate reports of strange go- 
ings-on possibly connected to chemical con- 
tamination in the surrounding waters. Seems 
that many of the natives are under family- 
imposed quarantine, their mysterious condi- 
tion fiercely shielded by the rest of the in- 
bred population. Recruiting the assistance of 
imported schoolteacher Victoria Brown 
(Geeson), Del determines that an outbreak of 
acromegaly lies behind the secrecy and vows 
to uncover the cause of the dread disfiguring 
disease's spread. Unlike '40s Poverty Row 
efforts like The Monster Maker and Brute 
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Man (showcasing real-life sufferer Rondo Hat- 
ton), Doomwatch takes a far less exploitative 
approach to the frightening illness, emerging as 
more of a drama than sci-fi thriller (though 
director Sasdy attempts a mild stab at suspense 
in the final reel). While never less than watch- 
able, Doomwatch proceeds at a frequently flac- 
cid pace, one reflected in the normally theatrical 
Sanders' uncharacteristically drab turn as a na- 
val officer. Extras on Kino's new Blu-ray re- 
lease include a Sasdy audio commentary, an 
interview with costar Geeson, and trailers. 


- Же балот 


LIONSGATE ENTERTAINMENT 
VESTRON VIDEO COLLECTOR'S 
SERIES 
($24.99 Blu-ray) 1/17 
THE LAIR OF THE WHITE WORM (1988) 

ӨСӨ? 

D: Ken Russell. Amanda Donohoe, Hugh Grant, 
Catherine Oxenberg, Sammi Davis, Peter 
Capaldi, Stafford Johns. 93 mins. 


In Lair, ever-irreverent auteur Russell assembles 
a wild parody that sends up the complete cata- 
logue of monster-movie cliches old and new in 
an outing further enhanced by his typically loopy 
overlay of demented erotic-religious imagery. 
Our story, loosely based on Bram (Dracula) 
Stoker's final novel, concerns a quartet of young 
British locals who stumble upon the title site and 
a venomous, vampiric snakewoman, the aristo- 
cratic Lady Sylvia. Of our fearless foursome, 
Davis especially impresses as the pic's petite but 
feisty blond heroine, while Donohoe contributes 
a fine, sexy turn as the serpentine seductress 
Lady Sylvia. Director Russell keeps a firm grip 
on the improbable ins and absurdist outs of his 
mock-serious storyline. Deadpan visual and ver- 
bal puns abound, and the film is further abetted 
by generous doses of gratuitous nudity and cheap 
but gaudy gore FX. A remastered entry in Lions- 
gate's welcome Vestron Video Collector's Series, 
wherein the label carefully polishes neglected 
gems from the VHS days, does admirable justice 
to Russell's vision and Donohoe's shape. Among 
the disc's copious special features are a long- 
overdue contemporaneous commentary by the 
influential director, plus a bonus commentary by 
Ken's widow Lisi Russell with film historian 
Matthew Mejia. Featurettes include Worm 
Food: The Effects of Lair of the White Worm, 
Cutting for Ken (interview with editor Peter 
Davies), Mary, Mary (interview with Sammi 
Davis), a Trailers from Hell segment with Dan 
Ireland, theatrical trailers and still gallery. Lions- 
gate's Vestron series lavishes equally elaborate 
TLC on Bob Balaban's (literally) biting '50s fam- 
ily unit cannibal comedy Parents (1989), star- 
ring Randy Quaid and Mary Beth Hurt. The re- 
mastered Blu-ray comes complete with all the 
trimmings, including an audio commentary by 
director Balaban and producer Bonnie Palef, the 
featurettes Leftovers To Be (with screenwriter 
Christopher Hawthorne), Mother's Day (with 
actress Hurt), Inside Out (with director of pho- 


ww COLLECTOR'S SERIES "2 
٩ А 


) STATES 
DRACULA 


tography Robin Vidgeon) and Vintage Tastes 
(with decorative consultant Yolando Cuomo), 
isolated score selection and interview with com- 
poser Jonathan Elias, along with theatrical trailer, 
radio spots, and still gallery. 


- е Phantom 


OLIVE FILMS 
($29.95 Blu-ray) 9/16 
THE HORRIBLE DR. HICHCOCK (1962) 
B&Wtjtl2 
D: Riccardo Freda. Barbara Steele, Robert 
Flemyng, Montgomery Glenn, Teresa Fitzgerald, 
Harriet White. 77 mins. 


Professor Hichcock (Flemyng) enjoys sadistic, 
necrophilia-like love games with his wife Marga- 
ret (Fitzgerald), who he puts under with anesthe- 
sia prior to their erotic sessions. When a wrong 
dose accidentally kills her, the professor goes 
away, grief-stricken, for many years. He eventu- 
ally returns to his castle with his new bride Cyn- 
thia (Steele) at his side. It doesn't take long for 
Cynthia to start getting a creepy feeling about her 
new husband. Soon she's seeing a mysterious 
figure watching her from the courtyard outside. 
She discovers it's not the ghost of Margaret, but 
Margaret herself, who didn't die but it now hide- 
ously deformed from all those anesthesia treat- 
ments. Cynthia learns the professor plans on 
using her blood to restore his former wife's 
beauty. This is a weird, twisty flick. Steele is 
great, as is White, who plays the doctor's loyal 
sidekick and maid Martha. The Horrible Dr. 
Hichcock was released in the U.S. in 1964, then 
re-released in 1968 when it played endless drive- 
in double features and dusk-to-dawn shows. 
Freda hid behind his Americanized name Robert 
Hampton. It's no Castle of Blood (V.S #98), but 
it will do when you're craving a Steele fix. e$ 


—Rob Freese 
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The Phantoms 
GOLDEN AGE 
OF ANXIETY! 
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CRITERION COLLECTION 
($39.95 Blu-ray) 1/17 

SOMETHING WILD (1961)B&W 
979 51/2 
D: Jack Garfein. Carroll Baker, Ralph 
Meeker, Mildred Dunnock, Jean Stapleton, 
Martin Kosleck, Doris Roberts, Clifton 
James. 112 mins. 


Something of a neorealist Carnival of Souls, 
Garfein's haunting odyssey through a down- 
beat NYC demimonde аз experienced 
through the dazed eyes and deadened senses 
of young rape victim Mary Ann Robinson 
(Baker) proceeds with the same surreal ob- 
servational power as Herk Harvey's lone 
feature film, lensed the same year in faraway 
Lawrence, Kansas. Garfein's film—only his 
second (and final) feature—is even set up 
like a horror movie. We first see Mary Ann 
living a dull but stable existence with her 
anxious mom (Dunnock) and stepfather 
(Charles Watts) in a transitioning borough 
neighborhood, then attending classes at City 
College. On Mary Ann's way home one 
night, an anonymous human monster 
emerges from the shadows, drags her into a 
vacant lot, and commits the soul-killing act. 
Unable to return to her old life, Mary Ann, 
like Candace Hilligoss' Mary Henry in Car- 
nival of Souls, wanders off, renting a room 
in an SRO tenement and taking a temp job in 
a nearby five and dime. Also like Mary 
Henry, Mary Ann is unable to relate to other 
people—not to the shop girls who alternately 
befriend and bully her, not to the loud- 
mouthed hooker next door (played by future 
Edith Bunker [!] Stapleton)—and is hypnoti- 
cally drawn to bodies of water with their 
promise of a final peace. She is, in fact, about 
to jump off a bridge into the river when she's 
rescued by fellow lonely soul Mike 
(Meeker) who invites her to rest at his 
shabby digs, then decides to keep her pris- 
oner. Despite its many parallels to Carnival 
with its lost protagonist and at once earthy 
and ethereal mood, Something Wild is noth- 
ing if not a singular film in its own right, 
brimming with inspired touches, from Saul 
Bass's brilliant opening credits design to 
Aaron Copland's brass-and-flute-dominated 
score to the cinematography of Eugene Shuf- 
tan (late of Georges Franju's Eyes Without a 
Face, another striking study in female alien- 


ation), whose vision ranges from a down and = 


dirty 42nd Street nocturne to a dreamy, 


gauzy Central Park aubade. Though superfi- = 
cially concerned with dramatizing а со- = 
dependent relationship seemingly of the sick- < 
est sort, it was actually the story's central > 
theme of extreme displacement that drew : 
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SOMETHING 
WILD 


Garfein to the source material (Alex Karmel's 
novel Mary Ann), as the now-octogenarian 
auteur explains in a fascinating Criterion bonus 
interview conducted by TCM's Kim Morgan. 
Liberated from a Nazi death camp at 14, Jacob 
Garfein relocated to New York, where he was 
embraced by an adoptive family only to be 
turned out, like Mary Ann, while still in his 
teens. While Garfein soon found precocious suc- 
cess as a Broadway wunderkind, mounting Cal- 
der Willingham's End as a Man for a prestigious 
stage run at age 23 and soon thereafter directing 
the film adaptation (under the title The Strange 
One), it took him decades to shake the profound 
feelings of alienation and disorientation engen- 
dered by his Holocaust nightmare. Garfein's 
longtime wife and minted movie star Baker's 
willingness to tackle the grueling role went a 
long way in making the movie happen. Unsur- 
prisingly, the film proved too raw for most audi- 
ences even during American filmdom's Golden 
Age of Anxiety, and United Artists basically 
bailed on the property following its brief run at 
Manhattan's Plaza Theater. Fortunately, Criterion 
has not only rescued the film from oblivion but 
granted it a crisp Blu-ray restoration, along with 
such further bonus material as an illustrated 
Baker audio interview, the featurettes Behind 
the Method and Master Class with Jack Gar- 
fein, and a print essay by critic Sheila O'Malley. 
Withal, Something Wild reps a rough, raw but 
rewarding ride. t$ 


Both Herk Harvey's Carnival of Souls (1962) < 
and Georges Franju's Eyes Without a Face 
(1959) are currently available in bonus- 
enriched Blu-ray and DVD editions from the 
archivists at Criterion Collection. 
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THE TRUTH FROM 
THE BOOTH 
Confessions of a 


Film Projectionist 
By Tim Ferrante 


My first Truth From The Booth article intro- 
duced you to the Colonial Theatre, a deteriorat- 
ing grindhouse in Keansburg, NJ. You may re- 
call that its booth had two projectors where you'd 
changeover picture and sound as each reel ended. 
A typical feature had five or six reels. We'd also 
run trailers, which I'd assemble with the famous 
color swirling “Prevues of Coming Attractions” 
snipe underscored with the slightly edited last 18 
seconds of Keith Mansfield's library music com- 
position “Funky Fanfare.” I'd build the trailers on 
a separate reel and then changeover to the first 
reel of the feature. Trailers were almost always 
released in standard “flat” ratio as opposed to 
widescreen (aka “ѕсоре”). 


Flat movies were projected using a “flat lens” 
and a corresponding aperture plate, while scope 
movies used a “scope lens” with its matching 
aperture plate. You'd have to manually swap out 
the lenses and plates for whatever type of movie 
you ran. On this night, I had my trailer reel ready 
on projector #1 and the first reel of my scope 
feature on projector #2. Trailers had the flat lens 
and aperture plate and the feature had the scope 
lens and plate in place. Good to go! 


As the trailers came to a close, I changed over to 
the scope movie on projector #2. I rewound the 
trailers and threaded reel two of the movie on 
projector #1. As reel one was ready to run out I 
looked at the projector that I was ready to roll. 
My stomach flopped over. I'd forgotten to swap 
out the flat lens and aperture plate for the scope 
ones! The changeover is seconds away. I'm 
screwed! 


In an eye blink, the huge widescreen image con- 
verted to a squeezed anamorphic image where 
everything looks like its a reflection a carnival 
mirror. And since the aperture plate was also 
wrong, it was missing picture information, too! I 
closed off the light, let the soundtrack play, 
yanked the flat lens and plate and shoved in the 
scope ones. It took about 30 seconds and since I 
had no focusing reference, the newly expanded 
image was a total blur when I opened the light. 
Ugh! 


Later on that night, I made another mistake that 
any other projectionist would say is impossible. 


wait until next issue to hear about that colossal 


Get’em While They Last! 
Order your VideoScope 


back issues today! 
See page 54 for details. 
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DANTE TOMASELLI'S NEW DARK ELECTRONIC ALBUM, 
WITCHES OOZES MOOD-DRENCHED SOUNDSCAPES 
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WILD EAST PRODUCTIONS 
($19.95) 9/16 
SONNY & JED (1972) 8 1/2 


D: Sergio Corbucci. Tomas Milian, Susan 
George, Telly Savalas, Eduardo Fajardo, 
Franco Giacobini. 92 mins. 


Pesky tomboy Sonny (George) takes an inter- 
est in fleeing criminal Jed Trigado (Milian) 
and helps him escape Sheriff Franciscus 
(Savalas) in exchange for his teaching her 
how to be an outlaw. Jed laughs, but Sonny 
is not to be swayed. She keeps on him until 
the two eventually get hitched—at which 
point, following the nuptials, they hold up 
the preacher at gunpoint and rob the church. 
They then go on a bloody crime spree, al- 
ways with Franciscus never too far behind. 
Their volatile relationship comes to a head 
when Jed has eyes for another woman and 
Sonny finally loses her cool. Jed has more 
than a hotheaded lover and an angry husband 
to contend with, as Franciscus finally closes 
in. From one of the great spaghetti western 
masters, this shocking feature proudly earns 
its "R" rating with bloody violence, nudity 
and language that makes you think you heard 
something wrong, since folks usually don't 
get this raw in a western unless Quentin Tar- 
antino is the writer/director. The flick bal- 
ances the violence with humor—two out- 
standing scenes include a drunk Sonny shoot- 
ing up a barn (which is followed by an awe- 
some fiery shootout) and another where Jed 
confronts the man who made his Wanted 
poster, sans a photo. When the photographer 
tells him there are no pictures of him to put 
on the poster, Jed proudly poses with his 
wife so his Wanted poster will look like a 
real criminal's. Unfortunately, both Jed and 
Sonny are miserable, horrible people, and 
you sort of wish Sheriff Franciscus would 
finally catch up with them and finish them 
off. Sure, this is a western Bonnie & Clyde, 
but these two characters are without any 
redeeming qualities. Jed is a misogynistic 
creep and much of the film is made up of him 
tirelessly beating on Sonny and basically 
treating her like a dog. Sonny is a single- 
minded moron who never stops to think 
about the repercussions of her actions and 
gets off on the robbing and killing. They 
scream at each other the entire running time. 
Somehow, Corbucci makes it work well 
enough that it's never boring, moving swiftly 
to a satisfying climax. The troika of Milian, 
George and Savalas is nothing short of movie 
magic. This one received a lot of bad reviews 
upon its original release, so now might be a 
good time to rediscover it with fresh eyes. 
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Wid East Productions presents 
A TOMAS MILIAN 
DOUBLE FEATURE 


Ў THE SPAGHETTI 
WESTERN 
COLLECTION 4 


THE UGLY ONES (19665 t$ t$ 

D: Eugenio Martin. Tomas Milian, Richard 
Wyler, Mario Brega, Halina Zalewska, Hugo 
Blanco. 95 mins. 


Bounty hunter Luke Chilson (Wyler) arrives in 
town after Anna (Zalewska) helps outlaw Jose 
Gomez (Milian) get free of the posse taking him 
to justice. The handful of townspeople tell Chil- 
son to lay off Gomez, that he's a decent enough 
guy. Determined to bring him in for the $3000 
price tag on his head, Chilson ambushes Gomez 
but the townies help him overpower the merce- 
nary. Gomez beats the bounty hunter to a pulp. 
Uneasy, the townspeople turn a blind eye to the 
torture, but then Gomez's thugs ride into town 
and take over, destroying everything in their 
midst. Anna finally smartens up and frees Chil- 
son, who goes on a heroic killing spree, mowing 
down the ranks of the bad guys until his final 
confrontation with Gomez. Aka The Bounty 
Killer, The Ugly Ones starts up intensely and 
never really slows down. It's told in two parts, 
the first introducing Chilson, the second focusing 
on Gomez. It's your classic good guy versus bad 
guy story with lots of bullets. Milian, as always, 
is fantastic, taking his character and easily adding 
dimension with just a wild smile and howling 
laugh. He plays the perfect villain the same way 
Christopher Walken and James Woods play per- 
fect villains; you can't help but like him, but you 
instantly understand that he is capable of doing 
some very nasty things. Milian occupied this 
antihero role a number of times throughout his 
western career. Wild East rounds out its Milian 
double feature with an interview with director 
Martin, a 1989 audio interview with Milian, trail- 
ers and photo galleries. 5 
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CRITERION COLLECTION 
($39.95 Blu-ray) 12/16 
ONE-EYED JACKS (1961) YU t$ 1/2 
D: Marlon Brando. Marlon Brando, Karl Malden, 
Pina Pellicer, Katy Jurado, Ben Johnson, Slim 
Pickens, Timothy Carey. 141 mins. 


While they didn't quite match the proportions of 
the scandals later leaking from the Cleopatra set, 
tales of personality conflicts, cost castastrophes 
and raging egos (most often Marlon's) reached 
even the tender ears of a young squirt Phantom 
back in the late '50s when Brando's directorial 
debut began its long, labyrinthine journey from 
page to screen. Ironically, the $6 million produc- 
tion, with original cuts allegedly running over 
five hours, later fell into public domain; cheap, 
deteriorated VHS and DVD editions, many in 
pan-and-scan format, crowded convenience store 
bargain bins, further tarnishing the film's reputa- 
tion. Now, thanks to the archivists at Criterion, 
One-Eyed Jacks can at last be savored as the 
excellent, sweeping, widescreen western that 
originally graced theater screens upon its belated 
release in 1961. For all its negative legend, One- 
Eyed Jacks betrays none of the bombastic bloat 
of a Heaven's Gate; it is, instead, a straightfor- 
ward oater that unfolds at a deliberately leisurely, 
though never dull pace to better reflect the tempo 
of real life, something of a precursor to such later 
westerns as Sam Peckinpah's The Wild Bunch, 
George Roy Hill's Butch Cassidy and the Sun- 
dance Kid and Robert Altman's McCabe & 
Mrs. Miller. Drawing from several disparate 
western novels, director Brando and final screen- 
writers Guy Trosper and Calder Willingham fire 
a full bandolero of traditional tropes: When bank 
robber Rio (Brando) is abandoned by gang boss 
Dad Longworth (Marlon's off-screen bud Mal- 
den) to rot in a Mexican prison, he swears venge- 
ance. Breaking jail and aligning with some unsa- 
vory new accomplices (including a terrific John- 
son), Rio plans to wreak havoc in the town where 
Dad now serves as the unlikely sheriff. Brando 
employs that basic plot to paint a vibrant canvas 
(with more than a little help from veteram cine- 
matographer Charles Lang Jr.) of an Old West 
alive with shimmering deserts and rocky coast- 
lines (much of the action unfolds in Monterey, 
CA). Was all the behind-the-scenes agony neces- 
sary to achieve this beautiful but basically 
straightforward result? If it was, it was well 
worth it for the viewer. Extras on Criterion's 4K 
Blu-ray restoration include a concise, fascinating 
illustrated account of the project's twisted his- 
tory, a new intro by restoration consultant Martin 
Scorsese, audio excerpts from Brando recorded 
during the film's early development stages, an 
essay by film critic Howard Hampton, original 
trailer and more. W 
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CULT-FILM CONFIDENTIAL Vol. 2 
ART-HOUSE VIDEO By Nancy Naglin 


THE BEST OF ART-HOUSE VIDEO: 100 MUST-SEE 
MOVIES FROM UNDER THE RADAR AND AROUND THE 
GLOBE -- Veteran journalist, fiction writer and VideoScope 
critic Nancy Naglin collects reviews of 100 international films 
that are unknown to most viewers but represent essential 
viewing for art-house movie buffs. Categories include: 


* GOLDEN SILENTS (The Dragon Painter, A Fool There Was) 

* ASIAN SENSATIONS (The Emperor and the Assassin, City of Life 
and Death) 
VISIONS FROM THE MIDDLE EAST (Kandahar, Waltz with Bashir) 
SOVIET CINEMA (How ! Ended This Summer, My Joy) 
GERMAN GREATS (The Adventures of Wemer Ной, Go for Zucker) 
SOUTH OF THE BORDER (Central Station, Rosarigasinos ) 
LIT HITS (The Gambier, Howl) 
GLOBAL SCREEN SCAN (films from miscellaneous locales) 
DIGITAL DIRECTORY 
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CULT-FILM CONFIDENTIAL Vol. 3 
ART-HOUSE VIDEO REVISITED 


THE BEST OF ART-HOUSE VIDEO: 80 MUST-SEE MOV- 
IES FROM UNDER THE RADAR AND AROUND THE 
GLOBE -- Veteran journalist, fiction 
writer and 

VideoScope critic Nancy Naglin col- 
lects reviews of 100 international films 
that are unknown to most viewers but 
represent essential viewing for art- 
house movie buffs. Categories include: 


"go MUST-SEE MOVIES 
FROM UNDER = RADAR 
AND AROUNDTH UNO 


Now available for only $4.99 at the 
Amazon Kindle Store 


In YOU OWE ME AN ANSWER, 
author Nancy Naglin takes you into 
the hotel backrooms where B-movie 
hustlers and wannabes set up shop. 
Follow fading action star-turned 
director Bruce Jay Streeter as he 
schmoozes the wheeler-dealers 
behind such flicks as "Brain Bugs," 
“Trashdance,” and "Ninja Holo- 
caust," while dreaming of art films 
and keeping his smart trophy girl- 
friend from looking too deeply into 
the abyss of Cannes-Babylon. 


ABOUT NANCY NAGLIN: 

Author, film critic and freelance writer Nancy Naglin has been 
the Art-House columnist for The Phantom of the Movies' 
VideoScope since 1993. Her work has appeared in numerous 
publications, including The New York Daily News, New York 
Magazine, The Village Voice and Crawdaddy. 


THE SAGA OF 
SIX-FINGER PIKE 


by Joe Kane ПЕЕ SA GA OF 
Set in the American Heart- 
land of 1927, The Saga of 
Six-Finger Pike follows the 
phenomenal but danger- 
fraught fortunes of Ezra 


Pike, an unschooled teen- 
age farmboy whose double 
thumbs enable him to throw 


a nearly unhittable pitch * 
and take the baseball world J 02 апе 
by storm as star hurler of 2 

the Midland Midlanders, the - 
mighty New York Yankees' 

Double-A club. Does diamond immortality 

loom on the horizon? Or do fate—and a bigger- 
than-life barnstorming Babe Ruth—have other | 
plans in store? | 


John R. Tunis meets David 


Th 


Lynch in 
in this su 


comic baseball novel, where 


Twilight Zone 
ly paced serio 


rules are made to be broken 


DIGITAL DEBUTS 


ANIMATION 


ALPHA VIDEO: Strange and Unusual Pup- 
pets of the Past ($5.98) 

KINO LORBER FILMS: Tower ($34.95 Blu- 
ray) 

MVD VISUAL: Down on the Farm ($14.95) 
SHOUT! FACTORY: Long Way North 
($22.97 2-disc Blu-ray + DVD + Digital HD) 
UNIVERSAL STUDIOS: Sing: Special Edi- 
tion ($44.98 2-disc Blu-ray * DVD - Digital 
HD) 

WARNER HOME VIDEO: Storks ($27.99 2- 
disc Blu-ray + DVD + Digital HD) 


TELE-VIDEO 


HBO: Ballers: The Complete Second Season 
($34.98 2-disc Blu-ray, $24.98 DVD), Girls: 
The Complete Fifth Season ($34.98 Blu-ray, 
$24.98 DVD) 

KINO LORBER: The Bureau Season 2, Ro- 
manzo Criminale: Season 1, Romanzo 
Criminale: Season 2 ($29.95 each 3-disc), 
Gunsmoke: The Long Ride ($19.95) 
LIONSGATE: Grace and Frankie Season 
Two ($29.98 3-disc) 

MILL CREEK ENTERTAINMENT: Marco 
Polo: The Complete Miniseries ($14.98) 
MPI MEDIA: Department Q Trilogy: The 
Keeper of Lost Causes, The Absent One, A 
Conspiracy of Faith ($29.98 2-disc), The IT 
Crowd: The Internet Is Coming ($19.98), 
Kendra on Top (Uncensored): The Com- 
plete Fourth & Fifth Seasons ($24.98 2-disc) 
OLIVE FILMS: Hooperman Season One and 
Season Two ($34.95 each 3-disc) 

SHOUT! FACTORY: 2016 World Series Col- 
lector's Edition ($79.97 Blu-ray 8-disc) 
TIME LIFE: The Best of Tim Conway 
($12.95) 


VINTAGE VIDEO 


ALPHA VIDEO: Тһе Phantom Flyer, The 
Return of Sherlock Holmes ($5.98 each) 
ARTSPLOITATION: The Devil Lives Here 
($17.95) 

CANDY FACTORY FILMS: Americana, Split 
($19.95 each) 

CINEDIGM: Slasher.com ($14.93) 

CJ ENTERTAINMENT: Battle for Incheon: 
Operation Chromite ($14.99) 
DISTANTFIELD ENTERTAINMENT: Black 
Forest ($14.95) 

E ONE ENTERTAINMENT: Resistance 
($24.95) 

ICARUS FILMS: Tharlo ($29.98) 

INDICAN PICTURES: Amidst Devil's Wings, 
Assassins, Big Bad, Massacre on Aisle 12, 
Sable, 7 Witches ($24.95 each) 

KIMSTIM: Creepy ($29.99) 

KINO LORBER: As I Open My Eyes, Bleak 
Street, The Daughter, Fatima, Golden King- 
dom, Killa, News from Planet Mars, The 


Tenth Man ($29.95 each) 

LIONSGATE: Amnesia, Operation Ava- 
lanche ($19.98 each) 

MONARCH HOME ENTERTAINMENT: Crit- 
icsized, Fatal Instinct, Flight 313: The Con- 
spiracy, The Quiet Hour, Tie the Knot 
($19.95 each) 

MPI MEDIA: Ali & Nino, The Free World, 
London Town ($24.95 each) 

MVD VISUAL: Abandoned Dead, Addicted 
to Fresno, After, Before I Die, Bleed, Child 
Eater, Conspiracy Theory, Elite, Five Nights 
in Maine, 4th Man Out, Heidi, Lake Eerie, 
Lung, Out of Darkness, Pig Pen ($19.95 
each) 

SONY PICTURES: Elle ($25.99), Passengers 
($30.99) 

20TH CENTURY FOX: The Disappointments 
Room ($29.98) 

VINEGAR SYNDROME: The Love Slaves, 
Peekarama; Double Feature: Night Bird/ 
Night of the Spanish Fly ($24.98 each) 
WARNER ARCHIVE: Criminal (2004), Dead 
Calm, Flamingo Road, The Girl and the 
General, Marked Woman, Never So Few, 
Silver River, Torch Song, Whistling in the 
Dark ($17.99 each) 

WILD EYE RELEASING: The Abduction of 
Jennifer Grayson, Mortuary Massacre 
($19.95 each) 


VIDEO VERITE 


ALPHA VIDEO: When the A-Bomb Falls 
($5.98) 

ICARUS HOME VIDEO: Saving Mes Aynak 
($29.98) 

KINO LORBER: The Business of Amateurs, 
Dogs on the Inside, Forced Perspective: The 
Story of Artist Derek Hess, Hannah: Bud- 
dhism's Untold Journey, Hieronymus 
Bosch: Touched by the Devil, Honesty: The 
Truth About Lies, Homeland: Iraq Year 
Zero, The Mama Sherpas, Microcosmos, 
Minimalism: A Documentary About the 
Important Things, Moving from Emptiness: 
The Life and Art of a Zen Dude, Pet Fooled, 
Russian Ballet: Don Quixote, Russian Bal- 
let: Giselle, Russian Ballet: Spartacus, A 
Small Good Thing, Song of Redemption: 
The Frank Morgan Story, X-Rated, Yarn 
($29.95 each), Fire at Sea ($34.95 Blu-ray) 
MPI MEDIA: Dancer, Kampai! For the Love 
of Sake, Passage to Mars, Roseanne for 
President! ($24.98 each) 

MVD VISUAL: Jim: The James Foley Story, 
Judy Collins: A Love Letter to Stephen 
Sondheim, Lonestar: Stevie Ray Vaughan 
1984-1989, Murder Rap, Sad Vacation: The 
Last Days of Sid and Nancy, Silicon Cow- 
boys ($19.95 each), Tupac Assassination: 
Battle for Compton ($9.95 Blu-ray) 


BLU-RAY WAY 


CINEDIGM: Bloodrunners ($14.99 2-disc 
Blu-ray + DVD) 

COHEN MEDIA: Come What May ($30.99) 
CRITERION COLLECTION: Being There, 


Blow-Up, Canoa: A Shameful Memory, 45 
Years, Ghost World, Good Morning ($39.95 
each), Orson Welles’ Othello (2-disc $44.95 
Blu-ray, $39.95 DVD) 
CULT EPICS: The Orphan Killer ($34.95 2- 
disc Blu-ray + DVD) 
THE FILM DETECTIVE: The Devil Bat, 
Vampire Bat ($14.95 each) 
KINO LORBER: Anatahan, A*P*E* 3-D, 
The Bitch, Buster Keaton: The General 
Three Ages, Steamboat Bill, Jr./College, 
Chamber of Horrors, Compulsion, David 
and Bathsheba, Deluge, Dr. Orloff's Mon- 
ster, Framed, Lifeboat, Little Sister, The 
Man Who Could Cheat Death, No Highway 
in the Sky, No Retreat No Surrender, One 
Million Years B.C., Prince of Foxes, Scaven- 
ger Hunt, The Skull, Stryker, Teen Witch, 
They're Playing with Fire, 23 Paces to 
Baker Street, The Unholy Four, "What a 
Way to Go!" ($29.95 each), Ixcanul, The 
Lovers on the Bridge, September Storm 3-D 
($34.95 each) 
LIONSGATE: American Honey, Life on the 
Line, Man Down, Moonlight, The 9th Life of 
Louis Drax, USS Indianapolis ($24.99 Blu- 
ray + Digital HD each), Leonard Cohen: I'm 
Your Man ($14.99 Blu-ray + Digital HD), 
Manchester by the Sea ($39.99 2-disc Blu-ray 
+ DVD + Digital HD) 
MILL CREEK: Pulse, What Planet Are You 
From? ($9.98 each), Psycho Circus—3 Rings 
of Terror: Brotherhood of Satan, Creeping 
Flesh, Torture Garden ($14.98) 
MONDO MACABRO: Suddenly in the Dark 
($29.95 each) 
MVD VISUAL/INVINCIBLE PICTURES: 
Yoga Hosers ($29.95 2-disc Blu-ray + DVD + 
Digital HD) 
OLIVE FILMS: Blast-Off, Boy, Did I Get a 
Wrong Number!, The Cardinal, The Delin- 
quents, Evelyn, King Solomon's Mines, The 
Klansman, The Last Best Year, The Men's 
Club, Phaedra, Police, Sabotage, Wagon 
Tracks, Won Ton Ton, the Dog That Saved 
Hollywood ($29.95 each) 
ONE 7 MOVIES: Wax Mask ($29.95) 
RARO VIDEO: ЇЇ Lago di Satana (Revenge of 
the Blood Beast) $29.95 
SEVERIN FILMS: Cathy's Curse, Dark Wa- 
ters, Dream Stalker/Death by Love, The 
Other Hell ($24.95 each) 
SHOUT! FACTORY: Colors, Deadtime Sto- 
ries, Demented, I Bury the Living, Invasion 
of the Bee Girls, King Cobra, The Lesson, 
The Screaming Skull, The Vampire ($27.99 
each); Collector's Editions: Firestarter, Red 
Dawn, RoboCop 2, RoboCop 3 ($34.99 each) 
SONY PICTURES: 100 Streets ($19.99) 
VINEGAR SYNDROME: Baby Face ($29.98), 
Slaughterhouse ($32.98) 
WARNER ARCHIVE: Demon Seed, Finian's 
Rainbow, Valley of Gwangi, Wait Until 
Dark, When Dinosaurs Ruled the Earth, 
When Time Ran Out, World Without End, 
The Yakuza ($21.99 each) 
WELL GO USA: Cold War II, Sword Master 
($29.98 each) 
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ON THE MOVE! 


t$ VS #2 Mar./Apr. 1993 Zoe Lund оп Ms. 
.45! Brandon Lee on Rapid Fire! Video 
Vampire Invasion! 50+ Reviews! $7.00. 
УЗУ #3 May/June 1993 Michael Powell 
on Peeping Tom! Gary Oldman on Bram 
Stoker’s Dracula! 50+ Reviews! $7.00. 
УЗУ #7 Jan./Mar. 1994 Stuart Gordon on 
Fortress! Jackie Chan’s Greatest Hits! 
Wild Youth! Over 50 Reviews! $7.00. 
t$ VS #9 May/July 1994 Abel Ferrara on 
Body Snatchers!Insect-Fear Fests! Vanna 
White Laid Bare! 50+ Reviews! $7.00.! 
OVS #15 Summer 1995 John Carpenter: 
In the Mouth of Madness! Interview With 
the Vampire! Ed Wood! 70+ reviews $6.50. 
OVS #16 Fall 1995 Tony Todd on Candy- 
man! Linda Blair! Lucio Fulci! Inside Car- 
nival of Souls! 70+ reviews! $7.00. 
VS #17 Winter 1996 Clive Barker: Lord 
of Illusions! Dolores Fuller on Ed Wood! 
Stuart Gordon! 70+ Reviews! $7.00. 
t$ VS #18 Spring 1996 Wes Craven on 
Vampire in Brooklyn! Inside MST3K! 
Barbara Leigh! 80+ Reviews! $7.00. 
OVS #19 Summer 1996 Interviews: Jackie 
Chan! Mel Gibson! Quentin Tarantino! 
Tsui Hark! 80+ Reviews! $7.00. 


OVS #20 Fall 1996 Interviews: Beverly 
Garland! Cemetery Man! Rev. Lynn Lemon on 
Ed Wood! 80+ Video Reviews! $6.50. 
t$ VS #21 Winter 1997 Interviews: Pam Grier! 
John Carpenter! Jeffrey Combs! Lurch 
Speaks Out! 90+ Reviews! $6.50. 
t$ VS #22 Spring 1997 Interviews: Andy 
Sidaris! Bruce Dern! Matthew Bright! Russ 
Meyer! 80+ Reviews! $6.50. 
t$ VS #23 Summer 1997 Inside 12 Monkeys! 
Cosmic Classics! /nterviews: Billy Bob Thorn- 
ton! Bruce Dern! 80+ Reviews! $6.50. 
t$ VS #24 Fall 1997 Interviews: Jack Hill! 
Forry Ackerman! Hammer Horrors! Ed 
Wood’s Haunted World! 90+ Reviews! $6.50. 
t$ VS #25 Winter 1998 Insect-Fear Fests! 
Stella Stevens! Barry Sonnenfeld! Guillermo 
del Toro! Gamera II! 80+ Reviews! $6.50. 
t$ VS #26 Spring 1998 Cult Classics! John 
Agar Tells All! Candace Hilligoss! Radley 
Metzger! Ron Ormond! 90+ Reviews! $6.50. 
OVS #27 Summer 1998 Interviews: William 
Asher! Max Showalter! Bill Lustig! Errol 
Morris! Godzilla! 100-- Reviews! $6.50. 
t$ VS #28 Fall 1998 Don Coscarelli ! The X- 
Files! John Sayles! 100+ Reviews! $6.50. 
t$ VS #29 Winter 1999 Interviews: Eileen Daly! 
Julie Newmar! Debbie Rochon! Jean Reno 
on Ronin! 90+ Reviews! $6.50. 
t$ VS #30 Spring 1999 Interviews: Jennifer 
Tilly! Candace Hilligoss! Dario Argento! Vin- 
cenzo Natali on Cube! 90+ Reviews! $6.50 
t$ VS #31 Summer 1999Vincent Schiavelli! 
Dwain Esper! MST3K! 90+ Reviews! $6.50. 


t$ VS #32 Fall 1999 Interviews: John Carpen- 
ter! Inside The Wicker Man! Roger Corman! 
Blair Witch! Ed Wood! 90+ Reviews! $6.50. 
t$ VS #33 Winter 2000 Interviews: Brion 
James! Richard O’Brien! Liz Renay! MST3K! 
Bela in Britain! 90+ Reviews!$6.50. 
t$ VS #34 Spring 2000 Interviews: Liquid Sky! 
Harry Kumel! Laura Elliott! William Castle! 
Billy Gray! 90+ Reviews! $6.50. 
t$ VS #35 Summer 2000 Interviews: Joe Dante! 
David F. Friedman! Kasey Rogers! Robot 
Monster! Billy Jack! 90+ Reviews. $6.50. 
t$ VS #36 Fall 2000 Interviews: Joe Dante Part 
2! Lloyd Kaufman! Bobby (Boris) Pickett! 
Inside The X-Files! 90+ Reviews! $6.50. 
ХУ» #37 Winter 2001 Interviews: 
Willem Dafoe! John Waters! Jack Hill on 
Mondo Keyhole! 90+ Reviews! $6.50. 
t$ VS #38 Spring 2001 Interviews: Chiodo 
Brothers: Killer Klowns From Outer Space! 
Richard Lynch! MST3K! Phantom *B"wards! 
80+ Reviews. $6.50. 

OVS #39 Summer 2001 Interviews: Doris 
Wishman! Dave Friedman: Mau Mau Sex Sex! 
The Powerpuff Girls! 80+ Reviews! $6.50. 
t$ VS #41 Winter 2002 Interviews: Lance 
Henriksen! Andy Sidaris! Sara Karloff! 
Hammer! 90+ Reviews! $6.50. 
t$ VS #43 Summer 2002 Interviews: Antonio 
Fargas! Dick Bakalyan! Max Allan Collins! 
90+ Reviews! $6.50. 

Y VS #46 Spring 2003 Interviews: Larry Fes- 
senden! Stuart Orme! Inside Hell House! 
Andy's Gang! 90+ Reviews! $6.50. 


AVAILABLE NOW ONLY AT THE AMATON KINDLE STORE 
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READ IT ON YOUR KINDLEs, IPHONES, IPADs, IPODs, MACs, PCs, ETC. 


t$ VS #47 Summer 2003 Interviews: Clint 
Howard! Jesse (Freddy vs. Jason) Hutch! 
Sally Fraser! 90+ Reviews! $7.00 
t$ VS #48 Fall 2003 Interviews: Joe Dante! 
Larry Cohen! Mary Woronov! John 
Landis! Buck Henry! 90+ Reviews! $7.00 
t$ VS #49 Winter 2004 Interviews: Ray 
Harryhausen! Rob Zombie! Danny Boyle! 
L.Q. Jones! Patrick Macnee! 80+ Reviews! 
$7.00 
t$ VS #50 Spring 2004 Interviews: David 
Carradine! Richard Gordon! The Monster 
Times Redux! 80+ Reviews! $7.00 
OVS #51 Summer 2004 Interviews: Dick 
Miller! Bruce Campbell! Patty Jenkins! 
Hideous Sun Demon! 90+ Reviews! $7.00 
OVS #52 Fall 2004 Interviews: George 
Romero! Bob Clark! Lost Skeleton of Ca- 
davra! Lon Chaney! 90+ Reviews! $7.00. 
t$ VS #53 Winter 2005 Interviews: KaDee 
Strickland! Adrienne Barbeau! Beverly 
Garland! Michael Apted! 90+ Reviews! 
$7.00 
t$ VS #54 Spring 2005 Interviews: Alex de 
la Iglesia! Richard Alden: The Sadist! 
Greta Thyssen! 90+ Reviews! $7.00. 
OVS #55 Summer 2005 Interviews: Brad 
Dourif! Frog-g-g! Ewing Brown! 2005 
Cannes Fest! MST3K! 90+ Reviews $7.00 
t$ VS #61 Winter 2007 Interviews: Clancy 
Brown! Irwin Keyes! The Stepfather! Best 
of the Fests! MST3K! 80+ Reviews! $7.00 
t$ VS #62 Spring 2007 Interviews: Tobin 
(Saw) Bell! Art LaFleur! Lana Clarkson 
Remembered! 90+ Reviews! $7.00 
t$ VS #64 Fall 2007 Interviews: William 
Friedkin! Stuart Gordon! Keith David! 
Corbin Bernsen! Toho! MST3K! 
90+ Reviews! $7.00 
t$ VS #66 Spring 2008 Interviews: Robert 
Forster! Viggo Mortensen! Mickey Knox! 
Fred Williamson! 80+ Reviews! $7.00 
t$ VS #67 Summer 2008 Interviews: Ronny 
Cox! William Grefe! Margia Dean! Kenny 
Miller! Prom Night! 90+ Reviews! $7.00 
УЗУ #69 Winter 2009 Interviews: Dee 
Wallace! William Sanderson! Bruce 
Campbell! Sally Todd! 90+ Reviews! $7.00 
t$ VS #74 Spring 2010 Interviews: Richard 
Harrison! Tony Todd! Tom Towles! Dick 
Warlock! 80+ Reviews! $7.00 
OVS #75 Summer 2010 Interviews: Walter 
Koenig! Allan Arkush! Dark Night of the 
Scarecrow! Duane Whitaker! Navy vs. the 
Night Monsters! 80+ Reviews! $7.00 
OVS #76 Fall 2010 Interviews: George 
Romero! Kathryn Leigh Scott! William 
Atherton! 80+ Reviews! $7.00 
t$ VS #77 Winter 2011 Interviews: Arch 
Hall Jr.! John Sayles! Warwick Davis! 
Frances Sternhagen! 80+ Reviews! $7.00 
t$ VS #78 Spring 2011 Interviews: Bert I. 
Gordon! Green Slime! Jean Rollin! James 
Rebhorn! “B” wards! 80+ Reviews! $7.00 
OVS #79 Summer 2011 Interviews: Rich- 
ard Gordon! Greydon Clark! The Evil 
Dead! Frank Vincent! MST3K! 80+ 
Reviews! $7.00 


t$ VS #80 Fall 2011 Interviews: Martin 
Casella! Frank Henenlotter! Stephen Root! 
Dark Shadows! 80+ Reviews! $7.00 
t$ VS #81 Winter 2012 Interviews: Belinda 
Balaski! Matthew Causey! Dale Dye! MST3K! 
Best of the Fests! 80+ Reviews! $7.00 
t$ VS #82 Spring 2012 Interviews: David Hess! 
Giovanni Lombardo Radice! Richard Riehle! 
MST3K! *B"wards! 80+ Reviews! $7.00 
OVS #83 Summer 2012 Interviews: Mamie 
Van Doren! Mike Starr! Corman Tribute! 
Guy Maddin! MST3K! 80+ Reviews! $7.00 
t$ VS #84 Fall 2012 Interviews: Roddy Piper! 
Victoria Price! Raymond J. Barry! Jill (Nurse 
Sherri) Jacobson! 80+ Reviews! $7.00 
t$ VS #85 Winter 2013 Interviews: Jerry Lacy! 
Jon Polito! Debbie Rochon on Nightmare Box! 
Universal Monsters! 80+ Reviews! $7.00 
ХУ» #86 Spring 2013! Interviews: William 
Forsythe! R. Lee Ermey! Reb Brown! William 
Grefe! Basket Case 3! 80+ Reviews! $7.00 
t$ VS #87 Summer 2013 Interviews: Bill Rich- 
mond! Lindsay Bloom! Don Coscarelli! 
Jon Polito! Bill Stout! 80+ Reviews! $7.00 
УЗУ #88 Fall 2013 Interviews: Malcolm 
McDowell! Soska Sisters! Adrienne LaRussa! 
MST3K! Octaman! 80+ Reviews! $7.00 
t$ VS #89 Winter 2014 Interviews: James Best! 
Mondo Sharknado! Blood Feast! Black Devil 
Doll! 80+ Reviews! $7.00 
t$ VS #90 Spring 2014 Interviews: Dawn 
Wells! Leon Isaac Kennedy! Cynthia 
Rothrock! 80+ Reviews! $7.00 
t$ VS #91 Summer 2014 Interviews: Lorenzo 
Lamas! Ethan Phillips! Night of the Comet! 
Pollyanna McIntosh! 80+ Reviews! $7.00 
t$ VS #92 Fall 2014 Interviews: Lucky McKee! 
Paul Huntley! Gary Hecker! Don Wilson! 
Dark Shadows! 80+ Reviews! $7.00 
t$ VS #93 Winter 2015 Interviews: Joe Alves! 
Laurel Goodwin! Tim Matheson! Tzi Ma! 
Film Fests! MST3K! 80+ Reviews! $7.00 
t$ VS #94 Spring 2015 Interviews: Mark 
Dacascos! Carl Weathers! Doug Jones! Paul 
(Son of Moe) Howard! 80+ Reviews! $7.00 
t$ VS #95 Summer 2015 Interviews: Lewis 
Teague! William Dear! Nicholas Guest! 
MST3K! 3-D Delirium! 80+ Reviews! $7.00 
УУ #96 Fall 2015 Interviews: Suzanna 
Leigh! Dolph Lundgren! John Kapelos! Rena 
Owen! Tony Jaa! 80+ Reviews! $7.00 
УУ #97 Winter 2015 Interviews: David 
Morrell! Mark Pellegrino! Inside No Escape! 
Anthony De Longis! 80+ Reviews! $7.00 
t$ VS #98 Spring 2016 Interviews: Eli Roth! 
Edoardo Margheriti! Inside The Walking 
Dead! Doug Seus! MST3K! 80+ Reviews! $7.00 
t$ VS #99 Summer 2016 Interviews: Fuzztone 
Titan Davie Allan! Kane Hodder! Lou Fer- 
rigno! Debbie Rochon! 80+ Reviews! $7.00 
VS #100 Fall 2016 100th Issue Anniversary! 
Basket Case Revisited! Phantasm Fever! The 
Witch's Dungeon! 90+ Reviews! $7.00 
t$ VS #101 Winter 2017 Interviews: Dennis 
Christopher! Luigi Cozzi! Robert Costanzo! 
Best of the Fests! Scare-Screen Classics! 
That's Exploitation! Godzilla Roars Again! 
80+ Reviews! $7.00 


SEE ALL OUR BACK ISSUES 
IN UNTAMED COLOR! 
www.videoscopemag.com 
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SEND ME SOME 
BACK ISSUES! 


Here’s $ (payable to PhanMedia, 
L.L.C.) for the VideoScope issues indicated 
below. (Please circle) 


VS #2 VS #3 VS #7 VS #9 VS #15 VS #16 
VS #17 VS #18 VS #19 VS #20 VS #21 
VS #22 VS #23 VS #24 VS #25 VS #26 

VS #27 VS #29 VS #30 VS #31 
VS #32 VS #33 VS #34 VS #35 VS #36 
VS #37 VS #38 VS #39 VS #41 VS #43 
VS #44 VS #46 VS #47 VS #48 VS #49 
VS #50 VS #51 VS #52 VS #53 VS #54 
VS #55 VS #61 VS #62 VS #64 VS #66 
VS #67 VS #69 VS #74 VS #75 VS #76 
VS #77 VS #78 VS #79 VS #80 VS #81 
VS #82 VS #83 VS #84 VS #85 VS #86 
VS #87 VS #88 VS #89VS #90 VS #91 
VS #92 VS #93 VS #94 VS #95 VS #96 
VS #97 VS #98 VS #99 VS #100 VS #101 


Name 


Address 


City/State 


Zip 
SPECIAL! 


T$ АП back issues $7.00 each 
tj Buy 20 or more $6.50 each 
t$ Buy 50 or more $6.00 each 
Issues not listed are Sold Out! 
Cash, checks or money 
orders payable to: 
PhanMedia, L.L.C., 
PO Box 216 
Ocean Grove, NJ 07756 
Or PayPal: phanmedia@aol.com 
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PHANTOM BOOKSHELF 


DRACULA'S DAUGHTER: Scripts from 
the Crypt Collection No. 6 By Gary D. 
Rhodes, Tom Weaver, Michael Lee and 
David Colton. BearManor Media. Softcover. 
Photo Illustrated. 349 pages. $24.95 


The Scripts from the Crypt gang strikes 
again with another exhaustively researched, 
generously illustrated and  entertainingly 
written winner. The fright film in focus this 
time out is Lambert Hilyer's 1936 sequel 
Dracula's Daughter, starring an aristocrati- 
cally menacing Gloria Holden in the title 
role, a resolute Otto Kruger, and Edward Van 
Sloan as seemingly unstoppable vampire 
hunter Van Helsing. Genre-film scholar Gary 
D. Rhodes contributes the bulk of the prose 
in this entry, penning a detailed The Making 
of Dracula's Daughter essay tracing the 
genesis of the project from idea to completed 
picture. Series editor Tom Weaver weighs in 
with another Fun Facts chapter, collecting 
vintage trivia, ephemera and gossip about the 
pic and its participants, while Michael Lee 
pays close attention to the audio side with 
The Music of Dracula's Daughter. Classic 
Horror Film Board co-founder and longtime 
USA Today writer/editor David Colton sup- 
plies a scene-setting intro. Most pages, 
though, are devoted to the series' true raison 
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d'etre: reprinting not only Garrett Fort's entire 
shooting script but such supporting material as 
other scenarists' story treatments, partial screen- 
plays and even John (The Cool Ghoul) Zacherle's 
script for his 1958 TV presentation. Other sec- 
tions deal with contemporaneous reactions to the 
movie, a letter from Gloria Holden to genrephile 
David Del Valle, and the original pressbook. As 
always, the latest tome is profusely illustrated 
with reprinted stills, posters, cast and crew por- 
traits, and more. АП that's absent is the list of 
theatrical playdates usually provided by archivist 
Dr. Robert J. Kiss. Otherwise, the tome does 
indeed tell you everything you wanted to know 
about Dracula's Daughter but were under- 
standably too scared to ask. t$. 


End Credits 
Contributing Writers 


tíDavid Annandale's latest novels are Roboute 
Guilliman: Lord of Ultramar and Warden of 
the Blade, available at www.blacklibrary.com. 
Урап Cziraky is going into TV overload as 
new episodes of MST3K and Doctor Who 
hit the airwaves! 
t$ Simon Drax is the author of the novel A Very 
Fast Descent into Hell. 
tí The dynamic dad-daughter duo of Terry & 
Tiffany DuFoe operate the award-winning 
Internet radio station Cult Radio A-Go-Go! 
tí Ronald Charles Epstein's book reviews 
are quoted on Amazon.ca. 
t$ Tim Ferrante has enough money for the rest 
of his life, providing that he dies by 9 o'clock 
tonight. 
У Robert Freese was last seen at The Cosmic 
Drive-In. 
tí Chris Hallock is a freelance genre journalist. 
У Joe Kane is not surprised that so many brick 
and mortar stores are going out of business. He 
buys all his brick and mortar online. 
tí Nancy Naglin’s latest book, The End of 11th 
Street, is available from Amazon.com. 
t$ Follow film critic David-Elijah Nahmod on 
Facebook and Twitter: @DavidElijahN. 
t$ John Seal believes that VHS will rise again. 
У Ооп Vaughan is the author of Reel Tears: 
The Beverly Washburn Story (BearManor). 
X Scott Voisin's Character Kings 2 is available 
from BearManor Media. 
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PHANTOM PHLASHES! 


HORROR HORIZON: Universal Studios 
ushers in a pair of high-profile fear flicks: 
Liam Neeson, Felicity Jones and Sigourney 
Weaver share starring honors in the fright 
fable A Monster Calls, while James McA- 
voy takes Multiple Personality Disorder to 
new levels in M. Night Shyamalan's Split, 
costarring Anna Taylor-Joy. The same studio 
intros the supernatural shocker The Bye Bye 
Man, with Carrie-Anne Moss, Faye 
Dunaway and Doug Jones. Eddie Redmayne 
encounters the titular critters in the J.K. 
Rowling adaptation Fantastic Beasts and 
Where to Find Them (Warner Home Enter- 
tainment), while Paramount revs up the fam- 
ily-friendly creature feature Monster 
Trucks. Lionsgate continues its fright-film 
forays with the zombie scarer The Girl with 
АП the Gifts, starring Gemma Arterton, 
Paddy Considine and Glenn Close, and the 
haunted asylum horror Eloise, with Eliza 
Dushku and Robert Patrick. E One Entertain- 
ment unleashes a serial-killer demon in the 
Dolph Lundgren thriller Don't Kill It and 
releases the Southern gothic Ghosts of New 
Orleans, with Josh Lucas, Terrence Howard 
and Lake (No Escape) Bell. Elsewhere on 
the fear front, Shout! Factory offers De- 
mented, Magnolia Home Entertainment 
opens The Eyes of My Mother, Fionnula 
Flanagan headlines the haunted apartment 
building chiller Havenhurst (Passion River 
Films), and Denise Crosby takes heed in 
The Watcher (Monarch). 

ACTION UPDATE: Jamie Foxx keeps on the 
move as a hunted undercover cop in the ki- 
netic action tale Sleepless (Universal Stu- 
dios), with Michelle Monaghan, Gabriel 
Union and Dermot Mulroney, while Guy 
Pearce plays a sadistic preacher in the Old 
West-set Brimstone (Sony Pictures). Lions- 
gate unveils a quartet of new action-oriented 
titles: Nicolas Cage goes gonzo in Arsenal, 
Shia LeBeouf portrays a combat vet in melt- 
down mode in Man Down, costarring Kate 
Mara and Gary Oldman, while Michael Fass- 
bender and Brendan Gleeson clash in the 
crime-family drama Trespass Against Us, 
and Alexander Skarsgard and Michael Pena 
declare War on Everyone in the action 
spoof of the same name. Well Go USA con- 
tributes a troika of Asian actioners: Cold 
War 2, the Shaw Brothers' "70s classic re- 
make Sword Master, and Johnnie To's latest 
urban gunfest Three. 

KILLER THRILLERS: Magnolia introduces 
two new thriller titles: Tye Sheridan in De- 
tour and Patrick Wilson and Jessica Biel in 
A Kind of Murder. Elsewhere, Paul Sorvino 
and Troy Garrity star in the mob tale The 
Brooklyn Banker (Broad Green Pictures), 
an Oscar-nominated Isabelle Huppert sails 
well over the top in Paul Verhoeven's Elle 
(Sony Pictures), the late, great Bill Paxton 
stars as a corrupt cop in Mean Dreams 
(LGE), Anthony Hopkins returns to his serial 
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killer roots in Solace (Lionsgate), and teenage 
Jack (Son of Larry) Fessenden directs Stray 
Bullets (Cinedigm). 

SCI-FI FORECAST: In SF developments, Jenni- 
fer Lawrence and Chris Pratt topline in Passen- 
gers (Sony Pictures), Asa Butterfield and Britt 
Robertson connect in the sci-fi/romance combo 
Space Between Us (Universal Studios), featuring 
Gary Oldman, and Monarch Home Entertainment 
weighs in with The Quiet Hour and Time Is 
Running Out. X% 
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